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THOMAS TOMKINS 

Tudor Church Music 


The Chapel Choir of Magdalen College, Oxford 
directed by BERNARD ROSE 














THOMAS TOMKINS 


SIDE ONE Responses 
Psalm XV 

Te Deum and Benedicts (The First Service) 
Full anthem: When David heard that Absalom ' 
Verse anthem: M.v shepherd is the living Lord 


SIDE TWO A Voluntary (Organ Bernard Rose) 

Full anthem: Turn unto the Lord 
Verse anthem: Hear my prayer, O Lord 
Full anthem: Holy, holy, holy 
Verse anthem: Above the stars 
A Fancy: for two to play 


THE CHAPEL CHOIR OF MAGDALEN COLLEGE, OXFORD 

Treble Fraser Betts, Roger Mitty, Donald Stewart, David Osmond-Smith, John Pratley, Jonathan Palmer, Patrick Garvey, John Davison, 
Timothy Copestake, Peter True, Andrew Thorburn, Derek Press, Peter Davison, Keith Hunt, Adrian Brooke. Alio Donald Clift, 
Roger Job, Peter Loader. Tenor Richard Gamblin, Terence Penner, Joseph Polglase. Bass David Watson, Andrew Wigram, Robin Traves. 

Christopher Gower Organ 
directed by 

Bernard Rose Organist and Instructor in Music 
Recorded in the Chapel of Magdalen College , Oxford 


T homas Tomkins (1572-1656) was probably the most 
prolific composer of his time. As well as more than 
one hundred anthems and five settings of the canticles 
there are over twenty madrigals and ballets, thirty consort 
pieces and nearly seventy keyboard pieces. He was a pupil 
of Byrd, he lived and worked during three reigns and was 
organist of Worcester Cathedral and the Chapel Royal. 
The only works printed during his lifetime were a madrigal 
in The Triumphs ofOriana (1601), and his secular works the 
Songs of 3, 4, 5 and 6 parts (1622). After his death the 
important collection of his services and anthems, Musica 
Deo Sacra (1688), was published, probably under the 
supervision of his son, Nathaniel. Apart from the settings 

Music VIII (Ramsbotham), the Songs in the English 
Madrigal School XVIII (Fellowes) and separate performing 

publications are the complete keyboard works in Musica 

All. the choral works on this record are included in 
Musica Deo Sacra except Turn unto the Lord’ which is 
dedicated to Nathaniel Tomkins in the Songs. ‘When 

to his friend Thomas Myriell who compiled the musical 
anthology Tristitiae Remedium (1616). ‘Holy, holy, holy’ 
is better known to the secular text ‘Sec, see the shepherd’s 
queen’ in the Songs. ‘A fancy: for two to play’ is a rare 


example of a duet at this time. The verse anthem is essenti¬ 
ally an English contribution to music, Byrd, Orlando 

composers in the form. Tomkins took the degree of Bachelor 



WHEN DAVID HEARD THAT ABSALOM WAS 
SLAIN 

' When David heard that Absalom was slain, he went up to 
his chamber over the gate, and wept. And thus he said, 
O my son Absalom, would God I had died for thee. 


MY SHEPHERD IS THE LIVING LORD 


My shepherd is the living Lord 



And brought my mind in frame 
To walk in paths of righteousness 

Through all my life thy favour is 
So frankly shewed to me, 

My dwelling place shall be. Amen. 


TURN UNTO THE LORD 

Turn unto the Lord our God, for the Lord is gracious, 
his mercy is everlasting; and his truth endureth from 
generation to generation. 

HEAR MY PRAYER, O LORD 

my calling. Hold not thy peace at my tears, for I am a 
stranger with thee and a sojourner, as all my fathers were. 
O spare me a little, that I may recover my strength before 

HOLY, HOLY, HOLY 

Holy, holy, holy. Lord God of Sabaoth. Alleluia. 
Heaven and earth are full of thy glory. Alleluia. 

Glory be to thee, O Lord most high. Alleluia. 

ABOVE THE STARS MY SAVIOUR DWELLS 



Ravish my soul with wonder and desire. 

Come, Lord Jesus, come away. 

Alto verse Roger Job 
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From the forthcoming album 
"Bringing It Home, Vol. I 



1. SUPER SOUL (CLEAN VERSION) 

2. SUPER SOUL (DIRTY VERSION) 

3. SUPER SOUL (INSTRUMENTAL VERSION) 

(R. THOMAS, J. SMITH) PRODUCED BY RASHAD. RECORDED & MIXED BY 
RASHAD AT SUGAR SHACK, COLS. OH 


SIDE B 

151 

1. OUT FOR BLOOD (DIRTY VERSION) 

2. OUT FOR BLOOD (INSTRUMENTAL VERSION) 

(D. HOGAN, D. JOHNSON, N. SNYDER, T. JONES) PRODUCED BY TONE HENNY. 
RECORDED & MIXED BY TONE HENNY AT BLOODSPORT STUDIOS, PGH. PA 


BJ DIGBY AKA HOLMSKILLET 

3. SURRENDER (ALBUM VERSION) 

(B.J. DIGBY, J. PRITCHERD) PRODUCED BY USEF DINERO. RECORDED & MIXED 
BY USEF DINERO AT ANYTHING AUDIO, PGH. PA 


EXECUTIVE PRODUCERS: JERMAINE SANDERS AND JASON RAWLS 


BRINGING IT HOME VOL.1 FEATURING: 

ZHADO, B.J. DIGBY, LONE CATALYSTS, J. FLINT, RHUL AVE, ZAE MAN, AFAILIAH AFELYONE, 
DESTINY, LOST SCRIPTS, K. MOS, PRIME, CALEESH, 0. SHiT, USEF DINERO, S.P.I.R.l.T. 

BUKA ENTERTAINMENT 

352 SCOTT LANE, VENETIA, PA 15367 

724-969-0659 

WWW.LONECATALYSTS.COM 


(P) a (C) 2002 B.U.K.A. ENTERTAINMENT. ALL RIGHT8 RESERVED. W/.. 

CRIMINAL PROSECUTION. MANUFACTURED AND DISTRIBUTED BY GROOVE AT 
INFOCVQROOVEATTACK.COM, WWW.QROOVEATTACK.COM 


•03 COLOGNE, GERMANY, TE 
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BOURBON STREET 

BOB SCOBEY AND LIZZY MILES 


Music from Bourbon Street is another way of saying 
music from the heart of New Orleans’ lusty French Quarter 
— in a word, New Orleans-flavored Dixieland music. (And 
the purists can argue whether such categorizing is too rigid.) 
In any case it happens to be one of life’s smaller ironies that 
one of the foremost exponents of this music around today is 
Bob Scobey—who has never set foot on Bourbon Street; 
who hasn’t, in fact, ever been near the city of New Orleans. 
The closest that Scobey has ever come to hitting the Delta 
country is the time he landed in Memphis at age 6. As this 
is written, Scobey says he has hopes of working soon in a 
New Orleans club; meanwhile, as Scobey phrases it, “I feel as 
though I’ve been to New Orleans. I’ve certainly been exposed 
to the New Orleans kind of music long enough, playing with 
Kid Ory and the other New Orleans men who wandered 
far afield.” 

Actually, the Scobey home base has long been the San 
Francisco area — he lives in Lafayette, Calif., not far from 
Oakland — and he was among those at least partly respon¬ 
sible for the resurgence of New Orleans-style jazz in San 
Francisco in the mid-1930s. However, as exemplified in this 
album, the Scobey unit eschews any attempt to imitate the 
old style. “We apply our own techniques,” Scobey says. “It’s 
the New Orleans mood, it’s traditional jazz but with, you 
might say, the outlook of 1957.” Musical labels of any sort 
are anathema to Scobey and as he suggested to listeners of his 
previous album on this imprint, “We don’t want to escape 
our obvious association with Dixieland but we do want our 
efforts to be judged individually and not described as either 
‘good Dixie’ or ‘bad Dixie’. It’s bad for everyone to think in 
terms of classifications. No matter what anyone else chooses 
to call it, music is only as good as it sounds to you.” 


The tunes are: 

ON REVIVAL DAY (Vocal) 

J1MTOWN BLUES 

MAKE ME A PALLET ON THE FLOOR (Vocal) 
WILD MAN BLUES 

BABY, WON’T YOU PLEASE COME HOME (Vocal) 
DEEP HENDERSON 


Of the 12 selections, half contain vocals by the redoubt¬ 
able Lizzie Miles, a blues shouter in the old tradition. Miss 
Miles goes back a few years — she’ll be 62 next time around 
— and she sings with a soaringly positive vigor. (“Lizzie 
Miles makes Sophie Tucker sound like Shirley Temple,” is 
Scobey’s turn of descriptive phrase.) Another phrase to 
describe Lizzie Miles stems from a Down Beat critic who 
wrote of her “honest, ungimmicked artistry.” On one of the 
tunes here, “Tiger Rag”, the lyrics are Miss Miles’ own — 
lyrics of any sort being a rarity on this venerable song. There’s 
an interesting side to another vocal on the Miles list — Buddy 
Bolden’s “Make Me a Pallet on the Floor”. A pallet in this 
reference has nothing in common with a painter’s craft; this 
pallet is a Southern rural colloquialism and means “bed”. To 
make a pallet on the floor would be a non-affluent Southern 
farmer’s way of demonstrating his hospitality to visiting 
relatives. 

On four of the tunes — including “Jimtown Blues”, 
“Deep Henderson”, “Sweetheart of Mine” -— the Scobey unit 
includes the following: Bob Scobey, trumpet; Ralph Sutton, 
piano; Clancy Hayes, guitar and banjo; Bob Short, bass and 
tuba; Fred Higuera, drums. On the remainder, the unit is 
augmented with Jack Buck, trombone, and Bill Napier, 
clarinet. 

Bob Scobey himself is a native of Tucumcari, N.M. (in 
1916) although he grew up in Stockton, Calif, and studied 
music in Berkeley — specializing at first in the classics. By 
1938 he had developed a strong interest in traditional jazz 
and, with Lu Watters, organized the celebrated Yerba Buena 
Jazz Band, which remained for 12 years a swinging citadel 
of old style jazz in the San Francisco area. 


AIN’T MISBEHAVIN’ (I’m Saving My Love for You) (Vocal) 
SQUEEZE ME 
SWEETHEART OF MINE 
WHEN YOU’RE SMILIN’ (Vocal) 

DOWN AND 
TIGER RAG 


OUT BLUES 
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STEREO 



PIGMEAT MARKHAM 
Mr. Vaudeville 




4/0 


CHESS 

Mono LP-1515 
Stereo LPS-1515 


PIGMEAT MARKHAM 


"MR. VAUDEVILLE” 


A ND NOW, ladies and gentlemen, we proudly present . . . Pigmeat 
Markham! 


Alas, how many years have eclipsed in the destiny of one of the original 
comedians. It's better not to count 'em, but to evaluate and appreciate the 
fact that "Pig”, along with his other contemporaries, ala Moms Mabley and 
Dusty Fletcher, has finally arrived. Or should I say . . . have been getting their 
due—the recognition they deserve, financially and otherwise. 

The Apollo, the Regal, the Howard, the Royal . . . you name it. He's been 
there, to the delight of millions of fans over these many years. 


Personally (and I must admit everything I say is personal) I would call 
him the Cyrano de Bergerac of the entertainment industry as he has always 
had to "parry" against the five ancient enemies of man . . . dig? (Smile.) 
Notably the Negro comedian infiltrating into the mainstream of entertainment. 


If he didn't speak a word, he would visually upset any individual w 

that sense. Life becomes more easier to tolerate when Pigmeat is on the seer 
Relax and enjoy . .. Mr. Pig. 


Ed Cook 

WVON, Chicago 


Off The Record 

Side 1 

1. THE SUSPICIOUS HUSBAND 

2. THE THIRD DEGREE 

3. THE STRANGER 

Side 2 

1. THE SHOTGUN 

2. THE IMAGINARY BARTENDER 

3. TWENTY-TWO 


5:45 

9:55 

4:50 


RECORDED: APOLLO THEATER, NEW YORK, NOVEMBER, 1966 


EDITED BY: DOUG BRAND 
PRODUCED BY: RALPH BASS 
COVER PHOTO & DESIGN: DON S. BRONSTEIN 



CHESS RECORDS, 320 EAST 21 ST STREET, CHICAGO 


D, ILLINOIS 60616 
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SOUTH FRISCO JAZZ BAND 


S.O.S. 1103 
Vol. 3 


PROGRAM: 

Side A 

1. LITTLE LAWRENCE R Mono::' a 3:04 

2. PERDIDO STREET BLUES X. Hardin)®).2:51 

3. BROWN SUGAR (H. BarrisKc).2:53 

4. JONES LAW BLUES (B. Moten-C. BasieXd).4:22 

5. SHE'S CRYING FOR ME (S-PecoraXe).2:04 

6. LADY LOVE (N. Dominique)®... .4:28 

19:42 


Side B 

1. WILLIE THE WEEPER (W. Melrose-M. Bloom- 

G. RymalXt).3:23 

2. TITANIC MAN BLUES M Rainey)®.3:52 

3. DREAMING THE HOURS AWAY (W. Dulmage- 

S. Ferguson)® .3:07 

4. SPANISH MAMA (E. Schoebel-B. Meyers)®.2:50 

5. SOUTHERN STOMPS (R.M. JonesXg) .2:45 

6. WHEN ERASTUS PLAYS HIS OLD KAZOO 





Front (1. to r.): Bob Ragglo, Jim Snyder. Back (1. to r.): Leon Oakley. Dan Comins. 
Robbie Rhodes. Mike Baird, Bob Rann. Vince Saunders. 


(S. Coslow-S. Fain-L. Spier)(d). .3:52 

2059 CREDITS: 


Music Arrangements: (a) Jim Dapogny; (b) Bob Helm and 
Robbie Rhodes; (c) Mike Baird; (d) South Frisco Jazz Band; 
(e) Robbie Rhodes; ® Jim Snyder; (g) Charlie Sonnanstine and 
Robin Wetterau. 


MUSICIANS: 

Dan Comins . . . 

Leon Oakley. . 

Mike Baird 
Jim Snyder 
Robbie Rhodes. 

Bob Raggio.... 

Bob Rann 
Vince Saunders 
GUEST: 

Bob Helm clarinet and alto sax on tracks A-2, A-6 and B-7 only. 

NOTE: 

On A-5 Robbie Rhodes, piano, with rhythm only. 

On A-2 Mike Baird and Bob Helm play clarinets. 

On A-6 and B-6 Mike Baird plays clarinet and soprano sax, and 
Bob Helm plays alto sax and clarinet. 

On B-2 Mike Baird and Jim Snyder with rhythm only. 


OTHER RECORDINGS: 

Hot Tamale Man Vault 9008 

Diggin'Chms .SFJB2-1978 

Captured Alpha Music AM 2002S 

Live From Earthquake McGoons . . Stomp OH SOS 1027 

These Cats Are Diggin' Usl StompOff SOS 1035 

San Francisco Jazz Merry Makers MMRC 113 


Recording Dates.November 19 and November 20, 1984 

Recording Location.Bay Records, Alameda, Ca 

Recording Engineer.Mike Cogan 

Technical Production and Mixing . Leon Oakley and Mike Cogan 

Mastering.George Horn, Fantasy Studios, Berkeley, Ca. 

Production Supervisor . Mike Cogan, Bay Records, Alameda, Ca. 

Photographs.Vince Saunders and Bob Hax (of Bob Helm) 

Front Cover Design and Art.TomBertino 

Producer.Bob Erdos 

Stomp OH Records.549 Fairview Terrace, York, Pa. 17403 




.trombone, vocal ®-4) 

. washboard and percussion, vocal ®-4) 

.tuba 

.banjo and leader 
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Spotlite Records proudly presents a great 

ars.f 

solo performances made by Joe Albany, one 
of Charlie Parker’s favourite players, on his own 
piano at home in Hollywood. 

JOE ALBANY atw 


Spotlite JA1 
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VICTORY CHORAL ENSEMBLE 
Never Let Go His Hand 


• BY JOHN 




HBX2180 


















GOOD ENOUGH FOR ME 
TRY JESUS 
ONE STEP AT A TIME 
OH MARY WON’T YOU WEEP 
YES, LORD 


& THE CLEVELAND SINGERS 


'OUT 

HE’S GOT YOU 

WHO WILL ANSWER 
YOU’RE NOT WALKING ALONE 
I WON’T LET ANYTHING 
TURN ME AROUND 























H c? 


(0* 

STILL 


D 

1 

CHARTERS 

/ disco 45 


€ 


^n's.r-'r^ 

too c °' , d.c- *r 

Ml- ' ' w-a226 

*»4> 20*. 


*v, 


Mi 


»0,- N(|(r 


G 



M 

I 

X 


«gp 

TOO v™ _ ,».c. .* 


Sandra-Jah Larry 



DISTRIBUTED IN NORTH AMERICA BY 

BOSS RECORDS 

32 BUR OAKWAY 

DOWNSVIEW, ONTARIO, CANADA M3L 2G4 
AND IN EUROPE BY 

GOLDEN AGE MUSIC 


180 HIGH STREET, HARLSDEAN, LONDON NW 10 
TELEPHONE 01-961-1083 





WEST INDIAN RECORD MAP ' 









FRANK COOK 
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Side A 

IMUGGIES 

(6:06) 

TOY ROBOTS 

(5:58) 

COLOR POP A PICTURE 

(6:19) 


Side B 

PAPER PEOPLE 

(5:43) 

KIDS 

(6:48) 

HALF-BALL* 

(5:24) 


MUSICIANS 

RON KERBER - Saxophones 

MARK KNOX - Ensoniq ESQ-1, Yamaha DX-7 and TX 816. Akai S-900 
JIM MILLER - Acoustic/Electronic Drums 
FRANK COOK - Custom Fretless Bass 
‘Guest Artist ANDY LALASIS - Bass 

All compositions written, arranged, and produced by Frank Cook, except 
"Half-Ball" written by Frank Cook and Andy Lalasis © 1988 Maypop Music 
(ASCAP) 

Recorded and digitally mixed at Strata Studios, Folsom, Pa. Engineered 
by Mark Knox and Dennis Nardi. Direct Metal Mastering by Europadisk, 

NYC. 

Album concept and design by Frank Cook. 

Photography: Joe "Tug Boat" Boyle. 

Jim Miller uses Meinl Profile "Dragon" cymbals exclusively. 

© 1988 Maypop Music. Distributed by E.A.R.S., Inc. P.O. Box 6403, 

Phila., Pa. 19145. All rights reserved. Unauthorized duplication is a 
violation of applicable laws. 

Special Thanks 

This album is dedicated to our families an 


id friends. 
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THIS ONE'S FOR YOU 

THE LIVING STRINGS AND THE LIVING VOICES 

(THE YOUNG AND THE RESTLESS) 

RAINY DAYS AND MONDAYS 

The Living Ibices 
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FREDERICK FENNELL ANOTHE EASTMAN WIND ENSEMBLE 
PAUL PARAY AND THE DETROIT SYMPHONY ORCHESTRA PERFORMING: 

Stars and Stripes ■ American Patrol • La Marseillaise 
Hands Across the Sea • On the Mall • The Thunderer 
The Rakdczy March • The Wedding March • And Many Others 









JAMES STEWART 


B 


1952,1 was at Universal Studios filming "Thunder Bay" with 
Joanne Dru and Dan Duryea. The director, Anthony Mann asked 
ne day i( I would consider playing the role of Glenn Miller 
based on the life story of the great band leader. II^MH 


Gershenson and Henry Mancini, acquired all the original manuscripts ii 
Miller's library and copy-traced, note for note, the ad lib solos in each tune 
Seven members ol the original Glenn Miller Orchestra were located to 
become the foundation of the all-star musicians who recorded the numbers. 


se I'd been a fan of his way back They included Chummy MacGregor, piano; Babe Russin and Willie Schwartz, 


reeds; Dick Fisher, guitar; Ftollie Bundock, bass; Zeke Zarchy, tn 
and Paul Tanner, trombone, *The tunes highlighted in this soundtrack include 
all offers to capitalize such Miller hits as "Moonlight Serenade!’ "Little Brown Jug!' "Pennsylvania 
ical novel or a motion 6-5000:"'TuxedoJunction','and"AmericanPatroi:'lnaddition,oneofthe 
sr. The problem was that when most exciting numbers is a classic jam session of "Basin Street-Blues!' featuring 
Louis Armstrong. • Glenn Miller truly had 
a unique sound all his own. His style was 
'to stereotyped introduc- 


MOONLIGHT SERENADE 


tions, modulations, first choruses, endings 
or even trick rhythms. The fifth sax, play¬ 
ing the clarinet notes most of the time lets 
you know whose band you're listening to. 


on her famous husband's popularity with a biographical novel or 
picture based on his great musical career, ” 

Glenn Miller disappeared over the English 
Channel on December 15,19-44, th 
fated flight captured news headline 
many years as rumor followed ru..._. 

that Miller still lived. The many news TUXEDO JUNCTION 

stories may have intrigued the public, LITTLE BROWN JUG 

but it shattered the emotions of his late _ i/-,imcoiiicc 
widow and drove her into anonymity ST ' LOUIS BLUES-MARCH 
with her two children. Stevie and Jonnie BASIN STREET BLUES* three trump cards-his undeniable talent 

Dee. • Anthony Mann, producer Aaron 
Rosenberg and I later met with Mrs, Miller 

screen biography of her husband with IN THE MOOD 
honesty and sincerity, making a pledge A STRING OF PEARLS and suggest a slightly different voicing or 

with a written promise to give her final p ENNS YLVANIA 6-5000 

approval of the script, page by page. In A M c _ A .. „ a -r o a-s i 

this manner, over a cup of Mrs. Miller's AMERICAN PATROL 
coffee. "The Glenn Miller Story" began OTCHI-TCHOR-NI-YA 
its journey to the screen, capturing the 

true life of Glenn Miller in a dramatic pla T ed b y The Universal-International Orchestra 
screen biography • After I received the Conducted by Joseph Gershenson 

first script, I didn't realize what a wonder- and a s ia| Recordi of Tw0 Se|ections b . 
ful story it was-it was fascinating and had 


a different background behind a si 
the whole thing would suddenly fall into 
place. For example, Joe Garland had 
written a piece Dasea on tne music from 
Fletcher Henderson's "Hot and Anxious'' 
which Artie Shaw had played, but never 
got around to recording because its 
length exceeded the capacity of a 78 rpm 
..ler took hold of it. di' 


everything—agreat love story, acavalcade LOUIS ARMSTRONG & THE ALL STARS the necessary pruning and reshaping and 


of American dance music, humor, pathos 
and a rekindling of a brief era that served 
as the background music for some of the 
most romantic memories of ageneration. 

Miller's "Moonlight Serenade" perhaps accompanied more marriage 
proposals and declarations of love than Wagner's "Wedding M. 


transformed it 


Tn The 


popular today as ever. I had not seen "The 
Glenn Miller Story" in 30 years. When 
I screened it recently, I marveled that the music is as fresh and unique as 
-just as the Miller legend itself lives on. • Although Mi" 


I began preparing myself months before production to learn the mechanics Number One band in the nation when the United States entered World 


of playing a trombone. Under the guidance of Joe Yukl, a noted jazz trom- 


he joined the Army Air Force, in 


bonist who incidently records the title role on this soundtrack, I mastered fighting men overseas. Eventually Glenn Miller made the supreme sac 


h conducting and playing, twenty-three numbers, b 
I never actually blew a single note, You see the noise that came out 
of my trombone was so bad they had to put a cork in the mouthpiece to 
make sure I would never be heard. • Because the music in "The Glenn 
Miller Story" was produced in four-track stereo, the original Bluebird 
RCA recordings of Miller's arrangements could not be used. Instead, the 
Universal-International Music Department, under the guidance of Joseph 


country. • On the anniversaries of the 40th year of his tragic 
disappearance and the 80th year of his birth. I'm very honored to salute 
Glenn Miller, He will never be forgotten, for the world will always have 
magnificent sound. 
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Mos Monteverdi-Selected Works 

Vocal and instrumental ensemble? 

NADIA BOULANCEK 




















MUSIC BY | 

MONTEVERDI - 



ILSE WOLF • ROBERT TEAR 
GERALD ENGLISH • CHRISTOPHER KEYTE 


ENGLISH CHAMBER ORCHESTRA 

RAYMOND LEPPARD 











MUSIC BY 

MONTEVERDI 

(1567-1643) 


STEREO 

SOL299 


(INSERT INCLUDED) 



ILSE WOLF (Soprano) ROBERT TEAR (Tenor) 
GERALD ENGLISH (Tenor) CHRISTOPHER KBYTE (Bass) 


. of the ENGLISH CHAMBER ORCH 
Leader: KENNETH SILLITO V 
JOHN WILLISON Violin 
QUINTIN B 



RAYMOND LEPPARD 














MUSIC BY 

MONTEVERDI 
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THE HMVBAROQUE LIBRARY © 



MONTEVERDI 

MADRIGALS 

including "Lamento d'Arianna" 



April CanteloEileenPoulter-HelenWattsGeraldEnglishRobertTearChristopherKeyte 
Members of The English Chamber Orchestra - Raymond Leppard (harpsichordist and director) 













HQS 1102 


H.M.V. Baroque Library (No. 2 $) 

Monteverdi Madrigals 
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MARIN MARAIS 

PIECES DE VIOLE 
Suitte d’un gout Etranger, 

Book Four, 1717 


the musical. heuitaqe society inc. 


John HSU, Solo viola da gamba 
Louis BAGGER, Harpsichord 
Judith DAVIDOFF, Viola da gamba 
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MARIN MARAIS 

(1656-1728) 

PIECES DE VIOLE 
Suitte d’un gout Etranger, 

Book Four, 1717 





the musical hemtaqe society inc. 








the musical, heritage society inc. 
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MARIN MARAIS 


PIECES DE VIOLE 
Book Five, 1725 


‘S' 


JOHN HSU, Solo Viola da gamba 
LOUIS BAGGER, Harpsichord 
JUDITH DAVIDOFF, Viola da gamba 
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MARIN MARAIS 

(1656-1728) 

PIECES DE VIOLE from Book Five, 1725 










John Blow 

Ode on the Death of Mr. Henry Purcell 
Songs from'Amphion Anglicus" 

James Bowman • Rene Jacobs - Max van Egmond • Leonhardt-Consort 

Gustav Leonhardt 



AMPHION ANGLICUS. 


WORK 

OF MANY 

COMPOSITIONS, 

For One, Two, Three and Four 

VOICES 

With fcveral Accompagnements of 

Inftrumental Mufick; 

AND 

91 €ljo?oU)d8afs to cat!) g>ong: 

Organ, Harplichord, or Theorboe-Lute. 

By D r JOHN BLOW. 


DOKUMENT & MEISTERWERK ■ DOCUMENT & MASTERWORK • TEMOIGNAGE & CHEF D'OEUVRE 
















JOHN BLOW 
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>W (1649-1708) 


Seite A/side A/face A: 

ODE ON THE DEATH OF MR. HENRY PURCELL 
(Text/Texte: John Dryden) 
fur 2 Countertenore, 2 Blockfloten und Continuo 
(Violoncello und Cembalo)/for 2 countertenors, 

2 recorders, and continuo (cello and harpsichord)/pour 
deux hautes-contres, deux flutes a bee et continuo 
(violoncelle et clavecin] 

RENE JACOBS - JAMES BOWMAN 
Countertenor/countertenors/haute-contre 
RICARDO KANJI - MARION VERBRUGGEN 
Blodcflote/recorders/flute a bee 
ANNER BYLSMA 

Barockcello/Baroque cello/violoncelle baroque 
Cembalo und Leitung/harpsichordist and conductor/ 
clavecin et direction: 

GUSTAV LEONHARDT 
INSTRUMENTE/INSTRUMENTS: 
Blockfloten/recorders/flutes a bee: 

H. Coolsma, Utrecht, nach/after/d'apres Bressan, 
England/Angleterre, um/c./vers 1700 
Violoncello/cello/violoncelle: 

Mattio Goffrilleri, 1699 
Cembalo/harpsichord/clavecin: 

David Rubio, Oxford, 1972, nadi/after/d'aprbs 
Pascal Taskin, 1723-1793 


Seite B/side B/face B: 

SONGS FROM "AMPHION ANGLICUS," 

LONDON 1700 

1. "CLOE FOUND AMINTAS LYING" 

(A Song for Three Voices) 

fur 2 Soprane, BaB und Continuo (Violoncello und 
Cembalo)/for 2 sopranos, bass, and continuo (cello 
and barpsichord)/pour deux sopranos, basse et 
continuo (violoncelle et clavecin) 

2. "WHY WEEPS ASTERIA?” 

(A Single Song) 

fur Sopran (1) und Continuo (Violoncello und 
Cembalo)/for soprano (1) and continuo (cello and 
harpsichord)/pour soprano (1) et continuo 
(violoncelle et clavecin) 

3. "LOVING ABOVE HIMSELF" 

(“Poor Celadon, he sighs") 

fur Alt, 2 Violinen und Continuo (Violoncello und 
Ccmbalo)/for contralto, 2 violins, and continuo 
(cello and harpsidiord)/pour contralto, deux violons 
et continuo (violoncelle et clavecin) 


4. "SHEPHERDS DECK YOUR CROOKS" 

fiir Sopran (1), Alt, BaB und Continuo (Violoncello 
und Cembaloj/for soprano (1),contralto, bass, and 
continuo (cello and harpsichord)/pour soprano (1), 
contralto, basse et continuo (violoncelle et clavecin) 

5. "AH HEAV'N! WHAT 1ST I HEAR?" 

fiir Alt, Tenor und Continuo (Violoncello und 
Cembalo)/for contralto, tenor, and continuo (cello 
and harpsichord)/pour contralto, tenor et continuo 
(violoncelle et clavecin) 

6. EPILOGUE: "SING, SING YE MUSES" 

(A song for Four Voices and Two Violins, at an 
Entertainment of Musick in York Buildings) 
fur Sopran (2), Alt, Tenor, BaB, 2 Violinen und 
Continuo (Violoncello und Cembalo)/for soprano (2), 
contralto, tenor, bass, 2 violins, and continuo 
(cello and harpsidtord)/pour soprano (2), contralto, 
tenor, basse, deux violons et continuo (violoncelle 
et clavecin) 


INSTRUMENTE/INSTRUMENTS: 

Violinen/violins/violons: 

Jacobus Stainer, Absam 1676; Michele Platner, 
Rom/Rome, 18. Jh./18th century/18e sibcle 
Violoncello/cello/violoncelle: 

Mattio Goffrilleri, 1699 
Cembalo/harpsichord/clavecin: 

David Rubio, Oxford, 1972, nach/after/d’apres 
Pascal Taskin, 1723-1793 
NOBUKO YAMAMOTO (2) 

NELLY VAN DER SPEK (1) 

Sopran/sopranos 

RENE JACOBS 

Countertenor/haute-contre 

MARIUS VAN ALTENA 

Tenor/tenor 

MAX VAN EGMOND 

BaB/bass/basse 

MARIE LEONHARDT 

ANTOINETTE VAN DEN HOMBERGH 

Barockvioline/Baroque violins/violon baroque 

ANNER BYLSMA 

Barodccello/Baroque cello/violoncelle baroque 




PHILIPS 


















VICS-1276 


STEREO 


MONO VIC-1276 

DELLER CONSORT yML 

ESts* ■ HIIHH fflBH * a 
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side one 
DON’T BE BLUE 
WHEN THE COOKIE JAR IS EMPTY 
THE LADY WANTS TO KNOW 
B’WANA HE NO HOME 


CHAIN REACTION 


ANTONIO’S SONG 


MONKEY SEE- MONKEY DO 


POPSICLE TOES 


_ _ Jim Kelly, 

Michael J. Kenny, Tony Buchanan, 

Phil Scorgie, Ian Bloxspm, Steve Hopes 


Produced by Michael Franks 

Recorded and Mixed by Martin Benge 


ujeaS 


Recorded Live at: 
The St James Tavern, Sydney 
The Capitol Theatre, Sydney 
The Town Hall, Auckland, A'.Z. 
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THE MEADOWBROOKS 


THE FORETELLS 


THE RUE-TEENS 


THE 5 FASHIONS 
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SIDE TWO 


1. SORRY, I RAN ALL THE WAY HOME - The Rituals 1:50 
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Machine (4:50) 


Control (5:41) 


Gold (3:12) 


renade (5:29) 


(6:45) Long Play 
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Lion Crash 

We are the fauna, 

we do pretend shapes 

like the dark and pending storm cloud. 

I look Into the mirror to ghost child. 

That's where all the little battles play out. 

We are the fauna, 
we do exist to 

SEEK OUT ALL THE THINGS THAT MAKE THE 
DREAM STAY. 

I breath in the dust 
of a past that 
drifts In from the 

forgetting. 

Say it loud, what is now watered down. 

It's enough to make the mother sad. 

It's enough to drive the driver mad. 

Say it loud, what is now watered down. 

It’s enough to make the lion crash 

as he runs and feeds a hunger from his past. 

SAY IT LOUD 


Human Machine 

The human machine only moves when 

the tide of every one of us pushes to the outside 

and we realize 

that from the time you wake until the time you 
shake it up 

you're nothing more than 

a ghost 

echo. 

It burns brighter when the pieces move the 
best way, 

whatever best may mean; 
it's so subjective, 

but when enough agree, they can finally move it. 

When the pieces understand what they're doing 
they can choose their direction and run a little 
hotter. 

Against inertia, 
it goes. 

Whole lives 
change 

just the moment 
remains here. 

Remain here. 

Remain. 


Control 

Do you really want to keep me 
in this murder fantasy? 

It's not enough to talk, you need to 
make me believe. 

So take this gun metal and place it over my heart. 
Do you want to pull the trigger? 

This is murder fantasy. 

but they keep pointing overseas now. 

They're not talking about the new fight, 
the war for control. 

There is no "cause", 
because there's not any one thing 
we are trying our very best to do 
now that we have control. 

If there's another way where we don't die, 

I would not fight. 

If there's another way where we could survive, 

I would not fight, 

but I was there when he disappeared. 

You know what we're talking about. 


You know what we're saying. 

We cannot live like this, 
without control. 

I know that you are out there, 
thinking that no one's on your side. 
But we ere here with you now, 
and we have control. 


Gold 

I can't be bought. 

We're living with a weakness, that we're the same. 

So we turned in our money to history, 

but we traded down again, 

because we're running from lies, always. 

...like "buy me"... 

We folded in the numbers until they surrounded us. 
Their form was always shaking, trying to get back 
to no form. 

What we have is unclear, 
so we're doing it again, 
always 
again 

...but not this time. 

GOLD WON'T SAVE ME. 

GOLD WON'T TAKE ME. 


Grenade 

The neighbor's armed 
to take the charge. 

With broken arms, surrounded, 
the moment's on. 

The corner's marked, 

we know the rules, 

and when the shovels hit the ground 

they'd better mark it for two. 

Did not expect 
sudden alarm 

in all the violence that surrounds us 
with certain force and silent form. 

Grenade! 

I will not lose. 


Annie on the Rocks 

2 parts maker's mark 
1 part root 

squeeze of vanilla simple syrup 


In Itself 

How did I get here? 

How did these stones mold Into the same shape 

I breath in air. I breath out some air, 
and talk stars with their own history. 

There's a lot of life floating In from the outside 
that the many find a way to give back 
and few take It on to truly possess. 

We always find what is already there, 
because there Is no way to go 
that isn't unclear In Itself; 
it Is just happening, 
in itself. 


Peace of Knowing 

I can't stop living In dreams. 

I can't stop living a dream. 

I can't stop living THE DREAM. 

This town loves me. 


This is our year. 

I have with me no traces of fear. 

I hold In my hands the peace of knowing 

saints are demons who will show me 

all the tricks they use to hold me 

down In this life where the starts beneath us 

burn much brighter than the sky that is 

of 

These walls, they were built by me. 

With one thought I can destroy them. 

My eyes are shields, they guard you from me 
when light comes down, washes this world out. 

I can't stop dying in dreams. 

I can't stop dying to dream. 

I can't stop. 


Ka 

to try your place. 

You talk of problems 
like we're the problem. 

I cut your faith, 
you tie my hands. 

We want a free place 
you want our land. 

Your mind Is ice, 
our mind is water. 

You had your time 
that ends 


Long Play 

We hope the very best for us 
as we fall along the way, 
and when the beast comes calling 
we wish that we had answered 
all of this time. 

I can't find my way back 
to the line you've broken, 
so let go. 

Let me know my name. 

Let me see the same things 

on the wild haunted streets 

as the ones who call them home 

all of their time, 

all of my time, 

and all of your time. 

You can live any other way 
that has you. 

I can love any other way 
that has you. 

I can't stop myself from falling 
towards light you focus, 
so don't let go. 

DON’T LET GO 


Rob Emanuele : Vocals, Guitar 
Cassidy McGrath ; Guitar, Percussion 
Scott Zelley : Drums 

Ed McGrath : Mandoline, Ukulele, Keyboard 
Josh Kodroff: Bass 

Featuring : Kyle Press Saxophone 
Recorded by Ernie Indradat at Art Farm Studios 
Mixed by : John Valencia 
Mastered by: Ryan Schwabe 

Special Thanks: All that contributed to the 
klckstarter, Susan Emanuele, Annie Wilson (vocals 
track 5), Matt Zelley (Album Design), Phil Doran 
(T-shirt Design), Meaghan Lunch-McGrass, Nicole 
Hamilton, Family and Friends 
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BERNARD MAVRITTE 

the truth shall set you free 

CHOIR OF THE TABERNACLE ECHOES 








HS-1002 

heavenly stars 


BERNARD MAVRITTE 

the truth, shall set you free 

CHOIR OF THE TABERNACLE ECHOES 


1. THE TRUTH SHALL SET YOU FREE (Soloist: Bernard Mavritte)- 

2. I'LL HAVE A NEW BODY* (Choir). 

3. GREAT GOD'S GONNA CUT YOU DOWN (Soloist: Barbara Chance). . 

4. SHOUT ALL OVER GOD'S HEAVEN* (Choir). 

5. GOD'S GOING TO MAKE THINGS RIGHT (Soloist: Bernard Mavritte). 


Side B 

1. SHOUT ALL OVER GOD'S HEAVEN* (Choir). 2:35 

2. HE'S A FRIEND OF MINE (Soloist: Karl Patterson) . 2:45 

3. HOW MANY TIMES HAVE WE FAILED JESUS?. 

(Soloist: Robert Carr; Trio: G. Clemons, Y. Johnson, M. Hughes). 2:32 

4. KEEP THE FAITH (Soloist: Greselda Clemons). 3:20 

5. THE TRUTH SHALL SET YOU FREE (Soloist: Bernard Mavritte). 4:00 

‘(Arranged by Bernard Mavritte/AII other selections: Written by Bernard Mavritte - NA-HE PUBLISHING CO. - BMP 

The Truth Shall Set Free is a wonderful composite of the many facets of spiritual music. The magnificent 

choir of the Tabernacle Echoes under the very gifted directorship of Bernard Mavritte interprets each selection 
with perfect realization of their meaning and intent. The Tabernacle Echoes have presented concerts at 
Lincoln and Howard Universities and at Constitution Hall leaving behind a fond memory of spiritual music, 
sung the way audiences expect but seldom enjoy. The musical directorship of Bernard Mavritte shines in its 
finest light when he commands the choir during the singing of his original compositions. May Bernard 
Mavritte's rendering of The Truth Shall Set You Free give you many moments of reflection lqube 

A NAL Production 


HEAVENLY STARS A DIVISION OF NAL RECORDS CO. - NASHVILLE - WASHINGTON METRO - PHILADELPHIA 























DIDN’T IT RAIN 
& 

YOU BELIEVED IN ME 


roduced By Sanchez Harley And Thomas Cain 
Executive Producer: Robert Butler 









VERNESSfl 


On A Mission 




To meet the challenge of the great commission to which God has called us is every believer’s responsibility. It is not enough for those of us who know the truth to keep 
it to ourselves when we constantly see the problems that face our society, such as drugs, homelessness, and alcoholism, just to name a few. To sit back and watch the 
devil destroy the minds of our youth, as well as mankind, is unjust. You can make a difference... if but in one person’s life... you can help change the world. Jesus 
said for verily I say unto you — He that believeth on me, the works that I do shall he do also, and greater works than these shall he do!!! And He said unto them -Go ye 
into all the world and preach the Gospel to every nation!! This is your time of decision. This is your time to... GET. ..ON... A.. .MISSION!!! VERNESSA MITCHELL 
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me over to send the remains of Conscience off with a bang. 
I don't remember who brought the nail gun. The bar from 
which the coffin was removed was Bellevue Bar, now shut¬ 
tered, in Hell’s Kitchen on the ass-end of Port Authority 
bus terminal. It was the site of much madness and deprav¬ 
ity. The police successfully evaded early in the poem were 
the Cherry Hill Police. Those unsuccessfully evaded were 
the Hainsport Township police. The poem first appeared in 
Daniel Nester's infamous Unpleasant Event Schedule. 

Part Three: Prophetic Outlook," which debuted in 
American Poetry Review, is intended as a mockery of those 
with bad oudooks, but the dire economic state into which 
the poem was launched seems to confuse the joke a bit. Al¬ 
though I have no knowledge of family teams actually eating 
worms for the entertainment of other families at home, as 
portrayed in "Reality TV," I suspect that it may have hap¬ 
pened, though I can attest that an instance of contestants 
eating worms once caused me to turn my television off, very 
nearly for good. No magazine editor could stomach the 
poem, and its first public appearance was in the book itself. 
“The Singles Scene," which readers first encountered in the 
now-defunct newspaper the New York Sun, was inspired in 
part by my own lovely wife Lynn, who really did have in¬ 
complete sets of dolls as a girl, though it must be said that 
this was no predictor of her own future inability to form 
steady, lasting, and supematurally patient bonds. "She Dis¬ 
covers an Unsent E-Mail to an Ex-Boyfriend" is not based 
on anyone in particular, but the circumstance will not ap¬ 
pear alien to most women. It is the one poem on the album 
that I really felt had to be read by a woman (two other po¬ 
ems on the album are written from the perspective a woman 
but read by me). 




Part Four: "At the Grave of Thomas Eakins, Late Winter” 
is set in the Woodlands historic cemetery in West Philadel¬ 
phia near our home. Among Eakins' most famous paintings 
are those of the champion rower Biglin brothers, James and 
Bernard, and the controversial large work known as "The 
Gross Clinic." Dr. Gross is interred in the same cemetery not 
far from Eakins. "The Biglin Brothers Racing" was painted 
in 1872 and became a United States postage stamp in 1967. 
The brothers rowed on the Schuylkill River, which is easily 
glimpsed from the vantage of the Woodlands. "The Ancient 
Sailor Leaves his Heartless Patrician Lover to Her Lyre" was 
envisioned as a kind of ageless nightmare and owes nothing 
to any particular example. "Calavera" means “skull" in Span¬ 
ish and refers to'calaveras literarias," satirical poems written 
for the annual Day of the Dead celebrations, in which one 
humorously imagines a friend or public figure dead. "Cala¬ 
veras de azucar” are small candy skulls placed on altars and 
sometimes eaten in a symbolic gesture of consuming death 
itself. "Calavera for a Friend" first appeared in the pages of 
1l)c New Republic. 

This album is performed and recorded in memory of 
Bill Drourr, who loved rock V roll. 

Now pour a drink, and turn this album up. Loud. 


This is number 95 of only 100 copies signed by all members. 
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LOVE IS BLUE 
IT’S NOT UNUSUAL 
MY LOVE 
AND I LOVE HER 
FREE AGAIN 

WHAT A WONDERFUL WORLD 
TRAINS AND BOATS AND PLANES 
HERE,THERE AND EVERYWHERE 
A MAN AND A WOMAN 
CLAUDINE 

I WILL WAIT FOR YOU 
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Once upon a time, when the world was very 
young, there was a boy, and there was a girl. 
They'd played together, fought, cried and 
made up for years. Then, one day, the boy 
stopped and looked at the girl. He saw 
something he’d never seen before, even 
though they'd known each other since 
childhood. She stopped what she was doing 
and looked back. At that moment, something 
unexplainable happened. The world had 
discovered love. 

It's been like that ever since — whether 
you're checking out a cute blonde on the 
other side of the room in English class, or 
your eyes lock with those of a tall, dark, 
handsome male at a cocktail party; whether 
it’s happened to you before or it's happening 
for the very first time. 

That's what The Young Lovers are all about 
— a group of young people who have set love 
to music; who have a wonderful feeling for 
life and an ease of style about singing. 
They’re boys and girls who’ve experienced 
that blinding flash we call love, and who know 
how important music is to creating the right 
mood. They know that only in music can we 
recapture the feeling, the magic that is love. 
There are ten songs for young lovers, 


performed by The Young Lovers. Take the 
most famous young lover of them all, Tom 
Jones, and his most recent hit, "Love Me 
Tonight.” Or Glen Campbell and his fantastic 
hits, "By the Time I Get to Phoenix” and 
“Wichita Lineman.” Here are the tender 
ballads of today as well as the rhythm songs 
— "Goodbye Columbus” and "Aquarius." 

You don’t have to be young or in love to get • • : 
the message of The Young Lovers. If you’re 
young at heart and have ever experienced 
the emotion, you’ll know what they mean 
when they start singing, They will, very soon, 
make personal appearances in a city near you. 

Notes by 
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SHE'S GOT RHYTHM 
COME GO WITH ME 
HEY LITTLE TOMBOY 
KONA COAST 
PEGGYSUE 

WONTCHA COME OUT TONIGHT 


EXECUTIVE PRODUCER: BRIAN WILSON 
PRODUCED BY ALAN JARDINE BRON ALTBACH 
RECORDED AT: 

THE INSTITUTE, MIU. FAIRFIELD. IOWA, 
AND BROTHER STUDIO. SANTA MONICA. 
CALIFORNIA 



SWEET SUNDAY KINDA LOVE 
BELLES OF PARIS 
PITTER PATTER 
MY DIANE 
MATCH POINT OF OUR LOVE 
WINDSOFCHANGE 



MUSIC COORDINATOR: DIANE ROVELL 
FINAL MIX-DOWN AND MASTERING ENGINEER: JEFF PETERS 
ALBUM DESIGN AND GRAPHICS: DEAN O. TORRENCE AND THE BEACH BOYS 
FRONT COVER PHOTOGRAPHY: WARREN BOLSTER/ SURFER MAGAZINE 
BACK COVER PHOTOGRAPHY: GUY WEBSTER 











MUSICIANS: 


Piano: BRIAN WILSON. RON ALTBACH. GARY GRIFFIN 
Electric Piano: BRIAN WILSON. RON ALTBACH. GARY GRIFFIN 
r: ED CARTER. ALAN JARDINE. CARL WILSON. BILLY HINSCHE 
Bass Guitar: ALAN JARDINE. ED CARTER 
Drums: MIKE KOWALSKI. DENNIS WILSON 
Percussion: MIKE KOWALSKI. RON ALTBACH 
Organ: RON ALTBACH. GARY GRIFFIN 
Synthesizer: GARY GRIFFIN. RON ALTBACH 
s: MICHAEL ANDREAS. RON ALTBACH. CHARLES LLOYD. LANCE BULLER. JOHNFOSS, RC ) NOVAK. CHARLIE McCARTHY. BOB WILLIAMS 
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LAZAR BERMAN 

Liszt Sonata in B minor 
Beethoven Appassionata 
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Ravel 

Bolero 

Daphnis 

etChloe 

Suite No. 2 

Alborada 
del gracioso 

Riccardo 

Muti 

Philadelphia 

Orchestra 




Ravel: Bolero • Daphnis et Chloe Suite No. 2* 

_ Alborada del gracioso _ 

Riccardo Muti Philadelphia Orchestra 

‘ ' ..I-:. . ' - - :. „i i J ' ' ■ -.. ' v. 



"In 1928. at'the reques! of Mme Ida Rubinstein, I 
composed a boldro for orchestra. It is a rather 
slow dance, and uniform throughout in its melody, 
harmony and rhythm, the latter tapped cease¬ 
lessly by the side-drum. The only element ol 
variety is supplied by the orchestral crescendo." 
So Ravel wrote in an autobiographical sketch 
dictated to Roland Manuel and prepared by him 
for Ravel's signature at the end of that year. Then, 
three years later, when his old friend M. D. 
Calvocoressi interviewed him for the Daily 
Telegraph. Ravel expanded on the subject of a 
work which had established his fame in musical 
milieux where even his famous Pavane pour une 


id direction. Before its first performance I 
id a warning to the effect that what I had 
in was a piece lasting 17 minutes and 
isting wholly of "orchestral tissue without 
c" — of one long, very gradual crescendo, 
e are no contrasts, and there is practically 
venlion except the plan and the manner of 


contrary) the orchestral writing is simple and 
straightforward throughout, without the slightest 
attempt at virtuosity. 

When, in the early summer of 1928, Ida 
Rubinstein had asked Ravel tor a Spanish ballet, 
his original inlention had been to score some of 
Albeniz's piano cycle. Iberia. This he would no 
doubt have done as expertly as he had orches¬ 
trated other piano compositions — among them 
Mussorgsky's Pictures from an Exhibition as well 
as his own Vaises nobles et sentimentales. Copy¬ 
right difficulties foiled him from carrying out this 
project. En route for a holiday on his native 
Basque Coast with a Spanish brother-composer, 
Joaquin Nm. Ravel outlined his plans. Nin insisted 
that, as Enrique Arbos had already orchestrated 
some numbers of Iberia for another dancer (La 
Argentina), he would be prevented from realizing 

from the publisher involved convinced Ravel that 
this was so. did he abandon the project. Never 
had Nin known Ravel so nervous or contrary. 
Declaring that he adored to be in Paris on the 
OuatorzeJuillet, Ravel returned home Irom 


form, properly speaking, no modulation or almost 
none; a theme genre Padilla (the very common 
composer of Valencia ), rhythm and orchestra .." 
It was the Bo/dro. Later that summer of 1928, he 
returned to Saint-Jean-de-Luz. completing his 

opposite the church in which Louis XIV of France 
married an Infanta of Spain, and almost within 
sight of the house in which he himself was born 
in Ciboure, the opposite side of the port. 

Ravel's Bolero conforms to neither the 
rhythm nor the tempo of the traditional Spanish 

was twice as slow as that of a real Bolero. Ravel 
replied: "That has no importance at all!" And 
certainly it did not prevent the work from 
becoming a wild success in two contihents 
immediately after it stole the show at the Paris 
Opera when Madame Rubinstein presented it 
there on November 22,1928. The scenario of her 
Bolero was by Bronislava Nijinska and set in a 
smoky Spanish tavern in the decor of Alexandre 
Benois. Madame Rubinstein, dressed like a 
gypsy with comb and shawl, danced on a table. 

was seized and lifted above their heads. Ravel 
himself conceived an open-air setting, realised 
after his death by his friend Leon Leyritz for a 
new scenario by Serge Lifar in which a bulk 
fighter mimes for his lady admirer the combat 
in which he has just triumphed. The crowd 
assembles around him. A rival appears and 
carries off the lady. Desperate, the bull-fighter 
misses his last pass and falls mortally wounded, 
dying alone and forgotten while the liesla con¬ 
tinues. Musically. Ravels' Bolero is a gradual 
crescendo in which a 16-bar phrase in two 
sections, both in C major, and a complementary 
phrase with a minor aspecl. are repeated over a 
rhythm, in three-four time, played relentlessly by 
the side drum throughout the piece. 

there is a short side-slip Irom C to E major, the 
effectiveness of which is out of all proportion to 
the simplicity of the device. 

Daphnis et Chloe - Suite No. 2 

In his autobiographical sketch. Ravel says: 
"Daphnis el Ch/od. a choreographic symphony 
in three parts, was commissioned from me by 
the Director of the Russian Ballet. Monsieur 
Serge de Diaghilev. In writing it I sought to 
compose a broad musical fresco, less concerned 
with archaic fidelity than with loyalty to the 


resembled that imagined and depicted by the 
French artists of Ihe latter part of the 18th cen¬ 
tury. The work is built symphonically on a very 
strict tonal plan by means of a few themes, 
the development of which ensures the work's 
homogeneity!' And indeed, in spite of the work's 
success as a ballet, the symphony concert 
rather than the theatre has kept it alive since 
Diaghilev's company first danced to it on June 
8,1912. in Paris. 

The composition of Daphnis el Chloe 
occupied Ravel from some lime in 1909 until 

from it had been performed under Gabriel Pierne 
at a Concert Colonne on April 2,1911. 

The three parts otRavel's "choreographic 
symphony" are the three scenes in which 
Fokine's scenario casts the charming tale by 
Longus: before the grotto at the edge of a 
sacred wood, the pirates' camp and a return 

Lever du jour: The third scene (or second 
suite) opens with Ravel's incomparable evoca¬ 
tion of dawn. The stage directions read: No 
sound but the murmur of brooklets formed by the 
dew which has run down the rocks (arabesques 
lor woodwind, harps and celesta). Daphnis still 
lies before the grotto of the nymphs. Gradually, 
the day breaks. Bird songs are heard (harmonics 
and trills lor three solo violins with piccolo). Two 
shepherds pass, one in the distance with his 
flock (piccolo), and another nearby (E llal 
clarinel). A group of shepherds seek Daphnis 
and Chios (Ihe wordless chorus joins Ihe growing 
and ever richening orchestral texture). They 

looks for ChtoS. At last she appears, surrounded 
by shepherdesses. They throw themselves into 
each other's arms. Daphnis notices that ChloS is 
wearing a crown. Pan's intervention is manifest 

The old shepherd Lammon explains that if Pan 
has saved ChloS, it is in memory of the nymph 
Syrinx, with whom the god was once in love (a 
plaintive oboe oslinalo). 

Pantomime: Daphnis and ChloS mime the 
story of Pan and Syrinx. ChloS portrays the 
young nymph wandering in the fields (oboes and 
English horn). Daphnis, as Pan, appears and 
declares his love (strings). The nymph rejects his 
advances. The god becomes more pressing. 

She disappears among the rushes. Desperate, 
he snatches a lew reeds and plays a melancholy 
air on them. ChloS reappears and dances to it 
(Irom this point, the lirst tlute captures attention 


as a soloist). The dance becomes more and 
more animated, and, in a mad swirl, ChloS falls 
into the arms of Daphnis (a downward rush, 

flute, second flute and alto flute), and a short 

nymphs, he swears his fidelity. (Two motto- 
themes combine in a broad preludial manner). 

Danse generate: And with a sudden swing 
into five-four time, the tale is ended — but not the 
dancing, which continues with ever-growing 


Alborada del gracioso 

Long before he composed his Bolero. Ravel was 
generally recognised as one of the twentieth- 
century's supreme masters of the orchestra, yet 
it is surprising how many of his orchestral scores 
began as piano pieces. This 'Jester's Aubade' 
(or the Buffoon's Morning Serenade — still an 
inadequate translation of its Spanish title) is one 

large orchestra including two harps and a great 
variety of percussion) gives no hint that it was 
originally an equally brilliant pianistic showpiece. 

The Alborada is the fourth of Ravel's collec¬ 
tion of five Miroirs for piano, composed in 1905. 
Its dedication is to M. D. Calvocoressi. the critic 
friend who settled in London after the first world 
war arid became as familiar a figure in the 
concert-rooms there as formerly in Paris. The 
Spanish inspiration of the piece is immediately 
apparent from the guitar-like twanging and 
thrumming, the castanets and the characteristic 

interrupted bassoon solo, would appear to be 

sardonic mood persists, and the piece reverts 
to its original gait before moving to its wild and 
uninhibited climax. The orchestral version 
was first performed in Paris at the Concerts 
Pasdeloup in May. 1919, and published in the 
following ye ar. @ig82 Fe||x Aprahamian 

Side One 

Bolero (17:10) 

Side Two 

Daphnis et Chloe - Suite No. 2 (18:16) 

Alborada del gracioso (8:09) 















SOUL OF RUSSIA 







Ella Goncharova 


with Orchestra Conducted by Grisha Boder 



SIDE 1 
WILD HORSES 

(Kony Zvery) 

TWO GUITARS 

(Dvea Gitary) 

LOVE’S ECSTASY 

(Otrada) 

CRYING VIOLINS 

(Plach Skirpka) 

DARK EYES 

(Ochy Chornya) 


A new and exciting addition to the American cultural 
scene is Ella Goncharova who comes from Arkh¬ 
angelsk, a city in the northern part of Russia. Her 
musical ability was apparent at an early age and 
culminated with graduation from the world-renowned 
Moscow Conservatory. Ella's sensationally successful 
concert, stage and television appearances throughout 
Russia, Europe and Asia have earned her a large 
and loyal following. Awards and recognition follow 
wherever she appears, including first prize at the 
Dresden International Music Festival. She has carried this wave 
to the U.S.A. where she now resides. 




SIDE 2 

THE PEDDLER 

(Korobochka) 

THE FAITHFUL SWAN 

(Lebedinaya Viernost) 

BLUE FLOWERS 

(V asilochki) 

ROMANCE IN A BOAT 

(Na Lodochke) 

THOSE WERE THE DAYS 

(Dorogoy Dlinnoyu) 



of enthusiasm 


This amazingly talented artist interprets folk songs in many languages with all 
of the intensity and feeling contained in “The Soul of Russia." It is little 
wonder that audiences of all ages are enthralled by her performances. 

This album is a delightful collection of some of the loveliest and liveliest Russian 
folk songs, performed in Ella Goncharova's exciting and heartfelt style. She displays 
here the beautiful voice that has made her recitals and performances as ap¬ 
pealing in America as they were back home in Russia. 


Ella's husband, Grisha Boder, a graduate of the Moscow Conservatory of Music, 
is an accomplished musician in his own right, and a well-known conductor 
and arranger in Russia, evidenced by the exciting arrangements he prepared for 
this recording. In the summer of 1976 they formed the Kalinka Trio featuring 
Ella, which presents an extraordinarily colorful and lively show of very appeal¬ 
ing Russian music. They have appeared thus far primarily in New York, in 
such prestigious showplaces as the Plaza Hotel, the Waldorf Astoria, the New 
York Hilton and the New York Americana. The demand for their concerts is 
rapidly expanding to areas throughout the U.S.A. 

This album, Ella’s first in America, is a splendid introduction to the folk 
music of Russia, and folk enthusiasts should find it an exciting addition to their 
collection. 


PRODUCED BY BOB SAFFER 


















JAZZ RHYTHM RECORDS*MMO J3 - MUSIC MINUS ONE TRUMPET 

NAT PIERCE piano. BARRY GALBRAITH guitar-MILT HINTON bass-OSIE JOHNSON drums 



FACTORY SEALED! 

AND GUARANTEED ! 




AND GUARANTEES I 























































MUSICMASTERS 


CUD 20137M 
A DIGITAL RECORDING 



LOREN SCHOENBERG 

ORCHESTRA 





CUD 20137M 

LOREN SCHOENBERG AND HIS JAZZ ORCHESTRA # " T,L “ 





MIBB 


HiSES sSSSsSssSSSSSs 


























































































NIRLEY 





8068-80120- 








im 













DM GRI 


business I have met so many i 
become a part of my life and 
my career. I want to thank you all for your faith and 
support. I couldn't have recorded this album without 
you. I would like to give a special thanks to Benny 
Kennerson my producer. Mike Smith for his support 
and faith in me. and a special friend Cal for his 
support, also Mom and Dad for working so hard with 
me. but my biggest thanks goes to God for blessing 
me with my talent as a singer and entertainer. 
Thank You All! — DANA 


SIDE ONE 

Love’s Gettin’ Closer Everyday 

Set Me Up 

Why Do You Want 

(What You Know You Can't Have) 
Baby, It’s You 
Desperado 


SIDE TWO 

Looking For Sunshine 

(Living On Rain) 

Brand New Heart 

Golden Key 

Forever In Your Eyes 

Silver Thread And Golden Needles 



For Reorders and Booking Engagements Please Contact: 
Fireside Promotions 

Shawnee, Oklahoma 74801 
(405) 273-0139 
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CLP. 1877 

(A “Westminster” Recording) 

l 1 

GERMAN SONGS OF THE MIDDLE AGES AND THE RENAISSANCE 

(1)—Gar lustig ich spazieren ging (Anonymous). (2)—Innsbruck ich 
muss dich lassen (Isaak). (3)—AQ$ fahr ich hin (Anonymous). 

(4)—(a) Palestinalied (Vogelweide); (b) Gut gsell und du musst 
wandern (Anonymous). (5)—Mein Maid ich hab dich auserwelt . 
(Schlick). (6)—Ewiger Gott (Senfl). (7)—Christ lag in Todesbanden 
(Walther). (8)—Wie soil ich denn gemynnen (Vogelweide). a, 

5. (9)—Entlaubet ist der Walde (Anonymous) 

JrA 


HUGUES CUENOD—Tenor 
HERMANN LEEB—Lute 


Sung in German 

Rfcomo WORT 
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(XWN.18848B) 


(A “Westminster’ 1 Recording) 


GERMAN SONGS OF THE MIDDLE AGES AND THE RENAISSANCE 

(1)—Die weyber mit den flohen (Senfl). (2)—Maria zart (Schlick). 
(3)—Silberweise (Sachs). (4)—0 der rauhen Grausamkeit (Albert). 
(5)—Kettenton (Folz). (6)—Mein schones Lieb (Albert). 

(7)—Lied der Geissler (Anonymous). 

(8)—Vi I hinderlist (Schlick) 

v HUGUES CUENOD—Tenor V 

^ HERMANN LEEB—Lute 

Sung in German 
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Produced by Ettore Stratta and Robert. Colbv 
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®1. Theme From Love Story (Francis Lai) 2:45 
V 2. Wand’ rin’ Star (From the Paramount Picture 
\ “Paint Your Wagon”) 2:55 

\ (Lerner-Loewe) 

3. Th^Long And Winding Road (Lennon-McCartney) 2:34 
^ 4. (They Long To Be) Close To You' 

V^(H. David-B. Bacharach) 3:03 ^ 
jk 5. E I Condor-Pasa (Paul Simon-Jorge MiIchberg) 3:15 4 P 
6. Make-lt JE.asy_On Yourself 


(B. Bacharach-FI. David) 3:04 
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1. Bridge Over Troubled Water (Paul Simon) 3:19 
2 . Snowbird (Gene MacLellan) 2:20 
\The Things Of Life (From the Columbia Pictures 
' Production-“The Things Of Life”) 

, Shaper-P. Sarde-J. L. Dabadie) 2:40 
4 S NChe Song Of My Life (R. JeannpK' 

F. Harvej-G. Layani-J. F ishrngn^j: 10 
5. Theme From Borsa I i n o -(-Cietrd e Bolling) 2:58 
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— Featuring -— 

THE WONDERLAND IMAGINATION THEATRE 
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Great Adventures In Sound And Story 

BUCK BEAUTY 

(Anna Sewell) 

— Featuring — 

THE WONDERLAND IMAGINATION THEATRE 
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AN EVENING OF 
ELIZABETHAN VERSE 
AND ITS MUSIC 
W. H. AUDEN and the 
NEW YORK PRO MUSICA ANTIQUA 
directed by NOAH GREENBERG 


SIDE 1 
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odyssey 


1. TAN TA RA CRIES MARS 

2. SWEET, IF YOU LIKE AND LOVE 
ME STILL (Soloist: Russell Oberlin) 

3. FLORA GAVE ME FAIREST 
FLOWERS 


4. COME, MY CELIA 
(Soloist: Charles Bressler) 

5. SWEET KATE OF LATE 

6. THOUGH YOUR STRANGENESS 

7. I SAW MY LADY WEEPING 
(Soloist: Charles Bressler) 

8. SWEET HONEY- 


SUCKING BEES 
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Stereo 


VICS-1551 (ZVRS-3594) 

Thy Celestial State 
Music of Orlando Gibbons 


Deller Consort 

Jaye Consort of Viols 

Directed by Alfred Deller 



Prayer of Hezekiah 
Behold, thou hast made my days 
Royal Pavan 
The secret sins 

O Lord, in thy wrath rebuke me not 
Great King of Gods 
Song of Moses 

Licensed by Deller Recordings, France 
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THOMAS TOMKINS 


1. Responses (a) 

2. Psalm XV (a) 

3. Te Deum and Benedictus (The First Service) 

4. When David heard (b) 

5. My shepherd is the living lord (b) 

1, 2 and 5, Edited by Rose 

K 4. Edited by Fellowes ^ 

Chapel Choir of Magdalen College, Oxford ^ 
So ^ Christopher Gower, organ 

Bernard Rose, director 
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(a) M.C.P.S. 

(b) C. Control 
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THOMAS TOMKINS 


1. A Voluntary (a) 2. Turn unto the Lord (a) 

3. Hear my prayer, O Lord (b) 

4. Holy, holy, holy (b) 5. Above the stars (b) 

6. A Fancy: for two to play (a) 

1 and 6. Edited by Tuttle 
) 2. Edited by Fellowes 

^ 3, 4 and 5. Edited by Rose v 

^ The Chapel Choir of Magdalen College, Oxford ^ 
^/ Q Christopher Gower, organ 

^ Bernard Rose, director ^ 
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MONTEVERDI—Vocal and Instrumental Works 

O MIRTILLO (5 voices); ERA L'ANIMA MIA (5 voices); 
DAMIGELLA TUTTA BELLA (3 voices); O, COME VAGHI 
\ (2 voices); SFOGAVA CON LE STELLE (5 voices) i 

, °4, Vocal and Instrumental Ensemble 

\y o „ directed by NADIA BOULANGER / 
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MONTEVERDI—Vocai ^instrumental Works 

DOLCISSIMO USCIONOLO (5 voices); INTERROTTE i 
SPERANZE (2 voices); A UN GIRO SOL DE BELL’OCCHI a 
LUCENTI (5 voices); QUEL SGUARDO SDEGNOSETTO \ 
\ (soprano solo); SU SU PASTORELLI VEZZOSI / 

Oju (3 voices): QUI RISE TIRSI (5 voices) / 

< % / / 

X Qa Vocal and Instrumental Ensemble . v f 
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1. SUPER SOUL (CLEAN VERSION) 

2. SUPER SOUL (DIRTY VERSION) 

3. SUPER SOUL (INSTRUMENTAL VERSION) 

PRODUCED BY RASHAD 


(P) & (C) 2002 B.U.K.A. Entertainment 
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1. OUT FOR BLOOD (DIRTY VERSION) 

2. OUT FOR BLOOD (INSTRUMENTAL VERSION) 


PRODUCED BY TONE HENNY 



BJ DIGBY AKA HOLMSKILLET 


3. SURRENDER (ALBUM VERSION) 

PRODUCED BY USEF DINERO 


(P) & (C) 2002 B.U.K.A. Entertainment 
|GEMA| 




BOURBON 
STREET 
BOB SCOBEY’S 
BAND 

Vocals by 
LIZZIE MILES 

V-1Q09 A 

fc (30,186) 


' ° F METRO-GOLO'WVH-^ 


ON REVIVAL DAY (Vocal) 
(Ra 2 af) George Simon, Inc. 
JIMTOWN BLUES 
(Davis-Rose) Melrose Mus. Corp. 
MAKE ME A PALLET ON 
THE FLOOR (Vocal) 
(Bradford) Leeds Mus. Corp. 
WILD MAN BLUES 
(Morton-Armstrong) 

Melrose Mus. Corp. 

BABY, WON’T YOU PLEASE 
COME HOME (Vocal) 
(Williams-Warfield) 

Pickwick Music Corp. 

DEEP HENDERSON 
(Rose) Melrose Music Corp. - 
(ASCAP) J 
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{ HARBOR RECORDS SIDE A 


1 TAKE THIS HEART (Robin Batteau) 

(3 10) April Music/Robin Batteau Music - ASCAP 

2. SHILOH (Mason Daring) 

(3:12) Sweet Melodies Publishing -ASCAP 

3. SWEET MELODIES IN THE NIGHT (Jeanie Stahl) 

(3 18) Sweet Melodies Publishing-ASCAP 

4. LAST MANSIONS (Mason Daring) 

(3:39) Sweet Melodies Publishing -ASCAP 

5. COUNTRY SOCIAL (Mason Daring) 

(1:44) Sweet Melodies Publishing-ASCAP 
® 1978 Harbor Records Inc. 

Harbor Records Inc., Boston Ma. 

Produced by ROBIN BATTEAU 
& MASON DARING 

HR 1501-1 
(HR 1501-1 A) 
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HARBOR RECORDS SIDEB 


1. THE BOATS THEY COME THE BOATS THEY GO 

(Bill Staines) (2:37) Folk Legacy Inc. - BMI 

2. MARBLEHEAD MORNING (Mason Daring) 

(4:40) Sweet Melodies Publishing -ASCAP 

3. GOLD DUST IN OUR EYES (Mason Daring) 

(3:20) Sweet Melodies Publishing -ASCAP 

4. THE MERMAID 

(trad. arr. by Jeanie Stahl/Mason Daring)' 

(4:04) Sweet Melodies Publishing -ASCAP 

5. RIVER (Bill Staines) 

(4:30) Mi neral River Mu si c - BMI 
® 1 §78 Harbor Records Inc. 

Harbor Records Inc:, Boston Ma. 

Produced by ROBIN BATTEAU 
& MASON DARING 

HR 1501-1 
(HR 1501-1B) 
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AHMAD’S WALTZ 

(Jamal) Jamal Enterprises, BMI 

VALENTINE 

(Willemetz) Harms, Inc., ASCAP 
YESTERDAYS 

(Kern & Harback) T.B. Harms, ASCAP 

TEMPO FOR TWO 

(Kennedy) Jamal Enterprises, BMI 
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(Youmans, Robin & Grey) Harms, 
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IT’S A WONDERFUL WORLD 

(Adamson, Savitt & Watson) Robbins, ASCAP 

BAIA 

(Barroso) Peer International, BMI 

YOU CAME A LONG WAY FROM ST. LOUIS 

(Russell & Brooks) Jewel Music, ASCAP 

LOVER MAN 

(Davis, Ramirez & Sherman) Pickwick, ASCAP 

WHO CARES 

(George & Ira Gershwin) Harms 

Inc., ASCAP r. 
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"We Belong Together" 

(Remix) feat .Jadakiss & 
Styles P 



Mariah Carey 

"We Belong Together" 
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2Jnstrumental (4:28) 
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1. “Somewhere” (Remix) 

2. “Somewhere” (Dub mix) 
Production & Arrangement by: 

David Lawson £ Ken Miller 
Produced & remixed by: 

Mark Styles & Steven Von Blau 
(For Disconet Productions) 

Courtesy © 1989 SML Productions 

ASCAP/BMI/SESAC radio log: MWDN1110-2 

^ Made In U.S.A, 























DARYL HALL & JOHN OATES1 
FAMILY MAN 

(from the "H,0" album. AFL1-4383) 
(Words: M Oldfield-T. Cross-R Fenn- 
M Frye-Music: M Reilly-M Pert) 

PRODUCED BY DARYL HALL & JOHN OATES 
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ASCAP/Josef Weinberger Ltd . PRS/TBP Music 
' by April Music. ASCAP 


TM(s)® RCA CORP-MADE IN USA 
©1982 RCA RECORDS 




B SIDE 
33Vi RPM 
4:30 




TM(s)® RCA CORP —MADE IN USA 
® 1982 RCA RECORDS 

















PROMOTIONAL ONLY NOT FOR SALE 


)M 

MCA RECORDS 


JR8P 

3963 

JR 12869 


SIDE ONE 


U REPRESENT 

(Street Remix) * 4:00 ASCAP/SESAC 
(Instrumental) * 4:39 ASCAP/SESAC 
(Acappella Version) * 4:36 ASCAP/SESAC 
(Original Album Version) 4:38 ASCAP/SESAC 

Album version appears on the Day Ta Day album 
Take Your Time, JRD-11442 
Music by William “Prez” Bush Lyrics by Tony Anthony 
Additional lyrics on Street Remix by Deidra Roper 
‘Featuring Deidra “Spin” Roper Produced by William 
“Prez” Bush Executive Producer: CDG Productions, Inc. 

®1997, 1996 MCA Records, Inc. , 

* 








PIGMEAT MARKHAM 

MR. VAUDEVILLE 


Side 1 

15384 


E lectronic 


1. THE SUSPICIOUS HUSBAND 

2. THE THIRD DEGREE 

3. THE STRANGER 


UCING COB p 






HMJ 

mm 


Side 2 

15385 


E iectronic 


1. THE SHOTGUN 5:45 

2. THE IMAGINARY BARTENDER 9:55 

3. TWENTY-TWO 4:50 


,( ^CING COB? 5 * 






KU-0020S1 
STEREO 


(RVG 98780 A) 
©1975, Creed Taylor, 


Inc 


1. EARTH TONES 12:23 
(Bob James) 

Trunk Music/ASCAP 

2. PASSION FLOWER 5:34 
(Billy Strayhorn) 

Tempo Music./ASCAP 

Arranged and Conducted by Bob James 
Distributed by Motown Record Corp., 
6464 Sunset Blvd. 

Hollywood, Ca. 90028 







Side 2 

(RVG 98780 B) 

1975, Creed Taylor,Inc. 


1. MISTER MAGIC 9:11 
(Ralph MacDonald) 

Antisia Music/ASCAP 

2. BLACK JF ROST J5r07 

(Grover Washington,Jr./Bob James) 
Char-Liz Music, Inc./BMI 
Arranged and Conducted by Bob James 
Distributed by Motown Record Corp. 
6464 Sunset Blvd; 

Hollywood, Ca. 90028 






THE SWARM 

1. AND JUSTICE FOR ALL (Clean version) 

Produced by: The RZA 

2. WHERE WAS HEAVEN (clean version) 

Produced by: DJ 

Featuring: Bobby Digital 



From the album 


KILLA BEES - THE SWARM selection# 50013 
In Stores Now! 

®© 1998 WU-TANG RECORDS, INC. 

MANUFACTURED AND DISTRIBUTED BY PRIORITY RECORDS LLC 
P.O. BOX 2590. LOS ANGELES , CALIFORNIA 90078. PRINTED IN THE USA. 
ALL RIGHTS RESERVED. UNAUTHORIZED DUPLICATION IS A VIOLATION 
OF APPLICABLE LAWS. 

SPRO 81100 

FOR PROMOTIONAL USE ONLY. 

NOT FOR SALE. 



THE SWARM 

1. AND JUSTICE FOR ALL (LP version) 

Produced by: The RZA 

2. WHERE WAS HEAVEN (LP version) 

Produced by: DJ 

Featuring: Bobby Digital 



From trie album 


KILLA BEES - THE SWARM selection# 50013 
In Stores Now! 

®© 1998 WU-TANG RECORDS, INC. 

MANUFACTURED AND DISTRIBUTED BY PRIORITY RECORDS LLC 
P.O. BOX 2590. LOS ANGELES , CALIFORNIA 90078. PRINTED IN THE USA. 
ALL RIGHTS RESERVED. UNAUTHORIZED DUPLICATION IS A VIOLATION 
OF APPLICABLE LAWS. 

SPRO 81100 


FOR PROMOTIONAL USE ONLY. 
NOT FOR SALE. 





Produced by 
D. Germain 


SIDE A 
PHL-115 

Distributed by 
PENTHOUSE MUSIC 

16155 S.W. 117th AVENUE B*22 
MIAMI, FL 33157 
Tal.: (305) 378*2407/ 

(305) 378-6770 
Fax: (305) 378-2408 


LEAVE THE SPECHIE 

(M. Rose) 

MICHAEL ROSE 


Not fpresale 
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Cl DimirCOLSi 2 MXJ&3W® (Turk Murphy). 

mo Q&mt OTfeSG KAlgE (The Gabbisst Girl In Tc:.w, 

(l-L WhitG ■ H. Creamer - H. Warren). 

C. OJ LLLILS TflSEI WEBIOTI (G. Rymal - M. BIcorn - 
W. kskose).'...... 

©@1988 Stomp Off Records 






Off Records 





AUTHORIZED p UB 
RECORD - /C 


vOV* G 








% 




VANGUARD JAZZ 1500 SERIES 

BUCK MEETS RUBY 

1. ’S WONDERFUL 
(George & Ira Gershwin ) 

2. I CANT GET STARTED 
(Ira Gershwin, V. Duke) 






<*r 


33y z r.p.m. 

LAX-3074® 

VRS 8517 
(ILBT 1188) V 
© 1975 


NO. 1 

(2 Sides) 


3. LOVE IS JUST AROUND THE CORNER 
{Robbin, Gensler) 

4. I MUST HAVE THAT MAN 
( Tobias, De Rose) 


by VANG(M/j 0 





M FAIRVIEW TERRACE, YORK. RA. 17401 


SOUTH FRISCO JAZZ BAND 

• 3314 RPM 

8091108 

1. LITTLE LAWRENCE (J.R. Morton)(a) . 3:04 

2. PERDIDO STREET BLUES (L. Hardln)(b)2:51 

S. BROWN SUGAR (H. Banis)(c) . .2:53 

4. JONES LAW BLUES (B. Moten- 

C.Basie)(d) . 4:22 

5. SHE'S CRYING FOR ME (S. Pecora)(e) .. .2:04 
6 . LADY LOVE (N. Domlntque)(f) . 4:28 


® Copyright 1985 Stomp Off Records 






**co«o s 

549 FAIRVIEW TERRACE, YORK, PA. 17403 

SOUTH FRISCO JAZZ BAND 


• 33% RPM 

SOS 1103 

1. WILLIE THE WEEPER (W. Melrose 

M. Bloom-G. Rymal)(f) . 3:23 

2. TITANIC MAN BLUES (M. Rainey)(f) . 3:52 

S. DREAMING THE HOURS AWAY 

(W. Dulmage-S. Ferguson)(f) . 3:07 

4. SPANISH MAMA (E. Schoebel-B. Meyers)(f) 2:50 
5. SOUTHERN STOMPS (R.M. Jones)(g) .... 2:45 

6. WHEN ERASTUS PLAYS HIS OLD 

KAZOO (S. Coslow-S. Fain-L. Spler)(d) ... .3:52 


® Copyright 1985 Stomp Off Records 








tOV OfO J A pAN 



disco mote 



BEST OF THE 
WEST 

Produced By Lew 
Tabackin Shining Hour 


STEREO 33J4RPM 




JAPAN. 


disco mote 




BEST OF THE 
WEST 

Produced By Lew 
Tabackin Shining Hour 





Unauthorised public 
performance, broadcasting 
and copying of this record 
prohibited. AH rights reserved. 



RECORDS 


i ; m 

SIDE 1 


AT HOME WITH JOE ALBANY 

1. WHAT’S NEW 

2. YOU’RE BLASE 

3. WHY WAS I BORN 

4. JITTERBUG WALTZ 

5. NIGHT AND DAY 



Unauthorised public 
performance, broadcasting 
and copying of this record 
prohibited. All rights reserved. 



SIDE 2 


AT HOME WITH JOE ALBANY 

1. WHAT ARE YOU DOING THE REST 
OF YOUR LIFE 

2. BARBADOS 

3. CAN’T WE BE FRIENDS 

4. EVERYTHING HAPPENS TO ME 

5. YOU'VE CHANGED 

6. BIRDTOWN BIRDS 

7. ISN’T IT ROMANTIC 



MANUFACT'J* 



THE 

JON BUTCHER 
AXIS 


SPRO-9581 

4:38 


BETWEEN THE LINES 

(LP Version) 

Produced Renter Proffer for 03© 


33Vs RPM: Stereo 
Promotional Copy 
Not For Sale 


©1985 CAPITOL RECORDS, INC 
PRINTED IN USA 


ggfffl 


Usa Qybfc / marcabso 





manufactu 



App LICABLE LAWS 
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'ublished By Our Childrens 


T OQfflft R (Lloyd ( 
IT PAYS TO Sillfe JESUS (J 
GOD WONDERFUL (1 
YOU GAN T MAKE Ml* 

flr (Lloyd Gray); 

TOTAL T!ME:| 

Produced By: Joh 
Recorded^!: Opal Record ir 
, ' T^-Izngineer: James C 
|j|p& 1975 Scepter Re^ 


;ph Thornton] 
Id Gray) 2:36 

DUBT HIM 
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'MADE IN' 
JAMAICA 


REVOLUTIONARY 

- SOUNDS 

— 

E 
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PRODUCED BY: 

D„ GERMAIN 
DIST. AT 
KEITHS RECORDS 
1 394. 

ST. JOHNS PLACE 
BROOKLYN 11213 
TE L. (21 2) 772- 9027 


DEAf 


EBONY AND IVORY 

(Paul McCartney) 

FRASER & THE MIGHTY OlAMONDo 












REVOLUTIONARY 
- SOUNDS - 

PRODl 

E d. gi 

DIS 
KEIT1 


r MADE IN 
JAMAICA 


PRODUCED BY: \ 
D. GERMAIN } 
DIST. AT 

KEITHS RECORDS 
1394 

ST. JOHNS PLACE 




















CHARMERS 


WE Of90 ©cadkBrtART 

7uu Columbia Ro-i, N.W. 

W"' ton, D. \ 01 



1. VERSION 

Writer - Bob Marley 
Artist - Sandra Jah-Larry 
Producer - Lloyd Charmers 

Published by Copy Right Control 
Distributed in North America 
by Boss Records 





Chin Check 
We Murderers Baby 


Ice Cube 


Andrew Shack 
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SIDE B 

Hot 

Livin It Up 
Fried Day 
I Don’t Wanna 


\l \\ LINE I’.tNlM, 


Ice Cube 


Andrew Shack 



iapsppp 


hmmh 










SIDEC 

. Low Income 
j|||Shoalin Worldwide 


Good Friday 
fig Friday J 

Ice Cube 


i r\t n\t mV 


Andrew Shack 


®K6>1999 Priority Records LtC, Manufactured by 
Priority Records LLC. P.O. Bok 2690, Los Angelos 
CA 90078. Unauthorized duplication is a violation 
pli ;able tv s. Ml ri< I ' rese v <I. 
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SIDE D 

Mamacita 


Murder Murder 
Money Stretch 


NEW LINE CINEMA 


Ice Cube 






Victor 



tu 

■ - 

MODERN TALKING 


Produced and Arranged by Dieter Bohlen 


* Side A Stereo 

I j . PD-14222 

/ PD-14222-A 

33 3l I RPM 


YOU’RE MY HEART, 

YOU’RE MY SOUL 

(from the “Modern Talking” album, AFL1-7132) 
(D. Bohlen) 


Weik Musik Additions/intersong, ASCAP 

TM(s)® RCA CORP.-MADE IN U.S.A. 

© 1985 HANSA MUSiK PRODUKTiON GmbH 


Victor 



MODERN TALKING 

Produced and Arranged by Dieter Bohlen 


v Side 3 Stereo 

| i ) PD-14222 

\ /PD-14222-B 

33Vs RPM 

YOU’RE MY HEART, 

YOU’RE MY SOUL 
(Instrumental Version) 

(D. Bohlen) 

Welk Musik Additions/intersong, ASCAP 

TM(3)® RCA CORP.-MADE IN U S.A. 

® 1985 HANSA MUSIK PRODUKTION GmbH 



HERBIE HANCOCK DISCO SAMPLER 


XDAP 93083 

33K STEREO 

ROCKIT 














TOUR|^ 





TOUfit^ 



1. Clean Version 

2. Main Version 

3. Instrumental Version 

4. Acappella Version 


Executive Producer: Sosay Redzs and Jesse James 
Mixed by: Angela Piva 
Mastered by: Bernie Grundman 
© 2000 BMITR00002 
^ www.tour-usrecords.com 


/ 


Frozen Entertainment Presents 



Dey Hot (clean) 3:39 


© ® 2000 Frozen Entertainment. 
100 S. Broad St. (215) 432-3832 
email: Frozenworld@aol.com 


Stereo • 33.3 RPM 
NAAM8276- A 


Frozen Entertainment Presents 




Thugs (Featuring Unplugged) 3:53 


NAAM8276- B 















Background 

entertainment 

OUTSIDERZ 4 LIFE 

College Degree 


7087 6 15768 1 8 A 

SPRO-15768 M 

FOR PROMOTIONAL USE ONLY - 
NOT FOR SALE 

Stereo 

33 1/3 RPM 
Side A 

1. Radio Edit 3:32 



2. Instrumental 4:55 

(T. Mosley/L. Loving) Virginia Beach MusicAVB Music Corp./Black Fountain 
Music/Mo’Loving Music (ASCAP) 

Produced by Timbaland for Timbaland Productions Inc. 

Executive Producers: Barry Hankerson and Jomo Hankerson 



7087 6 15768 1 8 
SPRO-15768 

FOR PROMOTIONAL USE ONLY 
NOT FOR SALE 


Stereo 
33 1/3 RPM 
SideB 




Side A Stereo 

Record One 
R233819-1-A 

This One’s for You 

You Don't Bring Me Flowers (Words: Diamond- 
M. & A^BtJrgman) (Music: Diamond) 3:00 
Day by Day (from "Godspell") (Schwartz) 3:24 


Music Service 


. 

3 Nadia^ Theme (The Young and the Restless) 
(DeVorzon-Botkin, Jr.) 4:00 
Rainy Days and Mondays 
(Williams-Nichols) 4:13 
This One's for You 
(Music: Manilow-Panzer) 4:10 
1. The Living Strings Plus Two Pianos arr. and 
cond. by Roland Shaw 

2.4. The Living Voices arr. and cond. by 
Johnny Douglas 

3.5. The Living Strings arr. and cond. by 
Johnny Douglas 
Produced by Ethel Gabriel 

TM(s) ® RCA CORP —MADE IN USA 
® 1977 1978 1979 RCA RECORDS 


















































































































SideC Stereo 


Record Two 
R233819-2-C 


This One’s for You 


1 Music Box Dancer (Mills) 2:42 

2 How Can You Mend a Broken Heart 
(B. & R. Gibb) 3:35 




A Weekend in New Eng _ 

My Life (Joel) 3:20 

What I Did for Love (From "A Chorus Line" 
(Words: Kleban) (Music: Hamlisch) 3:27 


1. Arr. and Cond. by Roland Shaw 

1.3. The Living Voices Plus Two Pianos 

2.4. The Living Voices arr. and cond. by 
Johnny Douglas 

3. Arr. and cond. by Bernard Ebbinghouse 
5. The Living Strings arr. and cond. by 
Johnny Douglas 
Produced by Ethel Gabriel 


TM{») <& RCA CORP —MADE IN U.S.A 
® 1977.1978.1979 RCA RECORDS 






































LARRY GELB 
THE LANGUAGE OF BLUE 








CE IN THE VALLEY 






at 

XTV 4796 


sherwoods 

home and abroad 

SIDE ONE 


A Taste of Honey 
Shenandoah 
Summertime 
Allentown Jail 
Moon River 
Bri gadoon 


University Recording Service, Inc. 
I tha ca, N Y 



Sherwoods 

at home and abroad 


XTV 4797 4 SIDE TWO 

Hangman 

Try To Remember 
The House of the Rising Sun 
Imagination 
Someone In Love 
Bury Me 


University Recording Service, Inc 
I th aca, NY. 





1. SOUSA: Stars and Stripes 3:10 
2. MEECHAN: American Patrol 3:35 
3. KLOHR: The Billboard 2:00 
4. SOUSA: El'Capitan 2:03 
5. SOUSA: Washington Post 2:18 


33W R.P.M. 


MARGIN CONTROL 
SIDE 1 


6. SOUSA: King Cotton 3:25 


\ 


SR 90504 A 

(SR 2-9131) 


* 


% 








o#» /vn 



1. DE LISLE: La Marseillaise 1:09 
2. SOUSA: The Picadore 2:48 
3. SOUSA: Hands Across the Sea 2:44 
4. HEED: Storm and Sunshine 2:30 
5. FILLMORE: Circus Bee 2:26 


33V4 R.P.M. 


MARGIN CONTROL 
SIDE 2 



6. GOLDMAN: On the Mall 3:53 



SR 90504 B 

(SR 2-9131) 






oHWvn 



1. REEVES: Second Regiment Conn. N. G. 2:48 

2. TIEKE: Old Comrades 4:29 

3. SOUSA: The Thunderer 2:26 

4. SOUSA: Our Flirtations 2:34 

5. JEWELL: The Screamer Ljl 


33Vb R.P.M. # , MARGIN CONTROL 

* SIDE 3 


6. FUCIK: Thunder and Blazes 2:07 



t/TY 






1. BERLIOZ: Rakoczy March 4:43 

2. MENDELSSOHN: Wedding March 4:46 

3. SCHUBERT: March Militaire 5:04 

4. MEYERBEER: Coronation Mbrch 4:17 




Produced & Arranged by 

W. 
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© ® Wild;Apache Music 1993 

Wild Apache Productions 
P. O. BOX 471 
Rockville Centre, N.Y. 1 1571 
(516) 623—4964 

1. KING & QUEEN 


SIDE A 
WA—062 


Distribution 
V. P. Records 
39-09 138 St. 
Jamaica, N.Y. 11435 
(718) 291-7058 
Fax: (718) 658-3573 


(Marvel Jameson / Cedrick Elliot 


O. 




MARVEL GEMS & DESTRUCTION 

T 

M. Jameson C. Elliot 




2. V E R S I O N 




~'o A 


Mixed at Mixing Lab 
Kingston, Ja. o 

by Collin "bulby" York ^ ^ 

N ISA VlOL^^^° 


T IO 


o 



Produced & Arranged by 
W. Maragh 

© ® Wild Apache Music 1993 

Wild Apache Productions 
P. O. BOX 471 
Rockville Centre, N.Y. 1 1571 
(516) 623-4964 


Distribution 
V. P. Records 
39-09 1 38 St, 
Jamaica, NLY. 11435 
(713) 291 -f7058 
Fax: (718/ 658-3573 


1. KING & QUEEN 


(Marvel Jameson / Cedrick Elliot 


MARVEL GEMS ^DESTRUCTION 


2. V E RSI O N 

Mixed at Mixing Lab 
Kingston, Ja. 

'jfr. by Collin "bulby" York ^ 
VC 4 r 0 

* UOw , . . . n I 



DISCO 45 


ACT STRANGE 
' REV. BADO N e, 

' Py ’»G OF THVS / 


Prod. & Arr. By 
Elenard 'Dennis' Reid 
Exec Prod. 

Elenard 'Dennis' Reid 
Co—Prod. Arr. 

Do wen Johnson 

Mix By 

Bobby Digital 
Engi’ 

Oral ^immonds 

-I 


3033 

Distributed by: 

V.P. Records 
170-21 Jamaica Ave 
Jamaica, New York 
(718)291-7058 

/ 

_ rs i 












DISCO 45 


Bobby 


Prod. & Arr. Dy 
Elenard 'Dennis' Reid 
Exec Prod. 

Elenarjd 'Dennis' Reid 
Co--Prod. Arr. 
Dowjen Johnson 


3033 


Distributed by: 

V.P. Records 
170-21 Jamaica Ava. 


By 


Mix 


York 


Jamaica 


New 


(718)291 


Digital 


7058 


Engi 


Simmonds 


VERSION 


TH\S 


OF 















6925-1-RDAA-A 

3:50 

33V 3 RPM 


ONE MORE FOR THE LONELY HEARTS CLUB 

(from the “Ruffin & Kendrick” album, 6765-1-R) 

(Charles White-Charles Kendrick-Marvay Braxton) 

(Additional lyrics by: John Oates & Jim Bonnefond) 

©.1987 BMG MUSIC 

TM(sl® RCA/CORP -MADE IN U S A 



lusic From ths Stereo Soundtrack 
of The Universal Motion Picture 

GLENN MILLER STORY 

» Universe? International Orchestra 
Conducted by Joseph PGershernon 
S ARMSTRONG AND THE ALL STARS 


TH 


SIDE 1 



MCA 4774 


1 MOONLIGHT SERENADE 2:28 ASCAP 
(G Miller- M. Parish) 

2 . TUXEDO JUNCTION 2:32 ASCAP 
(E. Hawkins-W. Johnson-J. Dash-B. Feyne) 

3 . LITTLE BROWN JUG 3:04 ASCAP 

(Arr. by B. Finegan) 

4. ST. LOUIS BLUES-MARCH 3:32 ASCAP 
(W.C. Handy) 

5. BASIN STREET BLUES* 7:16 ASCAP 
(S. Williams) 






Music From th ■ i >.m&q Soundtrack 
of Ths Untoor- § Motto# Picture 

THE GLENN MILLER STORY 

Ths Universe! im motional Orchestra 
Conducted by Joseph Gershernon 


RflCA-1624 

MCA 4776 


1. IN THE MOOD 3:10 ASCAP 

(J. Garland) 

2. A STRING OF PEARLS 2:30 ASCAP 
<J. Gray) 

3. PENNSYLVANIA $-6000 3:10 ASCAP 
{J. Gray-C. Sigmon) 

4. AMERICAN PATROL 3:24 ASCAP 
(F.W. Moocham-Arr. by J. Gray) 

6. OTCHI-TCHORNI-YA 7:24 P.D. 


kilos 


§ I SPEED 33 Vs 
g • SIDE 1 
£ : MONO 


Made in Germany 


llil 4rf } |J| 


® 1983 

H88004 

76.27090-01-1 
] i Originally issued 
in 1937 by EMI Ud. 




Monteverdi 

HOR CHE’L Cl EL E LA TERRA (6 voices, 2 violins and eontinuo) 
2. LASCIATEMI MOR1RE (5 voices and eontinuo) 

3. ZEFIRO TORNA (Chaconne for 2 tenors and continue) 

4. ARDO (2 tenors and eontinuo) , 

MARI E-BLANCHE DE 

> 

\ 

>, \ 

with vocal and instrumental 
^ *•- BOULANGER 


i 


• ^ 

/ 




nd Oj S/«0HinVN0 aiMO 5 **'** 


«s* 


& 


& 


& 




of THt manumc; 
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Mos 


Made In Germany 


SPEED 33 V 3 
SIDE 2 
MONO 


111 


, 


is 


® 1983 

H83094 

76.27090-01-2 
/ Originally issued 
I in 1937 by EMI Ltd. 




Monteverdi 

1. OHIME, DOV’E IL MIO BEN (Romanesca for 2 tenors and 
continuo) - 2. CHIOME D'ORO (2 tenors, 2 violins and continue) 
3. IL BALLO DELL* INGRATE (soprano, bass, vocal ensemble, 
strings and continuo) - 4. AMOR (LAMENTO DELLA NINFA) 
(soprano, 2 tenors, bass and continuo) 

5. ECCO MORMORAR L’ONDE <(5 voices) 

*. MARIE-BLANCHE DE POLIGNAC, soprano 

Vt. 

ensemble directed by 

* * • . . • • * * 

d ai S/«0HinVNfl 


* 

-h. 

£ 
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IEDITIONS DEI 

L’OISEAU'LYRE 


MONTEVERDI 


1. Bel Pastor 2. Ohime ch’io cado 3. Fugge il verno dei dolbri 
4. Non cosl tosto io miro 5. La Pastorella mia spietata 
6. Dolci mid sospiri 7. Lidia spina del mio core 
8. O rosetta che rosetta 
(Realised by Raymond Leppard) 

ILSE WOLF (Soprano); ROBERT TEAR (Tenor); 
GERALD ENGLISH (Tenor); CHRISTOPHER KEYTE (Bass) 

A Section of the ENGLISH CHAMBER ORCHESTRA 
v directed from the harpsichord by / 

\ RAYMOND LEPPARD A> 

Cello continuo: 

T&N BERNARD RICHARDS / 

® 1957 


DECCA 

. unAUTHOR'^ 9 ' 


Record prohibits® 


RIGHTS OF THE 



IEDITIONS DEI 

L’OISEAU'LYRE 


MONTEVERDI 


1. Lamento della Ninfa 2. Eallctto: Della bellezza le dovute lc 
3. Si dolce e il tormento 4. Gira il nemico insidioso 
(Realised by Raymond Leppard) 

ILSE WOLF (Soprano); ROBERT TEAR (Tenor); 
GERALD ENGLISH (Tenor); CHRISTOPHER KEYTE (Bass) 
A Section of the ENGLISH CHAMBER ORCHESTRA 
directed from the harosichord by 
v RAYMOND LEPPARD 

‘ \ Cello continuo: ✓ 

BERNARD RICHARDS 


THE DECCA 

* UNAUTHORISED ^ 


Record prohibited 




33*§R.RM 


STEREO 


SOLD 1N.U.K. SUBJECT TO RESALE £R1CE CONDITIONS, SEE PRICE LISTS 

(2YEA.3282) ^ I? ) HQS. 1102 

1967 


H.M.V. Baroque Library 

MADRIGALS (MONTEVERDI) 

-Introduction & Ballo for 5 voices & 2 violins (Solo Tenor: 
Gerald English), (2)—Cor mio mentre vi miro (Guarini). 

(3)—Al lume delle stelle. (4)—lo mi son giovinetta 
(Boccaccio), (5)—Ohime se tanto amate (Guarini) 

APRIL CANTELO—Soprano, EILEEN POULTER—Soprano, 
HELEN WATTS—Contralto, GERALD ENGLISH—Tenor, 
ROBERT TEAR—Tenor, CHRISTOPHER KEYTE—Bass and 
MEMBERS OF THE ENGLISH CHAMBER ORCHESTRA J 
„ directed by RAYMOND LEPPARD—Harpsichord 
p Music edited and realised by 

Raymond Leppard 

^OElNGtBRlT^ 

WORK. RtSt 





33$RJ?M 


STEREO 


SOLD IN U.K. SUBJECT TO RESALE PRICE CONDITIONS, SEE PRICE LISTS 

588* ( ( si ) "os- "0 


H.M.V. Baroque Library / 

MADRIGALS (MONTEVERDI) (1)—A quest' olmo (Marini) 
LAMENTO D’ARIANNA (RINUCCINI) 

(2)—No. 1: Lasciatemr- morire 

(3)—No. 2:~6-Te$eo, Teseo mio 

(4)—No, 3: Dove, Dove 

(5)—-No. 4: Ahi cITei 

APRIL CANTELO—Soprano, EILEEN POULTER—Soprano, 
HELEN WATTS—Contralto, GERALD ENGLISH—Tenor, 
ROBERT TEAR—Tenor, CHRISTOPHER KEYTE—Bass and 
MEMBERS OF THE ENGLISH CHAMBER ORCHESTRA 
directed by RAYMOND LEPPARD—Harpsichord 
Music edited and realised by 
^ Raymond Leppard 

fiffnoncn uino* 




MUSICAL HERITAGE SOCIETY 


PIECES DE VIOLEfrom 
Suitte d'un goOt Etranger, Book Four, 1717 

Caprice ou Sonate 

Muzette 

Le Lab yrin the 

v JOHN HSU, solo viola da gamba / 

\ LOUIS BAGGER, harpsichord / 

, X JUDITH DAVIDOFF, viola da gamba / A 







MUSICAL HERITAGE SOCIETY 


MARIIM MARAIS 


MHS3298 
Side 2 


STEREO 
33 1/3 RPM 


PIECES DE VIOLE from 
Suitte d'un goflt Etranger, Book Four, 1717 

Le Tourbillon - Allemande pour le Sujet; 
et Gigue pour la Basse - La Fougade - Allemande 
la Bizare - Allemande la Singuliere - 
Allemande la Superbe - La Reveuse 
JOHN HSU, solo viola da gamba 
LOUIS BAGGER, harpsichord 
JUDITH DAVIDOFF, viola da gamba 









MUSICAL HERITAGE SOCIETY 


. MARIN MARAIS 

PISCES DE VIOLE from Book Five , 1725 


Fantaisie — Prelude en harpegement — Chaconne — 

Le Contraste — Le Caprice Bellemont — Le tombeau pour 
Marais le Cadet — Variation sur une basse contrainte 


John HSU, Solo Viola da gamba 
Louis BAGGER, Harpsichord 
Judith DAVIDOFF, 
v. Viola da gamba ^ 








MUSICAL HERITAGE SOCIETY 


MARIN MARAIS 

PIECES DE VIOLE from Book Five , 1725 


Suite No. 2 in A Major 

Prelude — Allemande — Sarabande — Gigue — 
Marche h la Turque — Gavotte — Menuet-Double 


Le Tableau de I’Operation de la Taille 
Les Relevailles 
Alain Seznec, narrator 

John HSU, Solo Viola da gamba 
Louis BAGGER, Harpsichord 
V Judith DAVIDOFF, 

Viola da gamba ^ 
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STEREO 


©1974 


BLOW 


ODE ON THE DEATH OF MR. HENRY PURCELL 

Ren§ Jacobs, James Bowman, counter-tenors; 

Ricardo Kanji, Marion Verbruggen, recorders; 

Anner Bylsma, baroque cello 


GUSTAV LEONHARDT, 
harpsichordist and conductor 
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® 1974 BLOW 

SONGS FROM “ AMPHION ANGLICUS ” 

1. Cloe found Amintas lying all in Tears. 2. Why weeps Asteria? 
3. Loving above himself, Poor Celadon, he sighs. 4. Shepherds 
deck your Crooks. 5. Ah Heav’n! What is’t I hear? 

6. Epilogue: Sing, sing ye Muses 


Bobuko Yamamoto (1-6), Nelly van der Spek (1-2-4), 
sopranos; Ren6 Jacobs, counter-tenor; Marius van Altena, tenor; 
Max van Egmond, bass; Marie Leonhardt, Antoinette van 
den Hombergh, baroque violins; Anner Bylsma, baroque cello 

GUSTAV LEONHARDT, 
harpsichordist and conductor 


AHfc *«ORD nOHIBlUo 




vies 

1276 

(UVRS-1675) 


V 



'ICTROLA 


JOHN BLOW 

ODE ON THE DEATH OF HENRY PURCELL 


) 


Alfred Deller, Mark Defier, Countertenors 
Kathleen Jeans, Michael Arno, Recorders 
Walter Bergmann, Harpsichord 

Licensed by Deller Recordings, France 
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ICTROLA 


vies / 

1276 

(UVRS-1676) 


BRING SHEPHERDS, BRING THE KIDS AND LAMBS 

(“Marriage Ode”) 


Alfred Deller, Countertenor; Maurice Bevan, Bar. 
Walter Bergmann, Harpsichord 
Stour Music Festival Chamber Orchestra 
Alfred Deller, Conductor 

CLOE FOUND AMINTAS LYING (A Song for Three Voices) 

Alfred Deller, Countertenor; Philip Todd, Ten. 
Maurice Bevan, Bar.; Walter Bergmann, Harpsichord 

SING, YE MUSES 

Mary Thomas, Sally LeSage, Sopranos 
Alfred Deller, Counterten.; Maurice Bevan, Bar. 
Stour Music Festival Chamber Orchestra 
Alfred Deller, Conductor 
Licensed by Deller Recordings 
France 

G,STr *da (S ). radio 




; For Promotional Use Only 


Courtesy of Ji 


Records 


Courtesy of fttlontlc Records 


Break 1 
Break 2 


Break 1 


mix by Dave Jackson 












For Promotional Use Only 
Not For Sale 


Courtesy of ftsylimi Records 

Intro (32-32) 

Break 1 (32-32) 


Break 2 



oh music 

De’Lacy 


That Look (Vinyl 3) 

(Produced & Written by BLAZE) 

Publishing Corp. of America/Music of Nia Songs/BMI 
- Admin, by Warner/Chappell Music 

1. Filthy Rich Club Mix* 6:29 

2. Andy & The Lamboy Vocal Mix ‘97** 6:52 

3. Bettathanuthinapella 1:01 


‘Remixed by Filthy Rich Criso for Trio Productions. 

** Remixed by Frank Lamboy and Andrew Wedeen 
Used under exclusive license from Easy Street Records 
OH-1036V3-A 
©©2002 OH Music 
Executive Producer: 

... — Qeorqe Cal|§^ 4 ..f^«p/^%v' 1 • 





oh music 

De’Lacy 


That Look (Vinyl 3) 

(Produced & Written by BLAZE) 

Publishing^orp. of America/Music of Nia Songs/BMI 
- Adfhin. by Warner/Chappell Music 

1. Robbie Tronco Club Mix+ 7:45 
2. Andy & The Lamboy Dub Mix ‘97** 

+Remixed by Robbie Tronco 
** Remixed by Frank Lamboy and Andrew Wedeen 

OH-1036V3-B 
©©2002 OH Music 
Executive Producer: _ 

George Calle 











Produced by Statikk & Tom Droid 
Additional Vox by Jenny Gustavsson 
SLPUS1 















LIVE 


STEREO 

800084 

MX197081 
® 1980 Warner 
Bros, Records Inc. 


MICHAEL FRANKS WITH CROSSFIRE 

1. DON’T BE BLUE (Michael Franks/J. Guerin) 

2. WHEN THE COOKIE JAR IS EMPTY (Michael Franks) 

3. THE LADY WANTS TO KNOW (Michael Franks) 

4. BWANA-HE NO HOME (Michael Franks) 

Warner Bros, 

Recorded Live At: The St, James Tavern, Sydney, 

The Capitol Theatre, Sydney, The Town Hall, 

Auckland, N.Z. 

Produced by Michael Franks. Recorded 
and Mixed by Martin Benge 

Manufactured & Distributed by 
WEA Records Pty. Limited ^ 






STEREO 

600084 

MX197082 
0 1980 Warner 
E*ros. Records 


LIVE - MICHAEL FRANKS WITH CROSSFIRE 

1. CHAIN REACTION (Michael Franks/Joe Sample) 

Warner Bros./Control 

2. ANTONIO’S SONG (Michael Franks) Warner Bros. 

3. MONKEE SEE-MONKEY DO (Michael Franks) Warner Bros. 

4. POPSICLE TOES (Michael Franks) Warner Bros. 
Recorded Live At: The St. James Tavern, Sydney, 

% The Capitol Theatre, Sydney, The Town Hall, ^ 

Auckland, N.Z. 

Produced by Michael Franks. Recorded 
and Mixed by Martin Benge 

Manufactured & Distributed by 
WEA Records Pty. Limited 


C0 **«(/N(C4ri0NS COMPANY 











CAT-TIME 

RECORDS 


1. WAYS OF ROMANCE - The Meadowbrooks 1:17 

2. YOUNC BOY BLUES - The Five Sharks 2:22 

3. NEVER, NEVER - The Five Fashions 2:15 

4. SEA OF LOVE - The Rituals 1:40 

5. OLD MAN RIVER - The Five Sharks 3:22 

6. I'M NOT A KNOW IT ALL - The Versailles 2:54 

7. IN THE STILL OF THE NICHT - The Meadowbrooks 1:52 

8. THAT OLD BLACK MACIC - The Foretells 1:45 

9. CECILIA - The Versailles 1:53 

10. A SUNDAY KIND OF LOVE - 
The Meadowbrooks 2:27 





CAT-TIME 

RECORDS 


1. SORRY, I RAN ALL THE WAY HOME - The Rituals 1:50 

2. I BELIEVE - The Foretells 2:09 

3. CONGRATULATIONS - The Meadowbrooks 1:57 

4. YOU'LL NEVER WALK ALONE (WALK ON) - 
The Five Sharks 2:28 

5. DANNY BOY - The Foretells 2:09 

6. CARA MIA - The Rue-Teens 2:22 

7. DON'T LEAVE ME BABY - The Splendids 1:32 

8. IS EVERYBODY HAPPY - The Five Sharks 2:07 

9. OUR ANNIVERSARY - The Concepts 2:00 

10. SOMETHING ON YOUR MIND - 
The Five Fashions 2:08 












HEAVENLY STARS 

RECORD CO. 

THE TRUTH SHALL SET YOU FREE 
BERNARD MAVRITTE 

/ CHOIR OF THE TABERNACLE ECHOES 

I 


HS- 1002 




SIDE A 


1. THE TRUTH SHALL SET YOU FREE 

(SOLOIST: BERNARD MAVRITTE) 

2. I'LL HAVE A NEW BODY* 

(CHOIR) 

3. GREAT GOD'S GONNA CUT YOU DOWN 

(SOLOIST: BARBARA CHANCE) 

4. SHOUT ALL OVER GOD'S HEAVEN* 

(CHOIR) 

5. GOD'S GOING TO MAKE THINGS RIGHT 

(SOLOIST: BERNARD MAVRITTE) 

*(Arranged by Bernard Mavrltte) 

All other selections written by 
Bernard Mavritte - NA-HE Publishing Co. 
BMI — ® 1974 



HEAVENLY STARS 

RECORD CO. 

THE TRUTH SHALL SET YOU FREE 
BERNARD MAVRITtE 

CHOIR OF THE TABERNACLE ECHOES 

HS 1002 ''P ) SIDEB 

1. SHOUT ALL OVER GQP'S HEAVEN* (CHOIR) 

2. HE'S A FRIEND OF MINE 

(SOLOIST: KARL PATTERSON) 

3. HOW MANY TIMES HAVE WE FAILED JESUS? 
(SOLOIST: ROBERT CARR; TRIO: G. CLEMONS, 
Y. JOHNSON, M HUGHES) 

4. KEEP THE FAITH (SOLOIST: 

GRESELDA CLEMONS) ' 

5. THE TRUTH SHALL SET YOU FREE 

(SOLOIST BERNARD MAVRITTE) 

♦(Arranged by Bernard Mavritte) 

Another selections written by 
Bernard Mavritte - NA-HE Publishing.Co. : 

BMI — @ 1974 


BENSCN 



® © 1990 The Benson Company 

ALBERTINA WALKER 




From The Album 

"You Believed In Me" 

RO-2673 


DIDN’T IT RAIN 3 22 

Publisher: Traditional 

YOU BELEIVED IN ME 4:17 
Publisher: Deborah M. Phillips / John T. Benson 
Publishing Co. / ASCAP / Thomas Cain / 
Candy Cain Music / BMI 



© © 1990 The Benson Company 


VERNESSA MITCHELL 


From The Album 

“On A Mission” 

RO-2676 


BGO-5986 


* 


Producer: 

Sanchez G. Harley & 
Scott V. Smith 


ON A MISSION (4:47) 
Publisher Bob Bailey / Edward Monroe Music / 
ASCAP / Derrick Lee / Dherico Music / SESAC / 
Jim Long / Tom Collins Music Corp. / BMI 

SOLID ROCK 4 30 

Publisher. Derrick Lee / Dherico Music / SESAC / 



1. FAILED ESCAPES (5:42) 

2 LEGENDARY MISBEHAVIOR (7:08) 


PC-009 


P «\A PM All RIGHTS*^ 


PUB CAN 
RECORDS 


ELEGIES & LAMENTS 

ERNEST HILBERT 


HIGH-FIDELITV STEREOPHONIC 






PUB CAN) 

records! 

ELEGIES & LAMENTS 

ERNEST HILBERT 


HIGH-FIDELITV STEREOPHONIC 


1. SATIRES & OBSERVATIONS (5:07) 
2 ELEGIES & LAMENTS (8:02) 






BN 26367 


SIDE 1 

XSB 136023 


2. A MAN AND A WOMAN (Un Homme et One Femme) 
-B. Barouh - J. Keller - F. Lai- (From the Motion Picture 

“A Man And A Woman” - An Allied Artists Release) 

3. AND I LOVE HER -J. Lennon - P, McCartney- 

4. IT’S NOT UNUSUAL -G. Mills - L. Reed- 

5. I WILL WAIT FOR YOU 

•N. Gimbel - M. Legrand- 
(Love Theme from the Motion Picture 
“The Umbrellas of Cherbourg”) 

6. HERE, THERE AND EVERYWHERE 
-J. Lennon - P. McCartney* 

PRODUCED BY MANNY KELLEM 
Arranged and Conducted by Al Gorgoni 
^ Engineers: Stan Tcnkel 

y C Don Meehan 




R Ca 


s REG T M 
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BN 26367 


SIDE 2 

XSB 136024 


1. FREE AGAIN -R. Colby - M. Jourdan 

- A. Canfora - J. Baseilli- 

2. TRAINS AND BOATS AND PLANES 

-H. David - B. Bacharach- 

3. CLAUDINE -A. Gorgoni- 

4. WHAT A WONDERFUL WORLD 
-G. W. Weiss - G. Douglas- 

5. MY LOVE -T. Hatch- 

PRODUCED BY MANNY KELLEM 
Arranged and Conducted by Al Gorgon! 
Engineers: Stan Tonkel 
Don Meehan 




REG. T M. 






MARK RECORDS STEREO 


"SING A JOYFUL SONG UNTO THE LORD" 
The Westmont College Choir 

John Lundberg, director 


SIDE A 
MRS-2190 



33 1/3 RPM 
STEREO 


1. PRAISE YE THE LORD 

2. SEEK YE THE LORD 

3. SONG OF EXALTATION 

4. CAUSE US, O LORD 

5. VISIONS OF ST. JOHN 

Part 8: Prologue 
Gordon Best, Narrator 
Part II: The Seven Angels and the 
Seven Trumpets 
Part ill: The Heavenly City 


jIL 

MARK RECORDS STEREO 

"SING A JOYFUL SONG UNTO THE LORD"' 

The Westmont College Choir 

33 1/3 RPM 
STEREO 


1. A JOYFUL SONG 

2 . LORD JESUS, THINK ON ME 

3. HOW LOVELY IS THY DWELLING PLACE 

4. IF YE LOVE ME 

5. THE BEST OF ROOMS 




THE YOUNG LOVERS 
HAPPY HEART 


PC-3163-A 

l Stereo 


RECORDS 


LOVE ME TONIGHT 

(Pace/Mason/Pilat/Panzeri) 2:38 

BY THE TIME I GET TO PHOENIX 

(Jimmy Webb) 2:51 

BOTH SIDES NOW (Joni Mitchell) 3:18 

AQUARIUS (J. Rado - G. Ragni - G. MacDermot) 

LET IT BE ME 

(M. Curtis - P. Delanoe - G. Becaud) 3:34 


Arranged by Tony Esposito 
Produced by “Bugs” Bower 
Executive Producer- 
Joe Abend 

n Printed in U.S.A. c 

int’l . 










THE YOUNG LOVERS 
HAPPY HEART 


PC-3163-B 

l Stereo 


RECORDS 


HAPPY HEART (J. Rae - J. Last) 2:47 
GOODBYE COLUMBUS (James Yester) 
WICHITA LINEMAN (Jimmy Webb) 2: 

I MAY NEVER BE FREE 
(M. B. Bower - J. Howard) 3:06 
THE WINDMILLS OF YOUR MIND 
(M. Bergman - A. Bergman ■ 

M. LeGrand) 3:55 

Arranged by Tony Esposito 
Produced by “Burs" Bower 
, Executive Producer¬ 
'S^ Joe Abend 

Printed in U.S.A. 

IMT’L • t'tLjZ 









THE YEAR IN MUSIC’S 
GREATEST HITS 
EASY LISTENING EDITION 

Performed by The Realistics 


SIDE 1 
PI 68431 


IP 6843 
STEREO 


1. JUST THE WAY YOU ARE 
-B. Joel- 

2. (WHAT A) WONDERFUL WORLD 
-S. Cooke - H. Alpert - L. Adler- 

3. WE’LL NEVER HAVE TO SAY GOODBYE 
AGAIN -J. Comanor- 

4. EVEN NOW 

-B. Manilow - M. Panzer- 

5. BLUER THAN BLUE 
-R. Goodrum- 

® 1978 CBS Inc. 


A Product of 

Columbia Houst 



THE YEAR IN MUSIC’S 
GREATEST HITS 
EASY LISTENING EDITION 

Performed by The Realistics 


IP 6843 
STEREO 


A Product ot 
Columbia hou$£ 


SIDE 2 


PI 68432 


1. IF EVER I SEE YOU AGAIN 
-J. Brooks- 

2. THREE TIMES A LADY 
-L. Richie- 

3. FOOL (IF YOU THINK IT’S OVER) 

-C. Rea- 

4. SONGBIRD 

-D. Wolfert - S. Nelson- 

5. CAN’T SMILE WITHOUT YOU 

-D. Martin - C. Arnold - G. Morrow- 
© 1978 CBS Inc. 
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records 
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RECORDS 




THE BEACH BOYS 
M.I.U. ALBUM 

EXECUTIVE PRODUCER: 
BRIAN WILSON 

Produced by 

Alan Jardine & Ron Altbach 


B0022289-01 


SIDE I 


1. SHE’S GOT RHYTHM 

(Brian Wilson, Michael Love, Ron Altbach) 

2. COME GO WITH ME 
(G.E. Quick) 

3. HEY LITTLE TOMBOY 
(Brian Wilson) 

4. KONA COAST (Alan Jardine, Mike Love) 

5. PEGGY SUE (Jerry Allison, Norman Petty, 
Buddy Holly) 

6. WONTCHA COME OUT TONIGHT 

(Brian Wilson, Michael Love) 




's/i, e /• \G-^ 

^ /CeA7Se to Capitol Reco< fds ; V ' 


■com 
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STEREO 



THE BEACH BOYS 
M.I.U. ALBUM 

EXECUTIVE PRODUCER: 
BRIAN WILSON 

Produced by 

Alan Jardine & Ron Altbach 


B0022289-01 


SIDE 



■com 






V the ^ 

rejoice! 


TIEMPO DE AMAR (A Time To Love) 


SIDE 1 

CSLP 1003-A 



record group 


F. H. S. Prod., 
Inc. - ASCAP 


Angel Perez and The New Horizon Singers 

I. Tiempo De Amar (A Time To Love) 

2. Pregon Pascual (Easter Proclamation) 

Solo - P. Victor Pinaga 

3. Canto De Entrada (Entrance Hymn) 

4. Dios Es Amor (God Is Love) 

5. Gloria A Dios (Glory To God) 

Solo - P. Jose ValcarceJ s 

6. Comunion (Communion Hymn) 

/ Q Composed by Angel Perez 


' s - f>ro^ Se Mu* he.. >&*#**' 

d ^'.-on s , Inc., 250 ^. 57 




rejoice 9 ! 

record group 

TIEMPO DE AMAR (A Time To Love) 


SIDE 2 
CSLP 1003-B 


F. H. S. Prod., 
Inc. - ASCAP 


Angel Perez and The New Horizon Singers 

I. El Pueblo Canta (The People Sing) 

2. Senor Ten Piedad (Lord Have Mercy) 

3. Padre Nuestro (Our Father) 

4. Mi Sed De Amor (My Thirst For Love) 

Solo - P. J. A. Valcarcel 

5. Santo, Santo, Santo (Holy, Holy, Holy) 

> 6. Bendicenos En Cristo (Bless Us) pj" 

°cy. Composed by Angel Perez V> 

C/ o 

$ p Music Inc., 

. r °^cf/ ons<Inc . f2 50*- 57 ' 



ALL RIGHTS OF THE MANUFACTURER AND OF THE OWNER OF THE RECORDED WORK RESERVED. 
UNAUTHORISED PUBLIC PERFORMANCE, BROADCASTING AND COPYING OF THIS RECORD PROHIBITED. 


SAGA 5430 
SIDE 1 


0 im 


WORLD WIDE 


Made in England 


33 } mm 


Beethoven 

PIANO SONATA NO. 23 IN F MINOR, op. 57 

(“Appassjonata”) 

Band 1—1st movement: Allegro assai 
2nd movement: Andante con moto 
3rd movement: Allegro ma non troppo—Presto 

LAZAR BERNAN, plan® 






WORLD WIDE 


ALL RIGHTS OF THE MANUFACTURER AND OF THE OWNER OF THE RECORDED WORK RESERVED. 
UNAUTHORISED PUBLIC PERFORMANCE, BROADCASTING AND COPYING OF THIS RECORD PROHIBITED, 

SAGA S430 I <b 1976 

SIDE 2 f fj| j 

Made in England 33} ftPN 


LAZAR BERMAN, plan® 












'* e d duplication tS ^ 


Marketed & Dist. By 
V.P. RECORDS U.S.A. 

(Main Branch) 

89-05 138 Street 
Jamaica, N.Y. 11435 
(718) 291-7058 

Fax: (718) 658-3573 

ALSO 

V.P. RECORDS OF FLORIDA 

5893 S.W. 21st St. 


SIDE A 

VPRL 1422 

0 ® 1995 


W. Hollywood, FL 33023 
(305) 9664744 


v Various Artist 

1. HOTTER THIS YEAR - INI KAMOZE -XTERMINATOR 

2. HOP SCOTCH - BAJJA JEDD - JOE FRASIER 

3. JAH Ml LOVE - CHOPPA - STEELE &4SLEVIE 


5. GANSTA - MOTION - MASTERMIND 







Marketed 


(Main 


(718) 


Fax 


ALSO 


5893 


(305) 


FOR 


PEACE 


TERROR 


FABULOUS 


JOE 


FRASIER 


GANGA 


LOUIE 


CULTURE 


STONE 


LOVE 
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PAYBACK 

RECORDS 



Stereo 
33.3 RPM 
PBR001 


1.BERNARDO - ME ABANDON 
2. SO TELL ME, SO TELL ME 


For Promotional Use Only 







Prod, by: 

Bryan Thomas, 
L. Campbell 




JOE FRASER 
PRODUCTION 


Side 






MY LOVE FOR YOU 
R ROBBIE LYN 


°**oT Hor,seo c wr 

,,y G is STB» ct 




77067-0025 



RECORDS 244 Sth 








-T*. 77067-0025 



^6 P6CORDS 244 Sth 





~HT l)e K 


ET.M. 8157 

U.S. Publisher: 
Joe Gibbs Musi 
Inc., B.M.I. I 

®1982 A 


45 RPM 
STEREO 

■’reduced by: 
Hoe Gibbs 
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(SIDE 2) 


P.F. AND THE FLYERS 


/ Do Do That 

c 1980 Mike Krisukas 

You Touch Me 

&1978 John Fretz 
Lyrics: Ernie Mavrides 

Hometown Girls 

c 1980 Jimi Gear 

My Discovery 

c 1979 Curt Boyer 


JOHN FRETZ 

AND THE BOUNCE 


JIMI GEAR 
MOUNTAIN JAM 




ANGEL 






SIDE 1 


SOUL OF RUSSIA 
ELLA GONCHAROVA 


KONY ZVERY 
DVEA GITARY 
OTRADA 
PLACH SKiRPKA 
OCHY CHORNYA 


International 


WILD HORSES 
TWO GUITARS 
LOVE'S EXTASY 
CRYING VIOLINS 
DARK EYES 


019 77 Grisha Boder,.New York, NY ^ 

.v'' 

S4TH STREET, NEW VOB^' 













A Jazz Rhythm Series - Chords Included 

THE RHYTHMAKERS 

Nat Pierce - Piano; Barry Galbraith - Guitar; 
Milt Hinton - Bass; Osie Johnson - Drums 


MMO J I -14-A 


1: SOMETIMES I'M HAPPY 

(Youmans-Caesar) 

2: I ONLY HAVE EYES FOR YOU 

(Warren-Dubin) 

3: BODY AND SOUL 

(Green-Sour-Heyman-Eyton) 

4: I GOT RHYTHM 







I GOT RHYTHM 

A Jazz Rhythm Series - Chords included 

THE RHYTHMAKERS 

Nat Pierce - Piano; Barry Galbraith - Guitar; 
Milt Hinton - Bass; Osie Johnson - Drums 


MMO J I-I4-B 


I: WHAT IS THIS THING CALLED LOVE! 

(Cole Porter) 

2: APRIL IN PARIS 

(Duke-Harburg) 

3: THE MAN I LOVE 

(George & Ira Gershwin) 

4: LOVER, COME BACK TO ME 

(Romberg-Hammerstein) 

A 440 TUNE UP 
















SHIRLEY CAESAR 
HER VERY BEST 

Produced by Tony Brown, Ken Harding, Dave Lehman, 
Shirley Caesar and Sanchez Harley 


7-01 -501528-5-Aj 



SIDE 1 


1. JESUS MAKES THE DIFFERENCE IN ME 
(Shirley Caesar Williams-Tony Brown-Kathleen Michaet-Jerry Michael- 
Bob Shelton) (Snowfox Music-Silverline Music-Fifty Grand Music- 

SESAC-BMI-2:53) 

2. JESUS, I LOVE CALLING YOUR NAME (Harold G. Troy, Sr.) 

(BMI-3:41) 

3. HE’S GOT IT ALL IN CONTROL (Archie Jordan) (Jack and 


Bill Music-ASCAP-3:18) 

4. SATAN, YOU’RE A LIAR (Charles Aaron Wilburn) 
^ (First Monday Music-ASCAF-3:44) 

*'&, 5. SAILING ON THE SEA OF HIS LOVE 

°<!> (Ken Harding-Dave Lehman) 

(First Monday Music-ASCAP-4:09) 

°$C) @& ©1987 WORD ^ 

• ^V Acn incorporated 

tex as * 






SHIRLEY CAESAR 
HER VERY BEST 

Produced by Tony Brown, Ken Harding, Dave Lehman, 
Shirley Caesar and Sanchez Harley 


7-01-501528-5-B 



SIDE 2 


1. THE LORD WILL MAKE A WAY 

(Shirley Caesar Williams) (Snowfox Music-SESAC-3:38) 

2. NO CHARGE (Harlan Howard) (Tree Publishing Co., Inc,- B MI-3:25) 
3. LORD, LET YOUR SPIRIT FALL ON ME (Michael Mathis) 


(Caesar/Williams Music-ASCAP-4:50), 

4. GO (Leon Patillo) (Word Music-ASCAP-3:48) 

5. YOU ARE ALL I NEED (Carl Dobbins-Ken Bledsoe- 
Amy Corin-Cliff Richmond-Leonard Woif) (Mastercraft 
Music-Prime Time Music-BMI-ASCAP-3:33) 

^ ®& ©1987 WORD, ^ 

C 0/^ INCORPORATED . O* 
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THE VESTMEN 


_ CS 7817 

©1974 Vestmen 


1. There's Something In The Air . 

Lanny L. Wolfe 

2. Sheltered In The Arms Of God 

Rambo Davie 

3. Have You Got Troubles . . . John Betts 

Oh Happy Day. 

4. My Tribute.. . 

Andrae Crouch 


4:29 

3:33 




THE VESTMEN 

CS 7817 

(p) 1 974 Vestmen 


> 

1. He's Done That Much For Me . . 3:54 

Paul Butler 

2. Amazing Grace ... . . 1 :53 

John Newton • 

3. I've Never Loved Him Better ' 2:06 

Bill Gaither 

4. When I Think Of The-Cross . . . 2:21 

Ralph CaVmichael . 

5. The Blood Will Never Lose It's Power 4:02 

Andrae Crouch 





STEREO 


“SKY'S THE LIMIT” 



1. GONNA KEEP ON TRYIN' TILL I WIN YOUR LOVE 

(N. Whitfield, B. Strong) 

2. JUST MY IMAGINATION (RUNNING AWAY WITH ME) 

(N. Whitfield, B. Strong) 


A4RS-2654 


I'M THE EXCEPTION TO THE RULE 3:20 

(N. Whitfield, B. Strong) 

4. SMILING FACES SOMETIMES 12:35 

(N. Whitfield, B. Strong) 


Produced By * 

Norman Whitfield 

A Trademark of Motown 
j\ Record Corp, (n 1971 - 

° UCT OF MOTOWN R£CQ*° 



STEREO 

“SKY’S THE LIMIT” 

THE TEMPTATIONS 

I. MAN .2:37 

(N» Whitfield, Strong) , - 

2. THROW A FAREWELL KISS 3:25 

(E. Holland, N. Whitfield) 


U (UNITE THE WORLD) 4:30 

Id, B. Strong) 

BE ANYTHING 
LOVE BUT LOVE) 9:20 

Id, 8. Strong) 


Motown 


3. UNGENA 2A ULIMWENGU (U 

(N. Whitfield. B. 

4. LOVE CAN BE 
(CAN'T NOTHING BE 

(N. Whitfield 

Prdduced 
Norman 

A Trademark of 
Record Corp. <s) 1971 
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PROMOTIONAL COPY. 
NOT FOR SALE. 




V°K’lsJUlFE EslT. L-LC 
SL££f-£ 

1. *It's Life "Escape My Reality" (clean) 4:19 

2. Top of the Food Chain (clean) 2:35 

3. *It’s Life "Escape My Reality" (instrumental) 4:26 


A 

33 1/3 RP/W 


VIKIiO-333 


Written and Produced by SLEEP-E for VIKINLIFE ENT. LLC 
*Co-Produced by Dj Nickels and G. Roberson for VIKINLIFE ENT. LLC 
Recorded and Mixed by SLEEP-E and Dj Nickels for VIKINLIFE ENT. LLC 
Mastered by P. Humphrey far Masterwork Recording INC. 
Published by SLEEP-E Publishing (BMI) 

©©2004 SLEEP-E VIKINLIFE ENT. LLC 
333 East Lancaster Ave. Suite #324 Wynnewood, Pa 19096 
215-602-2820 
WWW.VIKINLIFE.COM 
All Rights Reserved 





ViVinJUFS £h IT. L.LC 

suesp-s 

1. *It's Life "Escape My Reality” (street) 4:57 
2. Top of the Food Chain (street) 2:35 
3. Top of the Food Chain (instrumental) 2:38 


S\Z>£ B 
33 J/3 RP/VN 


VIKIhJ-333 


Writtten and Produced by SLEEP-E for V1KINLIFE ENT. LLC 
*Co-Produced by Dj Nickels and G. Roberson for VIKINLIFE ENT. LLC 
Recorded and Mixed by SLEEP-E and Dj Nickels for VIKINLIFE ENT. LLC 
Mastered by P. Humphrey for Masterwork Recording INC. 
Published by SLEEP-E Publishing (BMI) 

©02004 SLEEP-E VIKINLIFE ENT. LLC 
333 East Lancaster Ave. Suite #324 Wynnewood, Pa 19096 
215-602-2820 
WWW.VIKINLIFE.COM 
All Rights Reserved 
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* Miami, FI 33157 
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WANT TO SEE JAH FACE 

(F. WILLIAMS) 

FRANKIE SLY 

^ ft/'ohfs 







^ 7/ lights Resev^ eA 















Distributed by: 
Penthouse Music Dist. 
16155 S.W. 117th Ave. 
B22 

Miami, FI 33157 
Tel.: (305) 378-2407/ 
(305) 378-6770 
Nat'l. (800) 473-6770 
Fax: (305) 378-2408 


REMIX 
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ROBBIE LYN 
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Prod.by: Philip "Fatis M Burrell. 

For Xterminator Prod. Ltd.,Kgn,Ja. 
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Distributed by: 
PENTHOUSE MUSIC 
16155 S.W. 117th Ave. B-22 
MIAMI, FL 33157 
Tel.: (305) 378-2407/ 
(305)378-6770 
Nat'l. (800) 473-6770 
Fax: (305) 378-2408 


GET TOO BRIGHT 

(N. MCDONALD) 

SILVER CAT 


All Right Reserved 
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KEVIN LYTTLE 

DRIVE ME CRAZY 


(Tony Kelly. Maurice Gregory. Ian Dyer; 

Tony Kelly Music/Universal-Songs of Polygram International Inc. (BMI)/ 
Maurice Gregory Music (BMI)/Easy Does It Publishing) 


ATLANTIC 






HIS MASTERS VOICE 


GERMAN SONGS ★ HUGUES CUENOD 

G erman songs of the 

MIDDLE AGES 
AND THE RENAISSANCE 




i 




Woodcut — Music group in the garden (l6th century — artist unknown), 
by hind permission of The Trustees of The Mansell Collection 

HUGUES CUENOD * HERMANN LEEB 

TENOR LUTE 


ft WESTMINSTER RECORDING 


































































Paramount 
I Record*" 


J 'lllOJUC lTOHl"* 


LOVE STORY 


)VE STORY • MAKE IT EASY ON YOU 
) • EL CONDOR PASA# CLOSE TO |j 
THEME FROM BORSALINO 
OF LIF^# THE SONG OF MY LIFE 
WAND’RIN’ STAR 
E LONG AND WINDING ROAD 


THEME FROM 













3 but the most romantic 
""arranger-conductor of our time could best^ 

^ interpret the poetic Francis Lai theme of the new"" _ 

Paramount film, "LOVE STORY"—who indeed but Franck Pourcell^yZ 
Mr. Pourcel's ardent pursuit of beauty and perfection in his orchestrations^ 
contemporary music have established him as king-of-the-hill among modern ^ 
conductors. The Pourcel baton continues to defy the passing of fashions in music; 
and, though his recordings have sold well over 25,000,000 copies around the world, his ^ 

T musical interpretations are as "tomorrow" as a space station. 

LOVE STORY, the title song from the film based upon the sensational best seller by Erich ' 

Segal and starring Ali McGraw of Goodbye, Columbus fame, sets the mood for the entire album 
collection of musical jewels of the 70's. 

Also from the new films, the magic of Franck Pourcel explores WAND'RIN' STAR from Paint Your ' 

/ Wagon in a unique and dramatic arrangement featuring ten cellos (orcelli, if you prefer) and a strong rhythm 
section. This is the melody which Lee Marvin made England's Number One Flit. 

BORSALINO, from the bizarre Paramount film about French gangsters in the Thirties, gets Franck's light-hearted ^ 
interpretation. From one of the most remarkable films of our day, France's 1970 Cannes Film Festival entry The Things ' 
of Life, starring Romy Schneider and Michel Piccoli, the Pourcel organization has distilled the deeply moving beauty ^ 
r of the song. THE THINGS OF LIFE. 

From the pens of Burt Bacharach and Hal David—by far today's most successful songwriters—come two of the brightest 
hits of the year: CLOSE TO YOU, made famous by The Carpenters, and the soulful new Dionne Warwick smash, MAKE 
IT EASY ON YOURSELF. . 

EL CONDOR PASA, Simon & Garfunkel's latest hit (adapted by Paul Simon from an old Peruvian folk song) is placed or 
the Pourcel pedestal and melodiously modeled; and the Simon & Garfunkel giant, BRIDGE OVER TROUBLED WATERS, i 
accorded a deservedly important rendition. 

The Anne Murray hit, SNOWBIRD, and Petula Clark's newest hit in France, THE SONG OF MY LIFE, join THE LONG AND 
WINDING ROAD, the new Lennon/McCartney success, in this sparkling album. 

This "LOVE STORY" L/P, incidentally, follows another distinguished Franck Pourcel album recently released in America, 
"Franck Pourcel plays MIDNIGHT COWBOY." 

—Richard Knott 

SIDE TWO i 
3:19 I 
2:20 / 


l SIDE ONE 

i Theme from Love Story 
\ Wand'rin' Star 
L The Long and Winding Road 
l (They Long To Be) Close To You 
^ El Condor Pasa 
L Make It Easy On Yourself 


Bridge Over Troubled Water 

Snowbird 

The Things Of Life 

The Song Of My Life 

Theme From Borsalino 


Produced by Ettore Stratta 
and Robert Colby 
Art Direction by Ruby Mazur 


% 
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Great Movie Adventures in Sound and Story 


by Anna Sewell 


























Great Movie Adventures 
in Sound and Story 

The thrill of hearing a story come alive via the 
spoken word, even in this day of television, is still a 
large part of a child’s education. There is something 
magic in a child’s mind being able to imagine scenes 
and locales by the suggestion of spoken words. 

The use of imagination is the first step in the 
development of the creative mind. 

These “stories in sound” were conceived for 
three reasons. The first reason is one of simple 
pleasure. The art of story telling, be it narration or the 
acting out of dialogue, is one of the oldest and most 
enjovable in the world. L istening to a story, 
especially one ov adventi re spiced with danger, 
opens ihe mind’s eye to tt e worl i that exi sts beyond 
our four wa Is. It is pleasuie hat cannot be obtained 
through any other means. 

The second reascr f >r the creation of this 
series's tn scq ja'nt vhei non-reading child with some 
of the most fariioi’s iitoiature in the world. Through 
these condensations, augmented with sound effects 
and music, one becomes familiar with the dialogue 
and actions which have made these stories classics. 
The third reason, and perhaps most important, 
is to evoke a curiosity in the child to explore these 
stories in their written form. The aim is to create 
a desire in the child to read these stories and others 
as well. They offer both background material and 
the dramatic action of the story being told. Full 
advantage of recently developed sound technology 
has been taken in producing these records. 

This series ably demonstrates how learning can 
be a thing of excitement and enjoyment. 


BLACK BEAUTY 

Anna Sewell 



The misfortunes and 
happy days In the life 
of a horse. Share In 
Black Beauty's 
adventures, with 
both warm and cruel 
owners, until he again 
returns to the green 
meadows of his youth. 


THE CALL OF THE WILD 

Jack London 



The story of BUCK, a 
140 lb. St. Bernard dog 
from California, who 
becomes the lead dog of 
a sled team in the Yukon. 
In this wilderness Buck’s 
wild animal instincts 


THE TIME MACHINE 

H. G. Wells 



A scientist builds a time 
machine which transports 
him into future year of 
802, 701. This future 
civilization is comprised 
of both a simple and 
gentle people, as well as 
an intelligent, but 
aniinal-like underground 
inhabitants. His uncanny 
adventure for survival 
will keep audiences 
spellbound. 


MUTINY ON THE BOUNTY 

Charles Nordhoff and James Norman Hall 


Here is the eventful story 
of His Majesty's Ship, 
"BOUNTY", which sailed 
from Portsmouth, England 
In 1787. Tragedy stalked 
the “BOUNTY" and 
blighted her voyage with 
mutiny and death - as 



Id by oi 
midshipmen, Roger Byam. 


20,000 LEAGUES UNDER THE SEA 


strange underwater ship 
"NAUTILUS", which he 
Invented to wage war 
against all of civilization. 
Captain Nemo’s base of 
operation for his fiendish 
scheme Is the lost 
continent of Atlantis, 
which had sunk to the 
bottom of the sea 
genius commander of a centuries before. 



Captain Nemo is the 


THE INVISIBLE MAN 

H. G. Wells 



Dr. Griffin, a famous 
scientist and chemist, 
discovers the secret of 
being invisible by 
isolating the transparent 
property that makes up 
blood and tissue. Dr. 
Griffin, "the invisible 
man", becomes jnad, and 
can only use his power 
destructively. 


THE FIRST MAN IN THE MOON 

H.G. Wells 

a gas which cancels out 
gravity. He builds a space 
vehicle and with a 
companion, Mr. Bedford, 
travels to the moon. Mr. 
Bedford returns to earth, 
but Professor Cavour 
becomes the prisoner of 
the Selantics, people who 
live in the center of the 
moon and must invade 
earth to survive. 



The fantastic tale of 
Professor Cavour a 
invention of "cavourite”, 


JOURNEY TO THE CENTER 
OF THE EARTH 

Jules Verne 



sixteenth century 
Icelandic scientist, which 
tells how the beginning 
of the path to the center 

'he 'isteners will follow 
the Ed ventures of the 
exsedition 1,500 miles, 
dawi, ieep into the oarth, 
r|<(ir, dn k passageways, 
V> ii tige underground 
sea sfpruhistoilc 
monsters. 


WAR OF THE WORLDS 

H.G. Wells 



A shooting star Is seen 
to land nearby, fi 
“thing" emerges from the 
cylinder-like object. A 
finger of flame bursts 
from the Martians weapon 
and the crowd of people 
become ashes instantly. 
Professor Ogilvie states 
that the earth is doomed. 


AROUND THE WORLD IN 80 DAYS 

Jules Verne 

due to better means of 
transportation," states 
Phlneas Fogg, and for a 
20,000 pound wager, 
begins an around the 
world journey to be 
accomplished In 80 days. 
Beset with delays, 
detours, etc. — 
nevertheless, he proves 

seconds to spare. 



A PRODUCT OF WONDERLAND RECORDS 

DIVISION OF A.A. RECORDS* INC., 250 W. 57th Street, New York, N.Y. 10019 


® 1974 A.A Records Inc. 
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what was left 
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john holer- c/u/fats,VocaIs 

James victor-keyboards, vocal r 

Stephen stickler- drums 

yrep s mi the doss, ke y boards, guitar jl 

-JP* x ■ - 1 


(Jp do up nagy - lead vocals 


Recorded At Chicaqofi&cordhnq Co. 
Bnqineer- lain &argeS5 
s-t.Enqineer- To did r 
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Mixed At 
Mixed by- 
Assisted 
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ET BANDS OF THE ’40’s 


Tommy Dorsey 
Jimmy Dorsey 
Sammy Kaye 
Freddy Martin 
Charlie Spivak 
Guy Lombardo 
Ray Noble 
Hal McIntyre 
Kay Kyser 
Russ Morgan 
Claude Thornhill 
Skinnay Ennis 
Frankie Carle 
Tony Pastor 











FRANKIE CARLE & HIS ORCH.: Gregg L 
Side A-l 

TOMMY DORSEY & HIS ORCH.: The Sentin 


RAY NOBLE & HIS ORCH.: Roy Lanson (vo) Side A-3 

HAL MclNTYRE & HIS ORCH.: Gloria Van (vo) Side A-4 

KAY KYSER & HIS ORCH.: Side A-5 

RUSS MORGAN & HIS ORCH.: Side A-6 

JIMMY DORSEY & HIS ORCH.: Kitty Kallen & Bob Eberly 

(vo) Side A-7 

SAMMY KAYE & HIS ORCH.: Three Kaydels (vo) Side B-l 
SKINNAY ENNIS & HIS ORCH.: Skinnay Ennis (vo) Side B-2 
CHARLIE SPIVAK & HIS ORCH.: Gary Stevens (vo) Side B-3 
TONY PASTOR & HIS ORCH.: Tony Pastor & Clooney Sisters 


FREDDY MARTIN & HIS ORCH.: Unknown Chorus Side 
GUY LOMBARDO & HIS ROYAL CANADIANS: Side B-6 
CLAUDE THORNHILL & HIS ORCH.: Side B-7 


Yui/Masahisa Segawa/lliraku At 
itsu Noguchi/Shoichi Yui/Masa! 
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THE GREAT SWEET BANDS OF THE ’40’S 


I. SWEET SUE, J*1ST YOU (VD859B) 

2 THE MOMENT 1 MET YOU (VD005A) 

3 FULL MOON AND EMPTY ARMS (VD596A) 
k MY IDEALWD464B) 

5. SHINE ONhH^lVEST MOON (VD236B) 

6. GREEN E™S (VD832A) 

7. YSTAR EYES (VD174A) 


1. BABY FACE (VD865A) 

2. GOT A DATE WITH AN ANGEL (VD680A) 

3. DON’T TAKE YOUR LOVE FROM ME (VD254B) 

4. MOVIE TONIGHT (VD891B) 

5. LILY BELLE (VD514B) 

6. GUY LOMBARDO MEDLEY: Whispering/Hawaiian Sunset/ 
When Dav is Donc/Tea For Two/Easy To Love (VD371 A) 

7. ADIOS (VD894B) 
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LEGENDARY PERFORMANCES 

An Evening of 

ELIZABETHAN VERSE AND ITS MUSIC 
W. H. AUDEN 

NEW YORK PRO MUSICA ANTIQUA 

Noah Greenberg, Director 

Ruth Daigon, soprano 

Jean Hakes, soprano 

Russell Oberlin, countertenor 

Charles Bressler, tenor 

Arthur Squires, tenor 

Brayton Lewis, bass 

Paul Maynard, harpsichord 

(Recorded in 1954.) 

Side 1 

TAN TA RA CRIES MARS (1:54) 

Thomas Weelkes—Anonymous 

SWEET, IF YOU LIKE AND LOVE ME STILL 

(2:25) 

Robert Jones—Francis Davison 
(Soloist: Russell Oberlin) 

FLORA GAVE ME FAIREST FLOWERS (2:37) 
John Wilbye—Anonymous 
COME, MY CELIA (2:47) 

Alfonso Ferrabosco—Ben Jonson 
(Soloist: Charles Bressler) 

SWEET KATE OF LATE (2:02) 

Robert Jones—Anonymous 

THOUGH YOUR STRANGENESS (3:42) 

Robert Jones—Thomas Campian 
I SAW MY LADY WEEPING (3:05) 

Thomas Morley—Anonymous 
(Soloist: Charles Bressler) 

SWEET HONEY-SUCKING BEES (4:32) 

John Wilbye—Anonymous 

Side 2 

UP THEN MELPOMENE (2:55) 

George Kirbye—Edmund Spenser 
IN DARKNESS LET ME DWELL (3:49) 

John Dowland—Anonymous 
(Soloist: Russell Oberlin) 

WHAT IS OUR LIFE (4:12) 

Orlando Gibbons—Sir Walter Raleigh 

SO, SO, LEAVE OFF THIS LAST LAMENTING 

KISS (3:13) 

Alfonso Ferrabosco—John Donne 
(Soloist: Ruth Daigon) 

UPON A BANK WITH ROSES (2:47) 

John Ward—Michael Drayton 

WHEN DAVID HEARD THAT ABSALOM WAS 

SLAIN (6:14) 

Thomas Tomkins—Samuel II, Chapter 18 

“The New York Pro Musica Antiqua performs with preci¬ 
sion and intricacy as finely balanced as a fine jeweled watch. 
Their discipline is faultless in this collection of fourteen 
Elizabethan songs." 

—The American Record Guide 

When one considers the English school of madrigals and 
lute songs, it is hard to say which is the more extraordinary, 
the number of good composers and their fertility, or the 
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brevity of the period within which they flourished. Dr. 
Fcllowes’ collection English Madrigal Verse includes the 
work of forty-five composers, and the printing of the verses 
which they set, the majority of which are quite short, re¬ 
quires some six hundred pages of close type. Yet, between 
the first published music of this kind, The Psalms and 
Sonnets of William Byrd in 1588, and the last, the Madri¬ 
gals and Airs of Walter Porter, lie no more than forty-two 
years; and, moreover, there is very little written after 1615— 
magnificent as it is, Tomkins’ anthem on the death of 
Absalom (side 2, band 6) must already have sounded a bit 
old-fashioned to the ears of his contemporaries. 

Most of the material set is secular, and, indeed, the 
school begins just as the great period of English church 
music, which had exerted considerable influence on the 
Continent, was coming to an end. 

There are two extreme schools of thought which disap¬ 
prove of setting verses with real poetic merit to music. There 
are lovers of poetry who hold that not only can nothing be 
added to a good poem by music, but also something must 
be lost, that music, by distorting the rhythms and tempos of 
the spoken word, is bound to ruin it. There are lovers of 
singing, on the other hand (few of them, I suspect, are 
actually composers), who hold that all a composer requires is 
so-and-so-many syllables of such-and-such a quality, that 
their verbal meaning is irrelevant and that good poetry is 
too intractable, too insubordinate, to be settable. 

Both doctrines are more popular, perhaps, in English- 
speaking countries than in others. One reason for this may 
be that it is harder for a solo singer or a choir to make Eng¬ 
lish words audible than those of other European languages. 
In a polysyllabic language, the listening ear may miss a 
syllable but still get the word; in a language like English, 
which abounds in monosyllables, a single syllable may be the 
key to the meaning of a whole sentence. Further, English 
is relatively poor in words ending in a vowel. If a word end¬ 
ing in a consonant is being sung on a sustained note, it is 
difficult to complete it audibly without doing violence to the 
music. Take the word dark, for instance. A singer who cares 
most about his vocal effects will be tempted to sing da ...; 

/T& he thinks about enunciation, he is apt to finish with an 
explosive little accent which is musically not there and 
sing da .. . rkd. 

The fact remains, however, that, despite all such diffi¬ 
culties, during the period represented by this record, good 
composers deliberately chose good poems to set, and good 
poets were glad to write verses for them. Shakespeare did 
not write “Come Away, Come Away, Death” or “Full 
Fathom Five” to be recited, nor did Dowland think of "I 
Saw My Lady Weeping” (side 1, band 7) as merely a series 
of vaguely sad syllables. 

Of course, not all good poetry is settable. No composer in 
his senses, for instance, if he were writing an opera on 
“Troilus and Cressida,” would attempt to set such a compli¬ 
cated succession of metaphors and images as the following: 

". .. Keep, then, the path; 

For emulation hath a thousand sons 
That one by one pursue: if you give way. 

Or hedge aside from the direct forthright, 

Like to an enter’d tide they all rush by 
And leave you hindmost; 

Or, like a gallant horse fall'n in first rank. 

Lie there for pavement to the abject rear, 

O’errun and trampled on. . . .” 

Even if the words could be heard, the strain of attending to 
their meaning and listening to the music at the same time 
would be too much. Generally speaking, since music is essen¬ 
tially immediate and dynamic, those elements in language, 
like metaphor, which require reflection in order to grasp 
them, arc dangerous. The limit of what is settable is prob¬ 
ably reached in a poem attributed to Raleigh and set by 


Gibbons, “What Is Our Life” (side 2, band 3), the whole 
of which is an elaboration of a single metaphor. 

Again, if not all good poetry is settable, neither is all set¬ 
table verse of first-rate poetic merit. No one would include 
in an anthology of great poetry, for example, such madrigal 
verses as "Flora Gave Me Fairest Flowers” (side 1, band 3) 
or "Sweet Honey-Sucking Bees” (side 1, band 8). Neverthe¬ 
less, even such pieces are well worth study by any serious 
poet who is interested in writing words for music. Their 
conventional hellenistic paraphernalia may be a bit boring 
to read, but conventional properties can be very serviceable 
to a composer, precisely because, being conventional, they 
are instantaneously recognizable. A composer welcomes a 
poem which expresses either a single state of feeling or an 
obvious contrast of states and a diction centered round the 
dynamic elements of language, interjections, imperatives, 
verbs of motion, etc. 

The couplet “For if one flaming dart come from her eye,/ 
Was never dart so sharp, ah, then you die,” from “Sweet 
Honey-Sucking Bees,” may not seem poetically very distin¬ 
guished, but when one hears what Wilbye makes of it, one 
realizes how admirable for music is its structure. 

Moreover, anyone who reads through the first half of 
Dr. Fellowes’ collection, the half devoted to madrigals, wall 
be struck by two things: firstly, by the surprising number 
of verses which are not just convenient and trifling musical 
vehicles, but beautiful in themselves; and, secondly, by the 
appearance of a kind of short poem which was quite new in 
English poetry at the time. “Tan Ta Ra Cries Mars” (side 1, 
band 1) is a good example. This would never have been 
written except to be used as a madrigal, yet the result is a 
poem at once beautiful and strange. 

There is no other period of English vocal music, perhaps, 
in which both the lover of words and the lover of sone are 
so equally satisfied. 


odyssey 

W. H. Auden, one of the world’s foremost poets, has frequently 
been associated with major musical projects. In addition to creating 
the librettos for operas by Igor Stravinsky and Benjamin Britten, 
he has co-authored ail English translation of Mozart's "The Magic 

is an outgrowth of Mr. Auden’s participation, along with Noah 
Greenberg and Chester Kallman, in the compilation of An Eliza- 
bethan Song Book, published by Anchor Books, for which Mr. 
Auden provided introductory material. 

The New York Pro Musica (formerly Pro Musica Antiqua) was 
founded by Noah Greenberg in 1952 and was the first professional 
American ensemble to devote itself exclusively to the performance 
of Medieval and Renaissance music. Under Mr. Greenberg’s lead- 

formed extensively throughout the United States, Europe and Latin 
America and has even toured Russia under the auspices of the 
United States State Department. After Mr. Greenberg’s death in 
January, 1966, Dr. John R. White, a musicologist and harpsichord¬ 
ist, became musical director of the Pro Musica. 

Library of Congress catalog card number R67-3911 applies to 
32 16 0171. 
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Thy Celestial State-MUSIC OF ORLANDO GIBBONS 
Directed by Alfred Deller 

Deller Consort-Honor Sheppard, Suzanne Green, Sopranos/Alfred Deller, Mark Deller. Counter-tenors/John Buttrey, Tenor/Maurice Bevan, Baritone 
Jaye Consort of VIols-Francis Baines, Elizabeth Baines. Dessus de Wo/e/Peter Vel, John Isaacs, Taille de Wo/e/Jane Kyan, Dietrich Kessler, Basse de Wo/e 


Tenth child of William and Mary Gibbons, born at Oxford in 1583, 
Orlando Gibbons is reputed to have been the finest organist of his 
day, as well as a composer. He joined the choir of King's College, 
Cambridge, at the age of 12 and was appointed organist of the 
Chapel Royal in 1605. In 1619 he added to this the position of 
chamber musician to the King (James I, at whose funeral rites he 
would later serve as conductor) and in 1623 that of organist at 
Westminster Abbey. As a composer he is noted for his "verse 
anthems" (anthems with alternating passages for solo voice and 
choir) and for vocal and instrumental works in the polyphonic idiom. 

Verse anthems were usually accompanied by organ, but other 
instruments were often available, particularly at the Chapel Royal; 
thus many of Gibbons' include viols. Great King of Gods was written 
on the occasion of James I's visit to Scotland in 1617. Behold, thou 
hast made my days was written in 1618 for the dying Dean of Wind¬ 
sor, Dr. Maxie, who selected the words. The secret sins is ascribed 
to Gibbons in only one of the various manuscripts in which it ap¬ 
pears; the style of the setting recorded here has more in common 
with that of William Mundy, and it may well be his lost setting of 


these words. 0 Lord, in thy wrath is an anthem for six voices. Prayer 
of Hezekiah and Song of Moses are two of 16 tunes written by Gib¬ 
bons for a collection entitled “Hymnes and Songs of the Church " 
pub ished in 1623 by George Wither. Many of these are still used in 
English churches today. Gibbons' original versions consist onlv of 
treble and bass parts. 

As a composer of music for viols Gibbons was more prolific than 
most of his contemporaries. Three of these works are included in 
the present program. The Royal Pavan is for five viols, though the 
manuscript source (in the British Museum) has two parts missing; 
for this recording these parts were reconstructed by Francis Baines' 
In nomine comes from a set of three pieces by that name, a genre 
peculiar to English consort music. The six-part Fantasy is one of 
four found in manuscript at Christ Church, Oxford 

Gibbons' only book of madrigals, “The First Set of Madrigals and 
Motets of 5 Parts: Apt for Viols and Voyces," appeared in 1612. 
Three of the madrigals on this recording are performed a cappella, 
while the fourth, What is our life?, is given as a consort song with 
instrumentation by John Buttrey. 


Side 1 

Prayer of Hezekiah 

O Lord of Hosts and God of Israel! 

Thou who between the Cherubims dost dwell; 

of all the world thou only art the King, 

and heav'n and earth unto their form didst bring. 

Behold, thou hast made my days 
Behold, thou hast made my days as it were a span long, 
and mine age is even as nothing in respect of thee; 
and verily, every man living is altogether vanity. 

For man walketh in a vain shadow, and disquieteth himself in vain; 
he heapeth up riches and cannot tell who shall gather them. 

And now, Lord, what is my hope? Truly, my hope is even in Thee. 
Hear my prayer, 0 Lord, and let thine ears consider my calling: 

Hold not thy peace at my tears, for I am a stranger with thee 
and a sojourner, as all my fathers were. 

O spare me a little, that I may recover my strength 
before I go hence, and be no more seen. 

Royal Pavan 
The secret sins 

The secret sins that hidden lie within my pensive heart 
procures great heaps of bitter thoughts and fills my soul with smart; 
and yet the more my soul doth seek some sweet relief to find, 
the more doth sin with vain delights, alas, still keep me blind. 

Thou see'st, O God, the strifes there are between my soul and sin; 
thy grace doth work, but sin prevails and blinds my soul therein. 
Wherefore, sweet Christ, thy grace increase, my faith augment withal, 
and for thy tender mercy's sake, Lord, hear me when I call. 

O Lord, in thy wrath rebuke me not 
0 Lord, in thy wrath rebuke me not, 
neither chasten me in thy displeasure. 

Have mercy upon me, 0 Lord, for I am weak, 

My soul is also sore troubled, 

but Lord, how long wilt thou punish me? 

0 save me, for thy mercy’s sake. 

Great King of Gods 

Great King of Gods, whose gracious hand hath led 

our sacred sovereign head 

unto the place where first our bliss was bred; 

and send thine angels to his blessed side, 

and bid them there abide, 

to be at once his guardian and his guide. 

Dear be his life, all glorious be his days 

and prosp'ring all his ways, 

late add thy last crown to his peace and praise. 

And when he hath outlived the world's long date, 

let thy last change translate 

his living flesh to thy celestial state. 


Song of Moses 

Now shall the praises of the Lord be sung, 
for he a most renowned triumph won: 

Both horse and man into the sea he flung, 
and them together there hath overthrown. 

The Lord is he, whose strength doth make me strong, 
and he is my salvation and my song. 

My God, for whom I will a house prepare, 
my father's God, whose praise I will declare. 


Side 2 

Ah!dear heart 

(Poem attributed to John Donne, 1573-1631) 

Ah! dear heart, why do you rise? 

The light that shines comes from your eyes. 

The day breaks not, it is my heart, 
to think that you and I must part. 

0 stay, or else my joys will die 
and perish in their infancy. 

Dainty fine bird 

Dainty fine bird that art encaged there, 
alas, how like thine and my fortunes are! 

Both prisoners be, and both singing, thus 
strive to please her that hath imprisoned us. 

Only thus we differ, thou and I: 

Thou liv'st singing, but I sing and die. 

In nomine 
The silver swan 

The silver swan who living had no note, 

when death approached unlocked her silent throat; 

leaning her breast against the reedy shore 

thus sung her first and last, and sung no more: 

Farewell all joys, 0 death, come close mine eyes, 

more geese than swans now live, more fools than wise. 

Fantasy 

What is our life? 

(Poem by Sir Walter Raleigh, 1552-1618) 

What is our life? A play of passion, 
our mirth the music of division, 
our mothers' wombs the tiring houses be 
where we are dressed for this short comedy. 

Heaven the judicious sharp spectator is 
that sits and marks still who doth act amiss. 

Our graves that hide us from the searching sun 
are like drawn curtains when the play is done. 

Thus march we, playing, to our latest rest, 
only we die In earnest, that's no jest. 
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Responses 
Psalm XV 

Te Deum and Benedictus (The First Service) 

Full anthem: When David heard that Absalom w 
Verse anthem: My shepherd is the living Lord 


A Voluntary (Organ Bernard Rose) 

Full anthem: Turn unto the Lord 
Verse anthem: Hear my prayer, O Lord 
Full anthem: Holy, holy, holy 
Verse anthem: Above the stars 
A Fancy: for two to play 


THE CHAPEL CHOIR OF MAGDALEN COLLEGE, OXFORD 

Treble Fraser Betts, Roger Mitty, Donald Stewart, David Osmond-Smith, John Pratley, Jonathan Palmer, Patrick Garvey, John Davison, 
Timothy Copestake, Peter True, Andrew Thorburn, Derek Press, Peter Davison, Keith Hunt, Adrian Brooke. Alio Donald Clift, 
Roger Job, Peter Loader. Tenor Richard Gamblin, Terence Penner, Joseph Polglase. Bass David Watson, Andrew Wigram, Robin Traves. 

Christopher Gower Organ 
directed by 

Bernard Rose Organist and Instructor in Music 
Recorded in the Chapel of Magdalen College, Oxford 


T homas Tomkins (1572-1656) was probably the most 
prolific composer of his time. As well as more than 
one hundred anthems and five settings of the canticles 
there are over twenty madrigals and ballets, thirty consort 
pieces and nearly seventy keyboard pieces. He was a pupil 
of Byrd, he lived and worked during three reigns and was 
organist of Worcester Cathedral and the Chapel Royal. 
The only works printed during his lifetime were a madrigal 
in The Triumphs of Oriana (1601), and his secular works the 
Songs of 3, 4, 5 and 6 parts (1622). After his death the 
important collection of his services and anthems, Musica 
Deo Sacra (1688), was published, probably under the 
supervision of his son, Nathaniel. Apart from the settings 
of the canticles which were published as Tudor Church 
Music VIII (Ramsbotham), the Songs in the English 
Madrigal School XVIII (Fcllowes) and separate performing 
editions of various works, the most important recent 
publications are the complete keyboard works in Musica 
Britannica V (Tuttle), and a book on Tomkins by D. 
Stevens. 

All the choral works on this record are included in 
Musica Deo Sacra except ‘Turn unto the Lord’ which is 
dedicated to Nathaniel Tomkins in the Songs. ‘When 
David heard’ appears in both collections and is dedicated 
to his friend Thomas Myriell who compiled the musical 
anthology Trisliliae Remedium (1616). ‘Holy, holy, holy’ 
is better known to the secular text ‘See, see the shepherd's 
queen’ in the Songs. ‘A fancy: for two to play’ is a rare 


example of a duet at this time. The verse anthem is essenti¬ 
ally an English contribution to music, Byrd, Orlando 
Gibbons and Tomkins being the most important early 
composers in the form. Tomkins took the degree of Bachelor 
of Music at Magdalen in 1607. 

BERNARD ROSE 


WHEN DAVID HEARD THAT ABSALOM WAS 
SLAIN 

When David heard that Absalom was slain, he went up to 
his chamber over the gate, and wept. And thus he said, 
O my son Absalom, would God I had died for thee. 

MY SHEPHERD IS THE LIVING LORD 
My shepherd is the living Lord 
Nothing therefore I need. 

In pastures fair with waters calm 
He sets me for to feed. 

He did convert and glad my soul 
And brought my mind in frame 
To walk in paths of righteousness 
For his most holy name. 

Through all my life thy favour is 
So frankly shewed to me, 

That in thy house for evermore 
My dwelling place shall be. Ambn. 

Alio verse Roger Job Tenor verse Richard Gamblin 


TURN UNTO THE LORD 

Turn unto the Lord our God, for the Lord is gracious, 
his mercy is everlasting; and his truth endureth from 
generation to generation. 

HEAR MY PRAYER, O LORD 
Hear my prayer, O Lord, and with thine eyes consider 
my calling. Hold not thy peace at my tears, for I am a 
stranger with thee and a sojourner, as all my fathers were. 
O spare me a little, that I may recover my strength before 
I go hence and be no more seen. 

Treble verse John Pratley Bass Verse David Watson 

HOLY, HOLY, HOLY 

Holy, holy, holy. Lord God of Sabaoth. Alleluia. 
Heaven and earth are full of thy glory. Alleluia. 

Glory be to thee, O Lord most high. Alleluia. 

ABOVE THE STARS MY SAVIOUR DWELLS 
Above the stars my Saviour dwells, 

I love, I care for nothing else. 

There, there he sits and fits a place 
For the glorious heirs of grace. 

Dear Saviour, raise my duller eine. 

Let me but see thy beams divine. 

Ravish my soul with wonder and desire. 

Ere I enjoy, let me thy joys admire. 

And wondering let me say 
Come, Lord Jesus, come away. 

Alto verse Roger Job 
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MONTEVERDI 

VOCAL AND INSTRUMENTAL WORKS 


Damigella tutta bclla 
O, come vaghi 


Monteverdi has been called the last madrigalist and the first operatic composer. Both awTi iar< 
definitions are loose, but neither is without historical truth. 1 For present purposes the A A I L 10 J1 

operas cannot detain us; but the madrigals are among the most beautiful, original and __ 

deeply-felt pieces for voices ever written. MONTEVERDI 

-ru , • , VOCAL A ND 

The present-day vitality of Monteverdis madrigals is due in great part to Nadia IKKTPIIMFMTAI 
Boulanger whose brilliant and sensitive arrangements, or “realizations", have been an ,ML 

enduring delight of the musical world for years past. The selection here recorded reveals WORKS 
anew both the variety and scope of Monteverdi's style and the imaginative insight of 
Nadia Boulanger's work in bringing to life some of the loveliest music to come down to 
us from the past. 


Sfogava con le stelle 
Dolcissimo uscignolo 


C) Mirtillo (Madrigale a 5 vocl) is a complaint about unhappy love, notable for its 
extreme harmonic audacity—unprepared ninths—and consequent freedom of expression, 
both of which were severely attacked by the pedants of the composer’s own age. 


Intcrrotte speranze 
A un giro sol de bell’occhi lucentl 
Quel sguardo sdegnosetto 


Era I’anima mia (Madrigale a 5 voci). Like the al 
Book of Madrigals of 1605 — also attacked for it 
chromaticism and declamatory style. 


)ve this is from Monteverdi’s Fifth 
bold suspensions, false relations. 


Su su pastorelli vezzosi 
Qui rise Tire! 


Damigella tutta bella (Scherzo musicale a 3 voci) is a drinking song with orchestral 
ritornello, from the "Scherzi musicali” of 1607. Notable for subtlety of rhythm and 


Vocal and Instrumental Ensemble directed by 

NADIA BOULANGER 


O, come vaghi (Madrigale a 2 voci). This beautiful tenor duet is an eloquent declaration 
of love to which the dark colours give an added intensity. 


Sopranos: Flore Wend, Donna Rumsey, Geneviive Massignon; Mezzo- 
soprano: Nancy Waugh; Contralto: Violette Journaux; Tenors: Hugues 
Cuenod, Paul Derenne; Basses: Doda Conrad, Bernard Cottret; 
Violin: Luben Jordan off; Viola solo: Pierre Pasquier; Viola: Collete 
Lequien; 'Cello solo: Maurice Gendron; 'Cellos: Mme. Pasquier, Mme. 
Reculard, William Klenz, Jean Reculard; Double-Bass: Pierre 
Barthelemy; Harp: Pierre Jamet; Harpsichord: Nadia Boulanger 


In the celebrated preface to his "Madrigals of War and Love” Monteverdi wrote: 
“But though I have carefully searched the works of earlier composers, I have not been 
able to find any examples of the passionate style—only of the calm and soft.” At first 
sight the remark may seem to contain some element of exaggeration; although reading 
further on one understands what Monteverdi was searching after. On the other hand, 
those words may well give us the clue to Monteverdi's position as one of music’s great 
revolutionaries and innovators. In 1925 Ernest Newman wrote: "We of today see 
Monteverdi as the great, restless genius who was for ever adventuring beyond the 
established confines of the music of his day.” That Monteverdi was a far-seeing innovator 
has long since become almost a platitude of criticism, and much of the restlessness and 
forward-looking originality of his music arises from seeking after the “passionate style” 
which he himself expounded. The development of his musical style may best be summarized 
by saying that at first he was most concerned to give adequate expression to the single 
word, and as he grew older he became more and more absorbed by the contrasts between 
the emotions and by the discovery of a comprehensive symbolism for their exact musical 
delineation. As with all explorations and pathfindings the result was sometimes common¬ 
place and naive; but at its best it opened up new and marvellous paths for the art of music, 
and laid the foundations, especially in opera, for the expressive achievements of the 
succeeding ages. 


Monteverdi was born at Cremona in 1567 and died in Venice in 1643. The dates are 
important as showing the period into which he was born and in which he grew to 
maturity. For it was an age already rife with experiment and innovation. Many of 
the innovations confidently ascribed to Monteverdi had been used and exploited by others, 
often before he h mself actually came upon them. Experiment was in the air and only 
awaiting a composer of genius to give it its full and final impact on musical technique 
and aesthetics. The real significance of Monteverdi was that it was he who turned out to 
be that genius, and in his hands the new impulses came to their proper fruition. 


Sfogava con le stelle (Madrigale a 5 voci). The style here makes much use of the new 
recitative developed by Monteverdi. This is a large-scale composition with expansive 
leanings towards the chamber cantata. The harmonic colouration and freedom of move¬ 
ment give the setting a passionate expressiveness and a remarkable originality. 

Dolcissimo uscignolo (Canto amoroso a 5 voci, cantato a voce piena, alia francese). 
This address to the nightingale whose song is so much to be envied for the way it charms 
the loved one is from the “Madrigals of Love and War" (Eighth Book of Madrigals) and 
shows unmistakably the influence of Pierre Guedron and the Flemish madrigalists who 
became familiar to Monteverdi when he accompanied his patron Duke Vincenzo I of 
Mantua on a visit to Flanders in 1559—hence, here and elsewhere, the “ alia francese". 
The characteristic feature is the answering of the solo voice by the choir in block harmony. 
Cf. H. F. Redlich, Claudio Monteverdi (O.U.P.) 

Intcrrotte speranze (Madrigale a 2 voci). Another tenor duet. The particular interest 
here lies perhaps in Nadia Boulanger's instrumentation with the judicious use of the harp 
as accompaniment to the long floating melody. 

A un giro sol de bell'occhi lucenti (Madrigale a 5 voci). The subject of this five-part 
madrigal is one familiar to readers of English Elizabethan poetry—the reluctance of the 
loved one to favour the lover with her beauty and grace, so liberally bestowed on nature. 
Brilliant counterpoint and rhythmic animation give this piece a fleet-footed, capricious 


Quel sguardo sdegnosetto (Scherzo musicale in stile recitativo). From the “Scherzi 
Musicale" of 1632, this movement for solo voice with its florid runs and staccato pipings 
seems to anticipate the later style of the Italian arietta. 

Su su pastorelli vezzosi (Canto amoroso a 3 voci). This delicious little love songwith its 
captivating repetitions of the "Su su” and its delicate grace is one of the two recently 
discovered terzets from the 1634 collection of A. Vincenti published in a reprint by 
D. de Paoli in 1945. 


Qui rise Tirsi (Concertato. Madrigale n 5 voci). This large-scale madrigal on the subject 
of the lover returning to the abode of his dead love is one of Monteverdi’s most powerful 
and moving inspirations. The technical virtuosity in the eoncertante style, with its 
dramatic contrasts, its subtle use of melodic and rhythmic motives, and its mingling of 
warm lyricism and passages of exuberant brilliance make this last work in the collection 
an obvious product of the highest musical genius. 
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; SIDE A 

I THE 3RD 

1. SUPER SOUL (CLEAN VERSION) 
l 2. SUPER SOUL (DIRTY VERSION) 

3. SUPER SOUL (INSTRUMENTAL VERSION) 

(R. THOMAS, J. SMITH) PRODUCED BY RASHAD. RECORDED & MIXED BY 
RASHAD AT SUGAR SHACK, COLS. OH 

SIDEB 

151 

1. OUT FOR BLOOD (DIRTY VERSION) 

| 2. OUT FOR BLOOD (INSTRUMENTAL VERSION) 

(D. HOGAN, D. JOHNSON, N. SNYDER, T. JONES) PRODUCED BY TONE HENNY. 
RECORDED & MIXED BY TONE HENNY AT BLOODSPORT STUDIOS, PGH. PA 

j BJ DIGBY AKA HOLMSKILLET 

3. SURRENDER (ALBUM VERSION) 

(B.J. DIGBY, J. PRITCHERD) PRODUCED BY USEF DINERO. RECORDED & MIXED 
1 BY USEF DINERO AT ANYTHING AUDIO, PGH. PA 


EXECUTIVE PRODUCERS: JERMAINE SANDERS AND JASON RAWLS 
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BOURBON STREET 

BOB SCOBEY AND LIZZY MILES 


Music from Bourbon Street is another way of saying 
music from the heart of New Orleans’ lusty French Quarter 
— in a word, New Orleans-flavored Dixieland music. (And 
the purists can argue whether such categorizing is too rigid.) 
In any case it happens to be one of life’s smaller ironies that 
one of the foremost exponents of this music around today is 
Bob Scobey—who has never set foot on Bourbon Street; 
who hasn’t, in fact, ever been near the city of New Orleans. 
The closest that Scobey has ever come to hitting the Delta 
country is the time he landed in Memphis at age 6. As this 
is written, Scobey says he has hopes of working soon in a 
New Orleans club; meanwhile, as Scobey phrases it, “I feel as 
though I’ve been to New Orleans. I’ve certainly been exposed 
to the New Orleans kind of music long enough, playing with 
Kid Ory and the other New Orleans men who wandered 
far afield.” 

Actually, the Scobey home base has long been the San 
Francisco area — he lives in Lafayette, Calif., not far from 
Oakland — and he was among those at least partly respon¬ 
sible for the resurgence of New Orleans-style jazz in San 
Francisco in the mid-1930s. However, as exemplified in this 
album, the Scobey unit eschews any attempt to imitate the 
old style. “We apply our own techniques,” Scobey says. “It’s 
the New Orleans mood, it’s traditional jazz but with, you 
might say, the outlook of 1957.” Musical labels of any sort 
are anathema to Scobey and as he suggested to listeners of his 
previous album on this imprint, “We don’t want to escape 
our obvious association with Dixieland but we do want our 
efforts to be judged individually and not described as either 
‘good Dixie’ or ‘bad Dixie’. It’s bad for everyone to think in 
terms of classifications. No matter what anyone else chooses 
to call it, music is only as good as it sounds to you.” 

The tunes are: 

ON REVIVAL DAY (Vocal) 

J1MTOWN BLUES 

MAKE ME A PALLET ON THE FLOOR (Vocal) 
WILD MAN BLUES 

BABY, WON’T YOU PLEASE COME HOME (Vocal) 
DEEP HENDERSON 


Of the 12 selections, half contain vocals by the redoubt¬ 
able Lizzie Miles, a blues shouter in the old tradition. Miss 
Miles goes back a few years — she’ll be 62 next time around 
— and she sings with a soaringly positive vigor. (“Lizzie 
Miles makes Sophie Tucker sound like Shirley Temple,” is 
Scobey’s turn of descriptive phrase.) Another phrase to 
describe Lizzie Miles stems from a Down Beat critic who 
wrote of her “honest, ungimmicked artistry.” On one of the 
tunes here, “Tiger Rag”, the lyrics are Miss Miles’ own — 
lyrics of any sort being a rarity on this venerable song. There’s 
an interesting side to another vocal on the Miles list — Buddy 
Bolden’s “Make Me a Pallet on the Floor”. A pallet in this 
reference has nothing in common with a painter’s craft; this 
pallet is a Southern rural colloquialism and means “bed”. To 
make a pallet on the floor would be a non-affluent Southern 
farmer’s way of demonstrating his hospitality to visiting 
relatives. 

On four of the tunes — including “Jimtown Blues”, 
“Deep Henderson”, “Sweetheart of Mine” — the Scobey unit 
includes the following: Bob Scobey, trumpet; Ralph Sutton, 
piano; Clancy Hayes, guitar and banjo; Bob Short, bass and 
tuba; Fred Higuera, drums. On the remainder, the unit is 
augmented with Jack Buck, trombone, and Bill Napier, 
clarinet. 

Bob Scobey himself is a native of Tucumcari, N.M. (in 
1916) although he grew up in Stockton, Calif, and studied 
music in Berkeley — specializing at first in the classics. By 
1938 he had developed a strong interest in traditional jazz 
and, with Lu Watters, organized the celebrated Yerba Buena 
Jazz Band, which remained for 12 years a swinging citadel 
of old style jazz in the San Francisco area. 


AIN’T MISBEHAVIN’ (I’m Saving My Love for You) (Vocal) 
SQUEEZE ME 
SWEETHEART OF MINE 
WHEN YOU’RE SMILIN’ (Vocal) 

DOWN AND OUT BLUES 
TIGER RAG 







DADING ©'(STAHL 







JEAN IE STAHL. JEFFGILM AN. 
DICK SANDHAUS and RICHARD GREENE 
Associate producer: 






















SWEET MELODIES 
IN THE NIGHT 

A 






















THE BOATS THEY COME 
AND THE BOATS THEY GO 

(Bill Staines) 

He used to sit on the cliffs 

as the sun went down 

Wavin' his arms 

like some colorful clown 

Callin' to the sea birds flyin' down 

Over the deep blue sea 


He sang, the boats they come 

and the boats they go 

Bright sails are flashin' for Mexico 

I wonder if someday they'll ever know 

As they sail on the deep blue sea 

Some thought he was crazy 

cause he said he could fly 

He just leaned on life as it went on by 

Like a sail on the wind, 

oh, it carried him high 

Over the deep blue sea 

He sang, the boats they come 

and the boats they go 

Bright sails are flashin' for Mexico 

I wonder if someday they'll ever know 

As they sail on the deep blue sea 

Now he's gone, his house torn down 

His white beard's never seen around 

Children still recall the sound of music 

by the sea 


They sing, the boats they come . . 


Acoustic Guitar: Jeanie 

Electric Guitar: Mason 

Hammered Dulcimer: Dorothy Carter 

Bass: Paul Socolow 

Tumba and Conga: Sa Davis 

Drums: Bob Wiener 

Vocal: Jeanie 

Vocal Harmony: Kate Whelan 


MARBLEHEAD MORNING 

(Mason Daring) 

It's a Marblehead morning colored 
cobblestone grey 
Cornin' on strong, 
a new New England day 
The harbor's a forest of tall sailing trees 
Getting ready to bloom on the mid¬ 
morning breeze 
Farewell, my good Jonell 
How I wish I could stay 
Goodbye, first love of mine 
Look for my sail on the first day of May 
My ancestors sailed on a day 
such as this 

Widow walks curtained with 
soft-weeping mist 
Up on the common a church chime 
would ring 

While down at the landing a maiden 
would sing 

Fair is my captain, I love to tell him so 
Haul away, heave away, he's going to 

Good times are passin' by with the 
high tide 

Haul away, heave away, he's going to 
leave today 

In two hundred years of going to sea 
Marblehead men leave their families 


A close watch upon the fine line 
between 

The blue of the sky and the green of 
the sea 

Farewell, good Jonell 

How I wish I could stay 

Goodbye, first love of mine 

Look for my sail on the first day of May 

Fair is my captain, I love to tell him so 

Haul away, heave away, he's going to 

Good times are passin' by with the 
high tide 

Haul away, heave away, he's going 
to leave today 

It's a Marblehead morning colored 
cobblestone grey 

As long as I'm gone I'll remember today 

Acoustic Guitars: Mason, Jeanie 
Violin: Robin Batteau 
Vocals: Mason, Jeanie 
Orchestra Bells: Richard Greene 


GOLD DUST IN OUR EYES 

(Mason Daring) 

In 1849 the fever broke in Sutter's Mill 
We left behind our lives to find a fortune 
in the hills 

In the blacklands of Dakota, California 

fields of green 

Even in this Klondike white, 

gold is all we see 

From Dawson down to Scagway we 

untapped the motherlode 

Overnight by lanternlight we built 

these homes and roads 

It was warm in California, but these 

Klondike nights grow cold 

We were young in California but now 

our dreams grow old 

Bastard sons and outlaws, 

dreamers on the run 

And aging fools and mail order brides 

Cut off from the homeland, 

banished by the sun, 

Blinded by the glitter of the gold dust in 


I've seen kingdoms where an ounce of 

gold could buy a silver throne 

But, here, a guart of whiskey costs you 

all the gold you own 

Gold is a lover torn by jealousy and 

The more she gives the more she gets, 
the less you're satified 


Bastard sons and outlaws, 
dreamers on the run 
Aging fools and mail order brides 
Cut off from the homeland, 
banished by the sun, 

Blinded by the glitter of the gold dust in 


Acoustic 12-String: Mason 

Drums: Bob Wiener 

Bass: John Troy 

Violins: Richard Greene 

Piano and Harpsichord: Ratt Pandy 

Vocals: Mason, Jeanie 


THE MERMAID 

(Trad., Arr. Stahl/Daring) 

One night as I lay on my bed 

As I lay fast asleep 

The thought of my true love came 

running to my head 

And poor sailors that sail on the deep 

One day, one day, as we set sail 

Far out of sight of land 

It's there we spied a mermaid a sittin' 

With a comb and a spyglass in her 

The song she sang she sang so sweet 

No answer at all could we make 

'Til at length our gallant ship, me boys, 

she took a roundabout 

Which caused our poor hearts to ache 

Well, up stepped the captain of our 

gallant ship 

And a well speakin' man was he 

He says, "I have a wife, me boys, 

in fair Bristol town 

This night and a widow she will be" 

Last night, last night, as the moon 

shone bright 

My mother had two sons 

This night when she looks upon 

the sea, salt sea 

She'll find only one of us alive 

Call the boats, call the boats, 

me fair Plymouth boys 

Can you hear the trumpet sound 

For the want of a longboat in the ocean 

we were lost 

Most of our merry men were drowned 


One night as I lay on my bed 
As I lay fast asleep 



SIDE TWO 


The thought of my true love came 

running to my head 

And poor sailors that sail on the deep 

Electric Guitar: Mason 
Acoustic Guitar: Jeanie 
Violin: Robin Batteau 
Bass: Paul Socolow 
Drums: Bob Wiener 
Vocal: Jeanie 

RIVER 

(Bill Staines) 

I was born in the path of the 
winter wind 

Raised where the mountains are old 
Their springtime waters came 
dancin' down 

I remember the tales they told 

The whistlin' ways of my younger days 

Too guickly have faded on high 

But the golden memories linger on 

Like the light in a fading sky 

River, take me along 

In your sunshine, sing me a song 

Ever moving and winding and free 

You rollin' old river, 

you changin' old river, 

run down to the sea 

I've heard all the songs that the 

children sang 

I've listened to love's melodies 
I felt my own music within me rise 
Like the wind in the autumn trees 
Here's to the rainbow that's followed 

Here's to the friends that I know 
Here's to the song that's within me now 
I will sing it where're I go 
River, take me along 
In your sunshine, sing me a song 
Ever moving and winding and free 
You rollin' old river, 
you changin' old river, 

Let's you and me river 
run down to the sea 

And when the flowers are bloomin' still 
When the grasses are green 
Our rollin' waters will round the bend 
Flow into the open sea 
River, take me along ... 


Acoustic Guitars: Jeanie, Mason 
Violin: Robin Bateau 
Hammered Dulcimer: Dorothy Carter 
Bass: Paul Socolow 
Vocal: Jeanie 

Vocal Harmonies: Mason, Bill Staines, 
Robin Batteau 
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PIGMEAT MARKHAM 


"MR. VAUDEVILLE” 



A ND NOW, ladies and gentlemen, we proudly present . . . Pigmeat 

Markham! 

Alas, how many years have eclipsed in the destiny of one of the original 
comedians. It’s better not to count ’em, but to evaluate and appreciate the 
fact that "Pig", along with his other contemporaries, ala Moms Mabley and 
Dusty Fletcher, has finally arrived. Or should I say . . . have been getting their 
due—the recognition they deserve, financially and otherwise. 

The Apollo, the Regal, the Howard, the Royal . . . you name it. He's been 
there, to the delight of millions of fans over these many years. 

Personally (and I must admit everything I say is personal) I would call 
him the Cyrano de Bergerac of the entertainment industry as he has always 
had to “parry" against the five ancient enemies of man . . . dig? (Smile.) 
Notably the Negro comedian infiltrating into the mainstream of entertainment. 

If he didn't speak a word, he would visually upset any individual with 
a sense of humor with his magnetic pantomime. Thank whomsoever, I have 
that sense. Life becomes more easier to tolerate when Pigmeat is on the scene. 
Relax and enjoy . . . Mr. Pig. 

Ed Cook 

WVON, Chicago 
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Off The Record 



Side 1 

Time 

1 . 

THE SUSPICIOUS HUSBAND 

6:54 

2. 

THE THIRD DEGREE 

5:55 

3. 

THE STRANGER 

8:00 


Side 2 

Time 

1 . 

THE SHOTGUN 

5:45 - 

2. 

THE IMAGINARY BARTENDER 

9:55 

3. 

TWENTY-TWO 

4:50 


RECORDED: APOLLO THEATER, NEW YORK, NOVEMBER, 1966 



ENGINEER: REICE HAMEL 



EDITED BY: DOUG BRAND 



PRODUCED BY: RALPH BASS 
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Hambone Kelly’s Favorites 


DOWH SOME 



JAZZ BAND 



*£coroS 


S.O.S. 1171 


PROGRAM: 


Side A 

1. DUSKY STEVEDORE J.C. Johnson - 

Andy Razaf) . 

2. YOU’VE GOT TO SEE MAMA EV'RY NIGHT 

(Or You Can't See Mama At All) (Billy Rose - 
Con Conrad) . 

3. WEATHER BIRD RAG (Joseph "King" Oliver - 

Louis Armstrong). 

4. DOWN IN JUNGLE TOWN (Theodore Morse - 

Edward Madden) . 

5. GOT DEM BLUES (traditional). 

6. BROTHER LOWDOWN (Turk Murphy) 

7. YOU CAN’T SHUSH KATIE (The Gabbiest Girl 

In Town) (H. White - H. Creamer - H. Warren) . 

8. WILLIE THE WEEPER (G Rymal - M. Bloom - 

W. Melrose)._ 


Side B 

1. CONEY ISLAND WASHBOARD (H. Durand - 

J. Adams - N, Nestor - C. Shugart).3:09 

2. MY HEART (Lillian Hardin).2:33 

3. DADDY DO (Fred Longshaw) .3:10 

4. IRISH BLACK BOTTOM (Percy Venable - 

Louis Armstrong).3:21 

5. AT A GEORGIA CAMP MEETING (Kerry Mills) 3:10 

6. BIG BUTTER AND EGG MAN (Percy Venable - 

Louis Armstrong).2:38 

7. OF ALL THE WRONGS YOU’VE DONE 

TO ME (L. Payton - C. Smith - E. Dowell).3:30 

8. NEW ORLEANS STOMP (Joseph "King” Oliver - 

Alphonse Picou). 2:36 


24:29 

Arrangements: 

A-2, A-5. A-7, A-8, B-7. B-8 Lu Watters. 

A-B. B-l, B-3, B-5 Lu Watters; edited by Mike Bezin and 
Hal Smith. 

A-3 Charles Sonnanstine and Robin Wetterau. 

A-4 Mike Bezin and Hal Smith. 

A-l, B-2, B-4, B-6 Down Home Jazz Band. 


MUSICIANS: 


Chris Tyle 
Bob Schulz . . 
Tom Bartlen 
Larry Wright 
Ray Skjelbred 
Jack Meilahn 
Mike Bezin 
Hal Smith .. 


.... comet, vocals (A-4, B-l) 
. trombone, vocals (A-4, B-l) 
. clarinet 


drums, washboard (B-l), leader 


CREDITS: 

Recording Dates.November 13, 14 and 15, 1987 

Recording Location.Bay Records, Alameda, Ca. 

Recording Engineer.Mike Cogan 

Technical Production and Mixing.Mike Cogan and 

Hal Smith 

Mastering.George Horn, Fantasy Studios, 

Berkeley, Ca. 

Production Supervisor. Mike Cogan, Bay Records, 

Berkeley, Ca. 

Photographs . Dave D'Arezzo (Down Home Jazz Band) 
Harry Mordecai (Hambone Kelly's, 1948), courtesy 
of the San Francisco Traditional Jazz Foundation 
Front Cover Design and Art , Joe Busam, Cincinnati, Oh. 

Producer . Bob Erdos 

Stomp Off Records.P.O. Box 342, York, Pa. 17405 

Down Home Jazz Band contact.Chris Tyle 

27 N.E. 65th 
Portland, Or. 97213 

Special Thanks to: Tel: (503) 233-2117 

Jim Goggin, San Francisco Traditional Jazz Foundation (source 
recordings, photographs) 

Monte Drake, Bob Graf, Wayne Jones (source recordings) 
Bill Carroll, Mike Cogan, Bob and Linda Schulz, Ray Skjel¬ 
bred (on-location assistance) 


WHERE’S THE ASHTRAY? 

by Jim Goggin 

The odds are that there will never be 
another jazz night club like Hambone Kelly's. 
With today's cost-effective approach to 
everything, it just would not "pencil out." For 
one thing, the place was really big. Even the 
parking lot was much larger than any jazz 
club I can recall. Maybe that's why Ham- 
bone's was tom down and became part of 
what is now a shopping center. 

Although Hambone's was tom down, it is 
not forgotten. The old memory button was 
pushed by the excellent sides recorded by 
Hal Smith with a carefully selected group of 
musicians called the "Down Home Jazz 
Band." 

I recall that upon entering Hambone's you 
were greeted by Pat Watters (Lu's wife) and 
nearby was a policeman. Being underage at 
the time, this made me apprehensive. But 
after becoming a "regular" by going there 
two to three times a week, my confidence 
level increased. Later I found the policeman 
was there only to prevent trouble, so I 
sweated for nothing. 

Once past that duo, you walked into a 
large, tiered dining area and what was 
called the front bar with jazz tune titles 
printed in white letters on a red background 
behind the bar.That idea came from the 
Dawn Club days when the Yerba Buena Jazz 
Band had table mats with printed tune titles. 
Hanging in the bar was a print of a happy 
man with a black top hat, string tie and red 
jacket who was called Hambone Kelly. Ac¬ 
tually it was "The Gay Philosopher," which 
at the time was a very popular painting by 
Major (gay had an entirely different mean¬ 
ing in the 40s). 

At the other end of the room was a large 
bandstand, but Hambone's didn't end there. 
For one thing, there were living accommoda¬ 
tions upstairs, which made one wonder what 
they originally were used for. There was a 
good-sized kitchen and the place many of us 
went during breaks - the back bar, which 
was where Willie the bartender held court. 
This was also where the musicians went be¬ 
tween sets, that is, all except leader/ 
trumpeter/chef Lu Watters who probably 
still holds the speed record for getting to the 
kitchen after a set. What special memories 


I have of talking about record collecting with 
Bob Helm, Turk Murphy, Harry Mordecai, 
Bob Scobey and Johnny Wittwer (or Burt 
Bales, depending on who was holding down 
piano). Speaking of Johnny Wittwer, he used 
to use bass tone clusters or "vamps" as Turk 
would describe it, so it was fun hearing Ray 
Skjelbred do this on the recording. 

Gene Deitch, the cartoonist who helped 
make The Record Changer a very unique 
magazine, once did a cartoon showing "The 
Cat" reeling out of the Dawn Club with a 
happy, "gone" look on his face. You just 
knew it was brought on by the music rather 
than what they served at the Dawn Club or 
Hambone's. 

Gene was, as they say, “right on" because 
that’s how the Yerba Buena Jazz Band left 
you . . . happy. First of all, they had an in¬ 
fectious brass band sound that was really 
strong yet with attention to pacing (more on 
pacing later) and they never forgot that 
basically this special American music was 
for dancing. By placing the drums, banjo and 
piano ahead of the front line, it made for a 
delightful balance and they were consistent¬ 
ly good, not just when there was a full house. 
Critics of two-beat jazz are prone to say it 
does not swing, but anyone who heard the 
YBJB in person would not make such a state¬ 
ment. If I was only allowed one word to 
describe their live performance, it would 
be.WOW! 

There are more memories, like the 
ashtray, I would like to share with you about 
Hambone Kelly's. Maybe Hal will allow me 
some space on his next LP. 

When I attended the Down Home Jazz 
Band recording session with my first wife, 
Maria, we were both impressed with the 
spirit that was there and I am not talking 
about booze (also present). The DHJB was 
recording a number of tunes which were fre¬ 
quently played by the Yerba Buena Jazz 
Band at Hambone Kelly's, but which were 
not commercially recorded by the band dur¬ 
ing 1947-48. 

With the high musical level of profes¬ 
sionals involved in the session, one would ex¬ 
pect good music. But they had two additional 
ingredients that my friend Turk Murphy 
liked to talk about: respect and pacing (he 
used this to describe tempo). There was 
respect for the manner in which the Yerba 
Buena Jazz Band approached jazz and for 
what the original composer had in mind. As 
for pacing, Hal Smith has the good musical 
taste not to succumb to the temptation to play 
too fast, but to still swing. Not always an easy 
task, but the DHJB did it. 

Oh, yes - the ashtray. I kept listening for 
the sound of ashtrays emptying out of the bell 
of Dick Lammi’s tuba. The ashtrays were put 
there by practical joker Turk Murphy be¬ 
tween sets. Obviously, I did not hear that 
sound, but I did hear enough to make me say 
"More, More." 

Jim Goggin 


Jim Goggin is the president of the San Fran¬ 
cisco Traditional Jazz Foundation and is 
author of Turk Murphy-Just For the Record 
and Bob Scobey: A Bibliography and 
Discography." 


THE DOWN HOME 
JAZZ BAND STORY 
(Part 1) 

The Down Home Jazz Band was 
formed in Newport Beach, California, 
late in 1971. The group was patterned 
on the 1946 edition of Lu Watters' Yer¬ 
ba Buena Jazz Band and it utilized the 
two-comet instrumental lineup which 
Watters favored. 

The DHJB started out as a weekend 
rehearsal band. 1971 was an anti-jazz 
year and a good number of Los Angeles 
and Orange County traditional jazz 
musicians were available for DHJB 
rehearsals due to the lack of traditional 
jazz jobs in Southern California at the 
time. The rehearsals were an opportuni¬ 
ty for the musicians to keep chops in 
shape, to leam new material and to just 
have fun playing good music. 

In 1972, the DHJB began playing gratis 
appearances at a number of Sunday 
afternoon jazz club meetings throughout 
Southern California. With various forms 
of rock-'n-roll being the dominant 
"music" in California’s culture, it 
seemed sometimes that the only way to 
perform good jazz in public was to give 
it away. 

It was nearly impossible to keep the 
same personnel together in the DHJB 
since paying jobs were infrequent. But 
many excellent musicians played in the 
band at various times during 1972. The 
South Frisco Jazz Band was on a tem¬ 
porary hiatus from steady work, so the 
DHJB was fortunate to be able to have 
leader Vince Saunders and sidemen 
Dan Comins, Mike Baird, Robbie 
Rhodes on occasion. Other notable 
traditionalists who performed with the 
DHJB included Bill Mitchell, Dan Bar¬ 
rett, Bryan Shaw, John Smith, Mike Fay 
and Ted des Plantes. Clarinetist Larry 
Wright, heard on this current recording, 
was frequently a member of the DHJB 
in its formative stages. 

The band got through 1972 with 
"rehearsals" and free concerts out¬ 
numbering the paying jobs. It would be 
another year before the band really got 
underway, when exposure and jobs 
began to materialize, (to be continued). 

Hal Smith 
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SOUTH FRISCO JAZZ BAND 


"econo 5 

S.O.S. 1103 
Vol. 3 


PROGRAM: 

Side A 


1. LITTLE LAWRENCE J.R. MortonXa) .3:04 

2. PERDIDO STREET BLUES (L. HardinXb).2:51 

3. BROWN SUGAR (H. BarrisXc) 2:53 

4 . JONES LAW BLUES iB. Moten-C. BasieXd) 4:22 

5. SHE'S CRYING FOR ME (S. PecoraXe) 2:04 

6. LADY LOVE (N. DominiqueXf). 4:28 


19:42 

Side B 


1. WILLIE THE WEEPER (W. Melrose-M. Bloom- 

G. RymalXf).3:23 

2. TITANIC MAN BLUES (M. RaineyXf).3:52 

3. DREAMING THE HOURS AWAY (W. Dulmage- 

S. Ferguson)® .3:07 

4 . SPANISH MAMA (E. Schoebel-B. Meyers)®.2:50 

5. SOUTHERN STOMPS (R.M. JonesXg) 2:45 

6. WHEN ERASTUS PLAYS HIS OLD KAZOO 

(S. Coslow-S. Fain-L. SpierXd). .3:52 

20:59 


Music Arrangements: (a) Jim Dapogny; (b) Bob Helm and 
Robbie Rhodes; (c) Mike Baird; (d) South Frisco Jazz Band; 
(e) Robbie Rhodes; (f) Jim Snyder; (g) Charlie Sonnanstine and 
Robin Wetterau. 

MUSICIANS: 


DanComins.comet 

Leon Oakley.comet 

Mike Baird . . . . clarinet, soprano sax and alto sax 

Jim Snyder trombone, vocal (B-4) 

Robbie Rhodes.piano 

Bob Raggio washboard and percussion, vocal (B-4) 

Bob Rann.tuba 

Vince Saunders.banjo and leader 

GUEST: 


Bob Helm clarinet and alto sax on tracks A-2, A-6 and B-7 only. 

NOTE: 

On A-5 Robbie Rhodes, piano, with rhythm only. 

On A-2 Mike Baird and Bob Helm play clarinets. 

On A-6 and B-6 Mike Baird plays clarinet and soprano sax, and 
Bob Helm plays alto sax and clarinet. 

On B-2 Mike Baird and Jim Snyder with rhythm only. 


OTHER RECORDINGS: 

Hot Tamale Man Vault 9008 

Diggin'Clams SFJB 2-1978 

Captured Alpha Music AM 2002S 

Live From Earthquake McGoons .Stomp Off SOS 1027 

These Cats Are Diggin 'Us! .Stomp Off SOS 1035 

San Francisco Jazz Merry Makers MMRC 113 


•■“asA 



Front (L to r.): Bob Raggio, Jim Snyder. Back (1. to r.): Leon Oakley. Dan Comins, 
Robbie Rhodes, Mike Baird, Bob Rann, Vince Saunders. 


CREDITS: 

Recording Dates.November 19 and November 20, 1984 

Recording Location.Bay Records, Alameda, Ca. 

Recording Engineer.Mike Cogan 

Technical Production and Mixing . Leon Oakley and Mike Cogan 

Mastering.George Horn, Fantasy Studios, Berkeley, Ca. 

Production Supervisor . Mike Cogan, Bay Records, Alameda, Ca. 
Photographs.Vince Saunders and Bob Hax (of Bob Helm) 


Front Cover Design and Art.TomBertino 

Producer.Bob Erdos 


Stomp Off Records.549 Fairview Terrace, York, Pa. 17403 


NOTES by Bob Helm 
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solo performances made by Joe Albany, one 
of Charlie Parker’s favourite players, on his own 
piano at home in Hollywood. 

JOE ALBANYatw 
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VICTORY CHORAL ENSEMBLE 
Never Let Go His Hand 

- PRODUCED BY JOHN BOWDEN __ 
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GOOD ENOUGH FOR ME 
TRY JESUS 
ONE STEP AT A TIME 
OH MARY WONT YOU WEEP 
YES, LORD 


JAMES CLEVELAND! ? 

& THE CLEVELAND SINGERS 

>R ME Hi 


OUT 

HE’S GOT YOU 

WHO WILL ANSWER 
YOU’RE NOT WALKING ALONE 
I WON’T LET ANYTHING 
TURN ME AROUND 
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Everest stereo records may be played with excellent results on 
any modern mono player with a lightweight pick-up. Whether 
played mono or stereo, long life and full stereo fidelity ore assured. 



With the current renaissance of religious music there 
a proliferation of so-called "gospel" record¬ 
ings. Bv its very definition, gospel music cannot be 
"manufactured! - Most of these efforts are rather slick 
and facile popularizations of either traditional tunes 
or “composed" religious tunes Though pleasant, this 
is not gospel musie. 

It is the avowed purpose of the Archive of Gospel 
Music to seek out original recordings and to selectively 
and carefully make them available to the public as 
relatively high quality L.P.’s at reasonable prices. The 
illustrious names represented in this line have long 
been known and revered by dedicated lovers of gospel 

Many of you will he meeting old friends in this 
series; you will also make some new friends among 
the great talents you might not have had the opportu¬ 
nity to hear till now. To those of you who are new to 
gospel, a rich and moving experience awaits you. 

Many of the groups recorded here have sung to¬ 


gether for over three decades. They are the pioneers 
who have trudged the dust)' country roads to spread 
and perpetuate the "gospel! 1 Few will deny that these 
God given voices are capable of producing music as 
sparkling as a treasured loving cup, polished to gleam¬ 
ing perfection. Never contented with simply singing, 
these dedicated artists bring to their music a rare 
blend of excitement and rousing assurance which 
never fails to stir their listeners and move them into 
an experience crammed with spiritual awareness and 
emotional relief. They have developed a camaraderie 

— a togetherness which invariably carries over to the 
concert audience as well as to the person who listens 
in rapt silence in his home. 

The Archive of Gospel Music is proud to bring 
you this collection of prized performances. It is true 
gospel music spun from the hearts of rare artists. If 
your reactions are favorable, we can continue the 
“good fight" and bring you more great performances 

— Good listening! 


“NO MUSIC LIKE THAT MUSIC" 

Nobody ban more vividly evoked llie kind of supercharged evangelist- 
gospel atmosphere than Black Novelist Janies Baldiein (a onetime 
Harlem storefront preacher) in his 1963 book. The Fire Next Time, 


There is no music like that musie, no drama like the 
drama of the saints rejoicing, the sinners moaning, 
the tambourines racing and all those voices coming 
together and crying hob’ unto the Lord. I have never 
seen anything to equal the fire and excitement that 
sometimes without warning, in a church, causing the 
church, as Leadbellv and so many others have testi¬ 
fied, to "rock! 1 Nothing that has happened to me 
since equals the power and the glory that I some¬ 
times felt when ... the church and I were one, Their 
pain and their joys were mine, and mine were 
theirs.. .and their cries of "Amen!" and "Hallelujah!" 
and “Yes, Lord!!’ "Praise His name!!’ “Preach it, 
brother!" sustained and whipped on my solos until 
all became equal, wringing wet singing and dancing, 
in anguish and rejoicing, at the foot of the altar, 
There was a zest and a joy and a capacity for fac¬ 
ing and surviving disaster that aro very moving and 
very rare. Perhaps wo were, all of us—pimps, whores, 


racketeers, church members and children —hound 
together by the nature of our oppression. If so, 
within these limits we sometimes achieved with each 
other a freedom that was close to love. I remember, 
anyway, church suppers and outings, and, later, 
after I left the church, rent and waistline parties 
where rage and sorrow sat in the darkness and did 
not stir, and we ate and drank and talked and 
laughed and danced and forgot all about "the man! - 

This is the freedom that one hears in some gospel 
songs, There is something tart and ironic, authorita¬ 
tive and double edged. White Americans do not 
understand the depths out of which such an ironic 
tenacity comes hut they suspect that the force is 
sensual. To he sensual, I think, is to respect ami 
rejoice in the force of life, of life itself, and to he 
present in all that one does, from the effort of living 
to the breaking of bread. 
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THE FIVE BLIND ROYS OF ALABAMA 
THE ARGO SINGERS 
ALEX BRADFORD 
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Side A 

NUGGIES 

(6:06) 

TOY ROBOTS 

(5:58) 

COLOR POP A PICTURE 

(6:19) 


Side B 

PAPER PEOPLE 

(5:43) 

KIDS 

(6:48) 

HALF-BALL* 

(5:24) 


MUSICIANS 

RON KERBER - Saxophones 

MARK KNOX - Ensoniq ESQ-1, Yamaha DX-7 and TX 816, Akai S-900 
JIM MILLER - Acoustic/Electronic Drums 
FRANK COOK - Custom Fretless Bass 
*Guest Artist ANDY LALASIS - Bass 

All compositions written, arranged, and produced by Frank Cook, except 
''Half-Ball" written by Frank Cook and Andy Lalasis © 1 988 Maypop Music 
(ASCAP) 

Recorded and digitally mixed at Strata Studios, Folsom, Pa. Engineered 
by Mark Knox and Dennis Nardi. Direct Metal Mastering by Europadisk, 

NYC. 

Album concept and design by Frank Cook. 

Photography: Joe "Tug Boat" Boyle. 

Jim Miller uses Meinl Profile "Dragon" cymbals exclusively. 

© 1988 Maypop Music. Distributed by E.A.R.S., Inc. P.O. Box 6403, 

Phila., Pa. 19145. All rights reserved. Unauthorized duplication is a 
violation of applicable laws. 

Special Thanks 

This album is dedicated to our families and friends. 
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THIS ONE'S FOR YOU 

THE LIVING STRINGS AND THE LIVING VOICES 


) 




SIDE A 

YOU DON'T BRING ME FLOWERS 

The Living Strings Plus Two Pianos 
DAY BY DAY ifrom -Godspein 
The Living Voices 

NADIA'S THEME 

(THE YOUNG AND THE RESTLESS) 

The Living Strings 

RAINY DAYS AND MONDAYS 

The Living Voices 

THIS ONE'S FOR YOU 

The Living Strings 


•j»' SIDE B 

WE'VE ONLY IUST BEGUN 

i The Living Strings Plus Two Pianos 

WHEN I NEED YOU 

The Living Voices 

THE HOMECOMING 

The Living Strings 

MANDY 

The Living Strings Plus Two Pianos 

THE LONG AND WINDING ROAD 

The Living Voices 


SIDEC 

MUSIC BOX DANCER 

The Living Strings Plus Two Pianos 

HOW CAN YOU MEND A BROKEN HEART 

The Living Voices 

A WEEKEND IN NEW ENGLAND 

The Living Strings Plus Two Pianos 

MY LIFE 

The Living Voices 

WHAT I DID FOR LOVE 

Ifrom "A Chorus Line") 

The Living Strings 


SIDED 

WHY HAVE YOU LEFT THE ONE 
(YOU LEFT ME FOR) 

The Living Voices . 

LOVE'S THEME 

The Living Strings Plus Two Pianos 

YESTERDAY ONCE MORE 

The Living Strings 

\ OU AND ME AGAINST THE WORLD 

The Living Voices 

ANNIE'S SONG 

The Living Strings 


Produced by Ethel Gabriel 

Artist and Repertoire Coordinator: Gerald P Plano 

Photographer: David B. Hecht 

Art Director: Dick 'Smith 


RCA Music Service 
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SIDE ONE 


BLUE EYES CRYING IN THE RAIN 

(F. Rose) ASCAP 2:38 
ONE DAY AT A TIME 
(Kristofferson; Wilkin) BMI 3:33 
I'LL FLY AWAY 

(A. Brumley) SESAC 2:55 
AMAZING GRACE 

(Trad.; arr. A. Cannon; L. Willis) BMI 3:10 
WHY ME (LORD) 

(K. Kristofferson) BMI 2:57 


SIDE TWO 


(THERE'LL BE) PEACE IN THE 
VALLEY (FORME) (T. Dorsey) 
JUST A CLOSER WALK WITH THEE 
(Trad.; arr. A. Cannon; L. Willis) 
YOU CAN'T BE A BEACON 
(M. Cooper) 
IT IS NO SECRET 
(S. Hamblen) 
EVERYTHING IS BEAUTIFUL 
(R. Stevens) 


BMI 2:43 
BMI 3:09 
ASCAP 2:31 
BMI 2:50 
BMI 2:40 



PRODUCERS: LEWIS WILLIS & ACE CANNON 
ENGINEERS: LEWIS WILLIS & AL PACHUCK1 
STRING ARRANGEMENTS: AARON NESBITT 
Musicians: 

Steel Guitar—Lloyd Green 

Rhythm Guitar—Tommy Allsup, Jimmy Capps 8: 

Robert Thompson 

Bass Guitar—Henry Strzelecki and Thomas Cogbill 
Drums—Willie Ackerman 

Lead Guitar— Billy Sanford, Peter Wade & Reggie Young 
Piano-Jerry Smith 8: T. O. Earnheart 
Disk Mastering: Howard Craft, Mastercraft Recording 
Corporation, Memphis, Tenn. 

Vocals: 

The Jordanaires. Rhodes, Chalmers 8: Rhodes, 
and the Nashville Edition 

Strings: The Memphis Strings 8: The Nashville Strings 
Recorded: Allied Recording Studio, Memphis, Tennessee 
RCA Recording Studios, Nashville, Tennessee 
Att Coordination: Lucy Kleps 
Cover Photograph: Hud Andrews 
Liner Photograph: Glenn Ross 
Att Direction and Design: Queens Graphics 
© 1976 HI RECORDING CORP. 

© 1976 LONDON RECORDS, INC., 

539 West 25th Street, New York, N.Y. 10001 
WARNING: All Rights Reserved. Unauthorized 

reproduction is prohibited by law and may 
result in criminal prosecution. 


ir 





























sherwoods at home and abroad 


Gracing the cover of the Sherwoods' sixth album is our “broad"—"ducky" 
Elsie Leach, the Scottish Lady-of-the-Ivy-Room. Appropriately, she has exactly 
twice the tradition at Cornell as do the Sherwoods, seventeen years compared 
to their “8 Vi". There have been some changes made throughout these years,- 
their repertoire has dropped a lot of the old “modern sound" of college groups 
in favor of increasingly complex and dramatic “folk" and “musicals" arrange¬ 
ments, spring tours have ranged as far south as Barbados Island and successively 


to the Dorado Beach Hotel in Puerto Rico and Caneel Bay Plantation in the 
Virgin Islands, and, of course, new members have brought in their own ideas of 
on and off-stage entertainment. On the from cover, left to right, are Mike Kinney, 
Bill Freeman, Rob White, Lady L, Craig Shumate, Ron Johnson, and above him 
Bill Shernit, John Perine, Fred Kewley, Denny Riddick, John Duggar, Geof Hewitt, 
Jim White, and Bozo Chagnon. 


SIDE ONE 

A TASTE OF HONEY One of the important functions of music is 
creating the proper mood to involve the listener in the lyrics. This 
song is interpreted os a thought process. As a forsaken man thinks 
about his lost love he changes moods many times. As the song 
opens, a sad tone is established, moving gradually to the hopeful: 
“but I'll take with me the warmth of thee." The solo creates an 
eerie feeling of loneliness, moving into an increasing feeling of 
frustration; then, a sigh of hopelessness gives in to deep depres¬ 
sion. “She will return" is shouted, then repeated as a questioning 
afterthought. As-the words “She'll come back for the honey and 
me" are sung, the bright sound of “honey," a self-definition, is 
lost to the final realization of “me," and the concluding thoughts 
build into wild frustration, indicating the probable fate of this love. 

SHENANDOAH The Sherwoods learned this American folk song 
in the musty laundry room of a German hotel during their 1964 
European Tour with the USO. Throughout the summer, troops 
commented on the song, probably because they could easily 
identify with the theme—“far away, across the wide Missouri." 
Bill Shernit solos. 

SUMMERTIME Although this is a lullaby from Gershwin's Porgy 
and Bess, all of the lyrics are not conducive to sleep. John Perine 
sings about the present and future life of this child. The future is 
one we all expect —“you'll spread your wings and you'll take to 
the sky." Rob White's haunting whistle adds to these thoughts. 


parts adding lower harmony and movement much as might be 
played by the left hand on the piano. The song is a loose meta¬ 
phor of a person's longing and a river's flowing,- both are “after 
the same rainbow's end," an end sought whether or not it exists. 

A BRIGADOON MEDLEY The Musical Brigadoon concerns a 
fantasy world in the Scottish Highlands. By falling in love with a 
girl of Brigadoon, a wandering hunter is forced to choose be¬ 
tween this world and the real world outside. The final words of 
this medley, sung by Bill Shernit, “In thy valley, there'll be love," 
contain the theme of the three songs—“The Heather on the Hill," 
“Come to Me, Bend to Me," and “Brigadoon" itself. The first two 
songs are the kind of invitation one might receive if he were to go 
to Brigadoon, the subject of the third song. Special note should 
be given to the outstanding lyrics of these three tunes. 


SIDE TWO 

HANGMAN Mike Kinney, the soloist, brought this unusual ap¬ 
proach to the old folk song to the Sherwoods. It is a pulsating, 
increasingly frightening idea. As a man nears his final living mo¬ 
ments, grasping for help from those who have come to see him 
die, he is refused the hangman's fee by first his father, then his 
mother. Traditionally the hangman could be 'bought off'; the 
tension mounts as we await the answer of his sweetheart—his 
last hope. 


THE HOUSE OF THE RISING SUN Bozo Chagnon growls out 
the ill-fated life of a drunkard-gambler. The climax is expressed 
by the group as it describes what such a man looks for and needs 
to be satisfied. Remorsefully Bozo returns with a word of warning 
for his brother, finishing with a final description of the destructive 
powers of the House of the Rising Sun. 

IMAGINATION “Imagination is funny, it makes a cloudy day 
sunny" is one of the fine images of this love song. The song de¬ 
scribes what one's imagination can do for a relationship, espe¬ 
cially when the prerequisite, love, is not reciprocal. The song ends 
with a bemused ’question' and the hope of a positive answer. 

SOMEONE IN LOVE Bill Shernit gives new depth and intimacy 
to one of the oldest songs in the Sherwood repertoire. This is a 
fine example of Bill's outstanding soloist abilities and sensitivity to 
the mood of a song. Here he is found "feeling like someone in love." 

BURY ME (Beneath the Willow) Since the album contains musi¬ 
cal thoughts that describe contrasting sides of love, it is fitting tha* 
Rob White ends with a statement of choice. Either he is success- 
full in love or he considers himself a failure in life. The only possi¬ 
ble solution, he feels, is death—“maybe then she'll think of me.' 
The lyrics suggest the wider meaning that we often realize a per¬ 
son's value only after losing the chance to express it. 


ALLENTOWN JAIL Fred Kewley sings of the consequences of a 
love that is more powerful than justice, and the unhappiness this 
can cause. In this song there is a plea to the upholders of justice 
—a suggestion that stealing the diamond was justified. 

MOON RIVER The theme song of the movie Breakfast at Tiffany's, 
"Moon River" will go down as one of the classic tunes of our day. 
The Sherwood arrangement is essentially a duet with the other 


TRY TO REMEMBER The most popular song from the musical 
The Fantasticks, “Try to Remember" presents many ideas analo¬ 
gous to life. The listener, if caught up by the mood, should receive 
personal impressions from his past that he would like to "follow," 
but due to various circumstances has been unable to. The arrange¬ 
ment is dramatic in nature and effective in large concert situations 
such as those at Hartford, Carnegie Hall, the University of Michi¬ 
gan, or the Sherwoods' own “Fall Tonic." 




Leader: Fred Kewley 
Cover Design: John Duggar 
Correspondence: SHERWOODS, Willard Straight Hall, Ithaca, N.Y. 
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FREDERICK FENNELL AND THE EASTMAN WIND ENSEMBLE 
PAUL PARAY AND THE DETROIT SYMPHONY ORCHESTRA PERFORMING: 

Stars and Stripes • American Patrol • La Marseillaise 
Hands Across the Sea • On the Mall • The Thunderer 
The Rakdczy March • The Wedding March • And Many Others 
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JAMES STEWART 


B .ACKIN 1952 , 1 was at Universal Studios filming "Thunder Bay" with 
Joanne Dru and Dan Duryea. The director, Anthony Mann asked 
me one day if I would consider playing the role of Glenn Miller 
in a movie based on the life story of the great band leader. It didn't 
take me half a second to decide, because I'd been a fan of his way back 
since the Glen Island Casino days. I'd seen Glenn perform with his band 
in Princeton a couple of times and I just loved his music. There was a hitch, 
however, because Helen Miller had turned down all offers to capitalize 
on her famous husband's popularity with a biographical novel or a motion 
picture based on his great musical career. The problem was that when 
Glenn Miller disappeared over the English 
Channel on December 15, 1944, the ill- 
fated flight captured news headlines for 
many years as rumor followed rumor 
that Miller still lived. The many news 
stories may have intrigued the public, 
but it shattered the emotions of his late 
widow and drove her into anonymity 
with her two children, Stevie and Jonnie 
Dee. • Anthony Mann, producer Aaron 
Rosenberg and I later met with Mrs. Miller 
and explained that we would treat the 
screen biography of her husband with 
honesty and sincerity, making a pledge 
with a written promise to give her final 
approval of the script, page by page. In 
this manner, over a cup of Mrs. Miller's 
coffee, "The Glenn Miller Story" began 
its journey to the screen, capturing the 
true life of Glenn Miller in a dramatic 
screen biography • After I received the 
first script, I didn't realize what a wonder¬ 
ful story it was—it was fascinating and had 
everything—a great love story, a cavalcade 
of American dance music, humor, pathos 
and a rekindling of a brief era that served 
as the background music for some of the 
most romantic memories of a generation. 

Miller's "Moonlight Serenade" perhaps accompanied more marriage 
proposals and declarations of love than Wagner's "Wedding March!' • 
I began preparing myself months before production to learn the mechanics 
of playing a trombone. Under the guidance of Joe Yukl, a noted jazz trom¬ 
bonist who incidently records the title role on this soundtrack, I mastered 
every note for both conducting and playing, twenty-three numbers, but 
I never actually blew a single note. You see the noise that came out 
of my trombone was so bad they had to put a cork in the mouthpiece to 
make sure I would never be heard. • Because the music in "The Glenn 
Miller Story" was produced in four-track stereo, the original Bluebird 
RCA recordings of Miller's arrangements could not be used. Instead, the 
Universal-International Music Department, under the guidance of Joseph 


MOONLIGHT SERENADE 
TUXEDO JUNCTION 
LITTLE BROWN JUG 
ST. LOUIS BLUES-MARCH 
BASIN STREET BLUES 


IN THE MOOD 
A STRING OF PEARLS 
PENNSYLVANIA 6- 5 000 
AMERICAN PATROL 
OTCHI-TCHOR-NI-YA 

Played by The Universal-International Orchestra 
Conducted by Joseph Gershenson 
and a Special Recording of Two Selections by * 

LOUIS ARMSTRONG & THE ALL STARS 


Louis Armstrong: trumpet. “Trummie" Young: trombone. 

Barney Bigard: clarinet. Billy Kyle: piano. 

I Freeman: tenor sax. Kenny John: drums. Arvell Shaw: bass. 


Gershenson and Henry Mancini, acquired all the original manuscripts in 
Miller's library and copy-traced, note for note, the ad lib solos in each tune. 
Seven members of the original Glenn Miller Orchestra were located to 
become the foundation of the all-star musicians who recorded the numbers. 
They included Chummy MacGregor, piano; Babe Russin and Willie Schwartz, 
reeds; Dick Fisher, guitar; Rollie Bundock, bass; Zeke Zarchy, trumpet; 
and Paul Tanner, trombone. ‘The tunes highlighted in this soundtrack include 
such Miller hits as "Moonlight Serenade!' "Little Brown Jug!' "Pennsylvania 
6-5000!’ "TuxedoJunction',’and"American Patrol!' In addition, one of the 
most exciting numbers is a classic jam session of "Basin Street-Blues!' featuring 
Louis Armstrong. • Glenn Miller truly had 
a unique sound all his own. His style was 
never limited to stereotyped introduc¬ 
tions, modulations, first choruses, endings 
or even trick rhythms. The fifth sax, play¬ 
ing the clarinet notes most of the time lets 
you know whose band you're listening to. 
in his march towards success, he held 
three trump cards—his undeniable talent 
as an arranger, his enormous skill as a man¬ 
ager and organizer, and, of course, his 
orchestra. He was a genius for editing 
arrangements. He'd listen to a new one 
and suggest a slightly different voicing or 
a different background behind a solo, and 
the whole thing would suddenly fall into 
place. For example, Joe Garland had 
written a piece based on the music from 
Fletcher Henderson's "Hot and Anxious" 
which Artie Shaw had played, but never 
got around to recording because its 
length exceeded the capacity of a 78 rpm 
record; Glenn Miller took hold of it, did 
the necessary pruning and reshaping and 
transformed it into the classic "In The 
Mood!' • Glenn Miller's music is just as 
populartodayasever. I had not seen "The 
Glenn Miller Story" in 30 years. When 
I screened it recently, I marveled that the music is as fresh and unique as 
ever-just as the Miller legend itself lives on. • Although Miller led the 
Number One band in the nation when the United States entered World 
War II, he joined the Army Air Force, in order to bring his music to our 
fighting men overseas. Eventually Glenn Miller made the supreme sacrifice 
for his country. • On the anniversaries of the 40th year of his tragic 
disappearance and the 80th year of his birth, I'm very honored to salute 
Glenn Miller. He will never be forgotten, for the world will always have 
the wonderful music Jje'tr^ated. • Long liveThat magnificent sound. 
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Mm Monteverdi-Selected Work? 

Vocal and instrumental ensemblo 
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MONTEVERDI ^ 



ILSE WOLF • ROBERT TEAR 
GERALD ENGLISH • CHRISTOPHER KEYTE 

ENGLISH CHAMBER ORCHESTRA 

RAYMOND LEPPARD 
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MUSIC BY STEREO 

MONTEVERDI 


SIDE ONE 


(1567-1643) 


Ohime ch’io cado 
Fugge ilverno dei d 


SMS..- 


ILSE WOLF (Soprano) ROBERT TEAR (Tenor) 
GERALD ENGLISH (Tenor) CHRISTOPHER KEYTE (Bass) 


A section of the ENGLISH CHAMBER ORCHESTRA comprising 
Leader: KENNETH SILLITO Violin 
JOHN WILLISON Violin 
QUINTIN BALLARDIE Viola 
ALEXANDER TAYLOR Viola 
BERNARD RICHARDS Cello 
PHILIP SIMMS Double bass 


Cover: Portrait of Monteverdi fi 
Decoration from the 1615 editio 
published in Venice by II 


Directed from the harpsichord by RAYMOND LEPPARD 
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THE HMVBAROQUE LIBRARY ® 



MONTEVERDI 

MADRIGALS 

including "Lamento d'Arianna" 


April Cantelo ■ Eileen Poulter- Helen Watts • Gerald English • Robert Tear- Christopher Keyte 
Members of The English Chamber Orchestra - Raymond Leppard (harpsichordist and director) 














H.M. V. Baroque Library (No. 25 ) 

Monteverdi Madrigals 


hqs 1102 


The H.M.V. Baroque Library consistsof Renaissance. Baroque 
and Early Classical music, performed by specialists in the 
style and traditions of the period. 


including 

“Lamento d’Arianna” 

APRIL CANTELO 
EILEEN POULTER 
HELEN WATTS 
GERALD ENGLISH 
ROBERT TEAR 
CHRISTOPHER KEYTE 

Members of 

The English Chamber Orchestra 
Directed by 

RAYMOND LEPPARD 

(Harpsichord) 

Music edited and realised by Raymond Leppard 
Harpsichord by Thomas Goff 

Side 1 

MADRIGALS 

Band i—Introduction and Ballo for 5 voices 

and 2 violins (Solo Tenor: Gerald English) 

Band 2—Cor mio, mentre vi miro (text by Guarini) 

Band 3—A1 lume delle stelle 

Band 4—Io mi son giovinetta ( text by Boccaccio) 

Band 5—Ohimfe! se tanto amate (text by Guarini ) 

Side 2 

Band 1—A quest’olmo (text by Marini) 

LAMENTO D’ARIANNA (text by Rinuccini) 

Band 2—No. 1: Lasciatemi morire 
Band 3—No. 2:0 Teseo, Teseo mio 
Band 4—No. 3: Dove, dove e la fede 
Band 5—No. 4: Ahi, che non pur risponde 

witlUh* contai p i ” s ,he or ‘S‘nal texts and English translations is enclosed 


During his lifetime Monteverdi published eight books of 
madrigals; the first in 1587 when he was 19, the eighth, an 
enormous collection entitled Madrigali Guerrieri et Amorosi, in 
1638 when he was 71. Better than any other series of his works 
they show the extraordinary changes of style which his creative 
life encompassed and for which he was himself quite largely 
responsible. They show, too, how the madrigal gradually 
evolved from the polyphonic secular counterpart of the ecclesi¬ 
astical motet to a form of infinite variety in which composers in the 
new cowcerfaf a style could venture theirmost daring experiments. 
The madrigals on this record are all taken from the books dating 
from Monteverdi’s maturity; the earliest being from the fourth 
book published in 1603. These three [Ohim&l se tanto amate; 
Cor mio , mentre vi miro; Io mi son giovinetta ] show the traditional 
madrigal in such an advanced state of development that it 
begins to sound like a communal declamation of the words. 
The old complaint that, because of the counterpoint, you could 
never hear the words does not apply here. Counterpoint is 
used, but only for expressive ends to illuminate the meaning of 
the words. One has the strong impression that unlike the earlier 
madrigals, which were domestic pieces intended principally for 
the performers, these madrigals were intended to be listened to 
as much as to be taken part in. And the intensity of expression 
is something that the old forms could not contain; the falling 
third on the word ‘ohimil’ which pervades the whole madrigal 
culminates in a final ’ohimi’ which is almost incredible at this 
time of music’s history; the sensual harmonies of Cor mio and 
the amazing tenor line to the words ‘0 bellezza mortale’ in the 
middle of the madrigal might well have been written by another 
Verdi two hundred years later. ‘ Io mi son giovinetta' is altogether 
lighter and gayerbut shows avirtuosityand brilliancethat no other 
contemporary madrigalistcould bring to the settingof such words. 
The Lamento d’Arianna comes from Monteverdi’s second 
opera, Arianna (1608), a work which was immensely celebrated 
in its day and now, alas, is almost entirely lost. The most 
famous moment in the opera which, according to contemporary 
accounts, caused floods of tears in the audience, was the lament 
which Ariadne sings after her desertion by Theseus. So famous 
did it become that Monteverdi arranged it as a madrigal for 
five voices and so it was published and survived (the original 
version for solo voice also survived but not in so authentic a 
state). It was a controversial thing to have been done and the 
composer was much criticised for confining music which was 
intended to have the freedom of solo declamation to the rigours 
of ensemble singing. But the critics mistook the composer’s 
intention. It is clear from the flexibility Monteverdi demands 
in his earlier madrigals that in setting the lament for five voices 
he was making even greater demands on the interpretative 
ability of his performers. There is no need for five voices to be 
inflexible, it merely requires more time and more expertise on 
the singers’ part; and on this premise Monteverdi made his 
arrangement, asking for a continuo of cello and harpsichord to 
support the whole. 

It is important when listening to this work that the text is 
clearly understood. Monteverdi was insistent that music must 
reflect the meaning word by word and by understanding this 
attitude we shall come more quickly to the heart of the music 
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itself as it reflects all the quickly changing emotions of the 
abandoned Ariadne; the despair of Lasciatemi morir, thesensual 
love of O Teseo, the recrimination of Dove <* la fede, the 
anguished waiting of Ahi, che non pur risponde, the desire for 
vengeance of O nembi, 0 turbi and the re-assertion of her love 
even in the utter loneliness of despair in the last lines. If we 
identify ourselves with the character singing these words there 
is a world of experience to be discovered in the music. 

Al lume delle stelle and A quest’olmo are from the seventh book 
of madrigals which Monteverdi subtitles Concerto. By now the 
unaccompanied madrigal was a thing of the past. The use of 
continuo of cello and harpsichord frees all the voices so that 
they may partake as soloists and indulge in the new virtuoso 
techniques of singing. A quest’olmo even uses strings and 
recorders as well as continuo. It is a touching piece which may 
well be are-workingof a muchearlier madrigal, for its style, apart 
from the lovely use of instruments, is simple and freshly naive. 
The eighth and last book of madrigals contains, as well as 
large-scale madrigals with instruments, a one-act opera (II ballo 
delle Ingrate), a dramatic cantata (II combattimento di Tancredi e 
Clorinda) and a ballo in honour of the Emperor Ferdinand. 
The ballo was a favourite form at this time, a mixture of solo 
singing and dance music either for several voices, or for 
instruments, or for both combined. Ballos were occasional 
pieces designed for a wedding, a birthday, or in this case, most 
probably, for a visit by the Emperor Ferdinand to Venice. The 
main character, a poet, sings stanzas interspersed by ritomellos 
for the instruments, in Ferdinand’s praise; such sycophantic 
flattery seems to have caused no-one any embarrassment at this 
time. Finally he calls upon the ladies, accompanied by water- 
nymphs, to come forward and dance in the Emperor’s honour. 
This they do to ineffable music of great charm and vivacity in 
which the valiant deeds of the Emperor, toppling enemy towers, 
roughing it on the field of war, are illustrated by Monteverdi most 
engagingly and, perhaps, not without a touch of ironic humour. 

© Raymond Leppard, 1967 



E.M.I RECORDS THE GRAMOPHONE COMPANY LTD 

HAYES • MIDDLESEX- ENGLAND 



To play this STEREO record on a mono reproducer the 
reproducer should have either a stereo pick-up wired for 
mono or a suitable mono pick-up. Most pick-ups produced 
recently will be suitable for this purpose. If in doubt consult 
yourdealer. True stereophonic reproduction will only be obtained 
from a complete stereo reproducer. To keep this record clean 
and dust free we recommend the regular use of new emitex. 


Made and Printed in Great Britain 





























§mism 



3298 


MARIN MARAIS 

PIECES DE VIOLE 

from 

Suitte d’un gout Etranger, 

Book Four, 1717 




the musical, hemtage society inc. 


John HSU, Solo viola da gamba 
Louis BAGGER, Harpsichord 
Judith DAVIDOFF, Viola da gamba 















MHS 3298 


It is difficult to say with any certainty when and how 
the viola da gamba as we know it today was first introduced 
in France. We can only say that by the beginning of the 
seventeenth century, solo viol playing was a well-developed 
art. The achievements of a few of the outstanding per¬ 
formers are documented, showing that their style of play¬ 
ing was much influenced by the English division viol. (At 
least one of the French masters acquired his performing 
skills in England.) As in division viol, a solo performer 
was required not only to possess a command of his in¬ 
strument but also the ability to play extemporaneously. 
Whether improvisation was the only form of solo playing 
in France during the first half of the seventeenth century 
we cannot tell; none of the solo viol music now in exist¬ 
ence dates prior to the second half of the century. The 
one hundred years from mid-seventeenth to mid-eighteenth 
century was a period of great activity and tremendous 
progress in the art of viol playing. A new style of solo viol 
music evolved which shows its influence from the lute, lyra 
viol, and singing, as well as division viol. In contrast to 
improvisation, this music was carefully notated. The extant 
treatises and music from that period provide us with a 
reliable account of the incredible speed with which the 
French viol players carried their art to its apex. Marin 
Marais, one of the greatest virtuoso performers of the 
period and the most prolific composer of solo music for the 
instrument, played a major role in the development. 

Marais was born in Paris in 1656, and lived there until 
his death in 1728. He studied composition with Lully and 
viol playing with Sainte-Colombe. In 1679 he was ap¬ 
pointed Ordinaire de la Chambre dn Roy pour la Viole, a 
position which he held for forty-six years, until his retire¬ 
ment in 1725. During his lifetime he was ranked with the 
best composers of his day. The list of his compositions 
includes at least four operas, a Te Deum, a book of Pieces 
en trio, a book of three extended works for violin, viol, 
and harpsichord entitled La Gamma el autre Morceanx de 
Simphonie, in addition to his viol pieces. As a viol player 
he was unsurpassed by anyone. He was noted for his 
beautifully expressive playing, and one of his contem¬ 
poraries wrote that he played like an angel. Marais was 
married at the age of nineteen and had nineteen children. 
At least three sons and one daughter were also viol players, 
the best of whom was his son Roland, who succeeded him 
as court musician after his retirement. 

Marais's works for the viol comprise five books, total¬ 
ing some six hundred pieces. Except for eighteen pieces 


This recording has been i 


Cover Illustration: “Portrait Marin Marais" by A. Bouys 
(Collection Haags Gemeentcmuseum, The Hague) 

Recording Engineer: Ralph Dopmeyer 


MHS 3298 


MARIN MARAIS 
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Muzette 

Le Labyrinthe 
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Gigue pour la Basse 
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Allemande la Bizare 
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Louis BAGGER, Harpsichord 

Frank Hubbard, Boston, 1966, 2 manuals, 
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for two viols in the first book, and thirty-three pieces for 
three viols in the fourth book, all are for solo viol with 
basso continuo. These works were published in part-books 
in 1686, 1701, 1711, 1717, and 1725. (The first continuo 
part-book was published in 1689, three years after the first 
viol part-book.) These constitute the most significant 
collection of works for viol players today. It deserves 
attention not only because of musical merits alone, but also 
as an indispensible document in our efforts to reconstruct 
the style of viol playing practiced in 17th- and 18th-century 
France. In his pieces, Marais provides detailed indications 
for fingering and bowing, as well as for ornaments, all of 
which help to support, clarify, and supplement the instruc¬ 


tions found in viol treatises of that period. He treated the 
viol as both a chordal and melodic instrument. His 
frequent use of multiple stopping often results in a kind 
of harmonic texture similar to that of lute music. His 
melodies are richly decorated by carefully written out 
ornaments, as was typical of French music of that period. 

Of the five books of Pieces de viole by Marais, the 
fourth is the most varied. This book consists of three parts: 
the first, easy pieces for viol solo with continuo; the sec¬ 
ond, an unusual suite entitled "Suitte d'un gout Etranger;” 
and the third, pieces for three viols with continuo. The 
pieces in this recording are all taken from the "Suitte d'un 
gout Etranger." Perhaps the more accurate description of 
this suite is "etrange" instead of "etranger;" for what 
pervades it is a general "strangeness," both in its make-up 
and in individual pieces, rather than the presence of a 
"foreign" style of taste. Consisting of 33 pieces in 13 
different keys, it is the only suite by Marais in which the 
pieces are not in the same key. Most of the pieces are given 
descriptive titles, and all possess some degree of "strange¬ 
ness" in character. Typical examples of "strangeness" are 
found in the four allemandes in this suite. One is an 
allemande accompanied by a bass line in the rhythm of a 
gigue. Another contains bizarre and large skips in the 
viol part. The third is an allemande in 3/4 meter instead 
of the usual 4/4 meter. And the last is an unusually lyrical 
and expressive allemande. The descriptive titles are sug¬ 
gestive in varying degrees, and different means are used to 
portray them. The whirling and cascading of the sixteenth 
notes in Le Tourbillon and the drones of the bagpipe in 
the Muzette are obvious, while the dreamy quality of La 
Reveuse is less specific. La Labyrinthe, the longest piece 
in this book, features abrupt modulations, unexpected 
juxtaposition of contrasting melodic ideas, and seemingly 
random sectional divisions. After wandering in an im¬ 
provisatory manner through fourteen different tonalities, it 
ends surprisingly with a chaconne as the final section. La 
Fougade is a short fragmentary piece that suggests the 
spontaneity of a sudden whim. The Caprice ou Sonate 
consists of two contrasting sections: a short, slow and 
expressive one followed by a "capricious" and fast one. 

Notes by JOHN HSU 
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Seite A/side A/face A: 

ODE ON THE DEATH OF MR. HENRY PURCELL 
(Text/Texte: John Dryden) 
fur 2 Countertenore, 2 Blockfloten und Continuo 
(Violoncello und Cembalo)/for 2 countertenors, 

2 recorders, and continuo (cello and harpsidiord)/pour 
deux hautes-contres, deux flutes a bee et continuo 
(violoncelle et clavecin) 

RENE JACOBS - JAMES BOWMAN 
Countertenor/countertenors/haute-contre 
RICARDO KANJI - MARION VERBRUGGEN 
Blockflote/recorders/flute a bee 
ANNER BYLSMA 

Barockcello/Baroque cello/violoncelle baroque 
Cembalo und Leitung/harpsichordist and conductor/ 
clavecin et direction: 

GUSTAV LEONHARDT 
INSTRUMENTE/INSTRUMENTS: 
Blockfloten/recorders/flutes a bee: 

H. Coolsma, Utrecht, nach/after/d’apres Bressan, 
England/Angleterre, um/c./vers 1700 
Violoncello/cello/violoncelle: 

Mattio Goffrilleri, 1699 
Cembalo/harpsichord/clavecin: 

David Rubio, Oxford, 1972, nach/after/d’apres 
Pascal Taskin, 1723-1793 


Seite B/side B/face B: 

SONGS FROM “AMPHION ANGLICUS,” 

LONDON 1700 

1. "CLOE FOUND AMINTAS LYING” 

(A Song for Three Voices) 

fur 2 Soprane, BaB und Continuo (Violoncello und 
Cembalo)/for 2 sopranos, bass, and continuo (cello 
and harpsidiord)/pour deux sopranos, basse et 
continuo (violoncelle et clavecin) 

2. “WHY WEEPS ASTERIA?" 

(A Single Song) 

fur Sopran (1) und Continuo (Violoncello und 
Cembalo)/for soprano (1) and continuo (cello and 
harpsichord)/pour soprano (1) et continuo 
(violoncelle et clavecin) 

3. "LOVING ABOVE HIMSELF” 

(“Poor Celadon, he sighs") 

fur Alt, 2 Violinen und Continuo (Violoncello und 
Cembalo)/for contralto, 2 violins, and continuo 
(cello and harpsidiordj/pour contralto, deux violons 
et continuo (violoncelle et clavecin) 


4. "SHEPHERDS DECK YOUR CROOKS" 

fur Sopran (1), Alt, BaB und Continuo (Violoncello 
und Cembaloj/for soprano (1), contralto, bass, and 
continuo (cello and harpsichord)/pour soprano (1), 
contralto, basse et continuo (violoncelle et clavecin) 

5. "AH HEAV'N! WHAT 1ST I HEAR?" 

fiir Alt, Tenor und Continuo (Violoncello und 
Cembalo)/for contralto, tenor, and continuo (cello 
and harpsichord)/pour contralto, tenor et continuo 
(violoncelle et clavecin) 

6. EPILOGUE: "SING, SING YE MUSES" 

(A song for Four Voices and Two Violins, at an 
Entertainment of Musick in York Buildings) 
fiir Sopran (2), Alt, Tenor, BaB, 2 Violinen und 
Continuo (Violoncellound Cembalo)/for soprano (2), 
contralto, tenor, bass, 2 violins, and continuo 
(cello and harpsichord)/pour soprano (2), contralto, 
t6nor, basse, deux violons et continuo (violoncelle 
et clavecin) 


INSTRUMENTE/INSTRUMENTS: 
Violinen/violins/violons: 

Jacobus Stainer, Absam 1676; Michele Platner, 
Rom/Rome, 18. Jh./18th century/18e siecle 
Violoncello/cello/violoncelle: 

Mattio Goffrilleri, 1699 
Cembalo/harpsichord/clavecin: 

David Rubio, Oxford, 1972, nach/after/d'apres 
Pascal Taskin, 1723-1793 


NOBUKO YAMAMOTO (2) 

NELLY VAN DER SPEK (1) 

Sopran/sopranos 

RENE JACOBS 

Countertenor/haute-contre 

MARIUS VAN ALTENA 

Tenor/tenor 

MAX VAN EGMOND 

BaB/bass/basse 

MARIE LEONHARDT 

ANTOINETTE VAN DEN HOMBERGH 

Barockvioline/Baroque violins/violon baroque 

ANNER BYLSMA 


Barockcello/Baroque cello/violoncelle baroque 
Cembalo und Leitung/harpsichordist and conductor/ 




Document and Masterwork/ 
Temoignage et Chef d’CEuvre 

In der gleichen Serie/ 

In the same series/ 

Dans la meme serie: 


J.S. Bach 

Orgelwerke I • Organ Works I • CEuvres pour Orgue I 
GUSTAV LEONHARDT, Orgel/organ/orgue 

2LP 6775 001 


Mozart 

Klaviersonaten I • Piano Sonatas I • 

Sonates pour Piano 1 

GUSTAV LEONHARDT, Hammerfliigel/fortepiano 


2 LP 6775 002 


Mozart 

Samtliche Flotenkonzerte • Complete Flute Concertos 
Integral des Concertos pour Flute 
FRANS VESTER, flauto traverso 
EDWARD WITSENBURG, Harfe/harp/harpe 
MOZART-ENSEMBLE AMSTERDAM 
FRANS BROGGEN 

2LP 6775 004 

John Blow 

Ode on the Death of Mr. Henry Purcell 
Songs from "Amphion Anglicus’’ 

JAMES BOWMAN • RENE JACOBS 
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Die Baroddaute I ■ The Baroque Lute I 
Le Luth Baroque I 

WEISS, KELLNER, J.S. BACH 
EUGEN DOMBOIS, Laute/lute/luth 

6575 005 



Josquin Desprez 

Missa La sol fa re mi 
Motetten/Motets ■ Chansons 
Instrumentalmusik/Instrumental music 
Musique Instrumentale 
CAPELLA ANTIQUA MONCHEN 
KONRAD RUHLAND 
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Yo (Excuse Me Miss) - Chris Brown (88 bpm) 
Rodeo - Juvenile (79 bpm) 

Shake That - Eminem feat Nate Dogg (107 bpm) 
ave A Party - Mobb Deep feat. 50 Cent & Nate Dogg (98 bpm) 
Bring Out The Freak In You - Lil' Rob (110 bpm) 
Like That - Webbie (80 bpm) 

Betcha Can't Do It Like Me - D4L (136 bpm) 

Got It - Bun B feat. Ving Yang Twins (105 bpm) 
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side one 
DON’T BE BLUE 
WHEN THE COOKIE JAR IS EMPTY 
THE LADY WANTS TO KNOW 
B'WANA HE NO HOME 
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CAT-TIME LP-202 


VOLUME 2 


I DIG ACAPPELLA 


Presenting: I DIG ACAPPELLA - VOLUME TWO. 
The second in a great series of your favorite group 
sounds recorded without the use of instrumentation. 
We have received many letters of praise on Volume 
One of this series and decided that another fantastic 
album was in order. We have selected some of the 
groups that were on our first album and the other 


SIDE ONE 

1. WAYS OF ROMANCE - The Meadowbrooks 1:17 

(Chessmen) (Quasimodo-BMI) 

2. YOUNG BOY BLUES - The Five Sharks 2:22 

(Spector-Shulman) (Rumpbalero-Progressive Trio-BMI) 

3. NEVER, NEVER - The Five Fashions 2:15 
(M. Rene-E. Pitt) (Lescay-BMI) 

4. SEA OF LOVE - The Rituals 1:40 

(G. Khoury-P. Baptiste) (Kamar-BMI) 

5. OLD MAN RIVER - The Five Sharks 3:22 
(Hammerstein-Kern) (T. B. Harms Co.-ASCAP) 

6. I’M NOT A KNOW IT ALL - The Versailles 2:54 
(Kaye-Spellman) (Planetary Music-BMI) 

7. IN THE STILL OF THE NIGHT-The Meadowbrooks 1:52 
(Fred Parris) (Cherio-BMI) 

8. THAT OLD BLACK MAGIC - The Foretells 1:45 
(Arlen-Mercer) (Famous Music-ASCAP) 

9. CECILIA - The Versailles 1:53 
(George Auger) (Caribou-BMI) 

10. A SUNDAY KIND OF LOVE - The Meadowbrooks 2:27 
(Leonard-Bell-Rhodes-Prima) (Leeds Music Corp.-ASCAP) 


groups that you demanded to hear in your letters. 
Acappella is the new trend in popular music today. 
We know you love it and want to hear more of it, so 
keep your letters coming. 

Our thanks to STEVE PIVA for his producing some 
of the tunes which appear on this album. 


SIDE TWO 

1. SORRY, I RAN ALL THE WAY HOME - The Rituals 1:50 

(Zwirn-Giosasi) (Figure-BMI) 

2. I BELIEVE-The Foretells 2:09 

(Drake-Graham-Shirl-Stillman) (Cromwell-ASCAP) 

3. CONGRATULATIONS - The Meadowbrooks 1:57 

(Meadowbrooks) (Caribou-BMI) 

4. YOU’LL NEVER WALK ALONE (WALK ON) - The Five Sharks 2:28 

(Rodgers-Hammerstein) (T. B. Harms Co.-ASCAP) 

5. DANNY BOY - The Foretells 2:09 

(Fred E. Weatherly) (Boosey & Hawkes Inc.-ASCAP) 

6. CARA MIA - The Rue-Teens 2:22 

(T. Trapani-L. Lange) (Leo Feist Inc.-ASCAP) 

7. DON’T LEAVE ME BABY - The Splendids 1:32 

(Mayco-Twintone-BMI) 

8. IS EVERYBODY HAPPY - The Five Sharks 2:07 

9. OUR ANNIVERSARY - The Concepts 2:00 

(Shane Sheppard) (Keel Music-BMI) 

10. SOMETHING ON YOUR MIND - The Five Fashions 2:08 

(Fire Pub.-BMI) 


THE FIVE SHARKS have become during the past 
year one of the most popular groups in the Acappella 
field. Their distinctive high harmony sound has 
earned them many loyal fans in the New York, New 
Jersey and Philadelphia areas. All members are from 
Fordham Road in the Bronx, N.Y. Personnel con¬ 
sists of: Mark Dinep-20, Lead, Eddie Schwartz-18, 
First Tenor, Hank Levy-18, Second Tenor, Larry 
Rosenzweig-19, Baritone and Steve Horn-18, Bass. 
Their many appearances include: The Shindig 
Lounge on Long Island, The Concourse Plaza, The 
Americana and the Statler Hilton Hotels, The 
Launching Pad-a swinging discotheque in the Bronx, 
N. Y. and the two Acappella shows in Hackensack, 
N. J. Sit back and enjoy their sound, the sound of 
the future, the sound of the Five Sharks. 

THE SPLENDIDS hail from Staten Island, N. Y. 
Members are: John Vorrasi-18, Lead, Richard 
Creighton-18, Second Tenor, Eddy Fieramosca-19. 
False Tenor, Walter Doyle-18, First Tenor and 
Thomas Steinway-20, Bass. Performances include: 
Crocittos and Masonga Hall on Staten Island. They 
are noted for their strong vocal blend and mellow 
harmony. 

THE RUE-TEENS are from Tremont Avenue in the 
Bronx, N. Y. The group consists of: Jimmy Appollo- 


19, Lead, Joe ‘Pepe’ Contaldi-18, Baritone, Joe Foti- 
18, Second Tenor and Frankie Bujosa-18, First 
Tenor. They are noted for their great lead and strong 
background. Their current Acappella single is 
“Come A Little Bit Closer". 

THE FIVE FASHIONS are from way up north in 
Stamford, Conn. One of the most pleasant groups 
to meet. They are respectively Bruce Burdack, 
Robert Waters, Frank Erico, Anthony Motylinsk, 
Richard Melesk, and Richard Baur. Their tremen¬ 
dous harmony and wide range of vocal power with 
softness is well appreciated. Watch for their current 
release called “Promise Me” under the name group 
called 'US’, seems to be very strong upstate, has a 
taste of R & B and could break into commercial 
markets. 

THE MEADOWBROOKS come from the also very 
popular Hasbrouck Heights. These fellows, Al, Tony 
Wayne, Jesse, and Bob have come a long way in the 
last six months and have drawn some excellent 
comments from audiences in our Acappella shows. 
Their great sense of humor and easy going attitude 
make them appealing to the eye and ear at anytime. 
Hope you enjoy their selections the most. 

The current edition of the 4-TELS shows a drastic 


alteration of personnel. Uncle Sam has won the 
services of two former members, leaving only Ernie 
Mastria and Joe Greenberg from the original ’Four'. 
With the help of Stan Krause and the “small world" 
we live in, Tony DeCapua CD') and Mike Mastrolia 
were recruited into the ranks. To designate a specific 
part to any man would be a lie as we alternate posi¬ 
tions with every song. We relish the challenge of 
difficult material and strive for originality in our 
arrangements. We hope you enjoy listening to our 
numbers as much as we enjoy singing them. 


This album has been produced as a joint venture of 
CATAMOUNT and SIAMESE Records. 
CATAMOUNT RECORDS 
c/o Stan R. Krause 
1 10 Bergen Pike 
Little Ferry, N. J. 

SIAMESE Records 
c/o Robert Miller 
2675 Morris Avenue 
Bronx, N. Y. 10468 
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Human Machine (4:50) 


(3:41) Annie on the Rocks 


Control (5:41) 


(5:03) In Itself 


Gold (3:12) 


Grenade (5:29) 


Rob Emanuele Vocals, Guitar • Cassidy McGrath Guitar, Percussion 
itt Zelley Drums • Ed McGrath Mandoline, Ukulele, Keyboard • Josh Kodroff Bas: 







































Lion Crash 

We are the fauna, 

we do pretend shapes 

like the dark and pending storm cloud. 

I look Into the mirror to ghost child. 

That's where all the little battles play out. 

We are the fauna, 

SEEK OUT ALL THE THINGS THAT MAKE THE 
DREAM STAY. 

I breath in the dust 
of a past that 
drifts In from the 

forgetting. 

Say it loud, what is now watered down. 

It's enough to make the mother sad. 

It's enough to drive the driver mad. 

Say It loud, what Is now watered down. 

It's enough to make the lion crash 

as he runs and feeds a hunger from his past. 

SAY IT LOUD 


Human Machine 

The human machine only moves when 

the tide of every one of us pushes to the outside 

and we realize 

that from the time you wake until the time you 
shake it up 

you're nothing more than 


It burns brighter when the pieces move the 

whatever best may mean; 
it's so subjective, 

but when enough agree, they can finally move it. 

When the pieces understand what they’re doing 
they can choose their direction and run a little 

Against inertia, 
it goes. 

Whole lives 
change 

just the moment 
remains here. 

Remain here. 

Remain. 


Control 

Do you really want to keep me 
In this murder fantasy? 

It's not enough to talk, you need to 
make me believe. 

So take this gun metal and place it over my heart. 
Do you want to pull the trigger? 

This is murder fantasy. 


You know what we're saying. 

We cannot live like this, 
without control. 

I know that you are out there, 
thinking that no one's on your side. 
But we are here with you now, 
and we have control. 


Gold 

I can't be bought. 

We're living with a weakness, that we're the same. 

So we turned in our money to history, 

but we traded down again, 

because we're running from lies, always. 

...like ’buy me"... 

We folded in the numbers until they surrounded us. 
Their form was always shaking, trying to get back 

What we have Is unclear, 
so we’re doing it again, 

again 

...but not this time. 

GOLD WON'T SAVE ME. 

GOLD WON'T TAKE ME. 


Grenade 

The neighbor's armed 
to take the charge. 

With broken arms, surrounded, 
the moment's on. 

The corner's marked. 

and when the shovels hit the ground 
they’d better mark it for two. 

sudden alarm 

in all the violence that surrounds us 
with certain force and silent form. 

Grenadel 
I will not lose. 


Annie on the Rocks 

2 parts maker's mark 
1 part root 

squeeze of vanilla simple syrup 


In Itself 

How did I get here? 

How did these stones mold into the same shape 

I breath in air, I breath out some air, 
and talk stars with their own history. 


This is our year. 

I have with me no traces of fear. 

I hold In my hands the peace of knowing 

saints are demons who will show me 

all the tricks they use to hold me 

down In this life where the starts beneath us 

burn much brighter than the sky that is 



These walls, they were built by me. 

With one thought I can destroy them. 

My eyes are shields, they guard you from me 
when light comes down, washes this world out. 


I can't stop dying in dreams. 
I can't stop dying to dream. 



Ka 


We are today 
to try your place. 

You talk of problems 
like we're the problem. 

I cut your faith, 
you tie my hands. 

We want a free place 
you want our land. 

Your mind is ice, 

You had your time 
that ends 


Long Play 

We hope the very best for us 
as we fall along the way, 
and when the beast comes calling 
we wish that we had answered 
all of this time. 

I can't find my way back 
to the line you've broken, 
so let go. 

Let me know my name. 

Let me see the same things 

on the wild haunted streets 

as the ones who call them home 

all of their time, 

all of my time, 

and all of your time. 

You can live any other way 
that has you. 

I can love any other way 
that has you. 

I can't stop myself from falling 
towards light you focus, 
so don't let go. 

DON'T LET GO 


There Is a war, 

but they keep pointing overseas now. 
They're not talking about the new fight, 
the war for control. 

There is no "cause”, 

because there's not any one thing 

we are trying our very best to do 


If there's another way where we don't die, 

I would not fight. 

If there's another way where we could survive, 
I would not fight, 


but I was there when he disappeared. 
You know what we're talking about. 


There's a lot of life floating In from the outside 
that the many find a way to give back 
and few take it on to truly possess. 

We always find what is already there, 
because there Is no way to go 
that isn't unclear in itself: 
it is just happening, 
in Itself. 


Peace of Knowing 

I can't stop living In dreams. 

I can't stop living a dream. 

I can't stop living THE DREAM. 


Rob Emanuele : Vocals, Guitar 
Cassidy McGrath : Guitar, Percussion 
Scott Zelley ; Drums 

Ed McGrath : Mandoline, Ukulele, Keyboard 
Josh Kodroff: Bass 

Featuring : Kyle Press Saxophone 
Recorded by Ernie Indradat at Art Farm Studios 
Mixed by : John Valencia 
Mastered by: Ryan Schwabe 

Special Thanks: All that contributed to the 
klckstarter, Susan Emanuele, Annie Wilson (vocals 
track 5), Matt Zelley (Album Design), Phil Doran 
(T-shirt Design), Meaghan Lunch-McGrass, Nicole 
Hamilton, Family and Friends 
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heavenly stars 


BERNARD MAVRITTE 

the truth shall set you. free 

CHOIR OF THE TABERNACLE ECHOES 

















HS-1002 
heavenly stars 


BERNARD MAVRITTE 

the truth shall set you free 

CHOIR OF THE TABERNACLE ECHOES 


Side A 

1. THE TRUTH SHALL SET YOU FREE (Soloist: Bernard Mavritte) 

2. I'LL HAVE A NEW BODY* (Choir). 

3. GREAT GOD'S GONNA CUT YOU DOWN (Soloist: Barbara Chance). . 

4. SHOUT ALL OVER GOD'S HEAVEN* (Choir). 

5. GOD'S GOING TO MAKE THINGS RIGHT (Soloist: Bernard Mavritte). 


Side B 

1. SHOUT ALL OVER GOD'S HEAVEN* (Choir). 

2. HE'S A FRIEND OF MINE (Soloist: Karl Patterson) . 

3. HOW MANY TIMES HAVE WE FAILED JESUS?. 

(Soloist: Robert Carr; Trio: G. Clemons, Y. Johnson, M. Hughes). 

4. KEEP THE FAITH (Soloist: Greselda Clemons). 

5. THE TRUTH SHALL SET YOU FREE (Soloist: Bernard Mavritte) . . . 

•(Arranged by Bernard Mavritte/AII other selections: Written by Bernard Mavritte 


2:35 

2:45 


.2:32 

.3:20 

.4:00 

NA-HE PUBLISHING CO. - BMI) 


The Truth Shall Set Free is a wonderful composite of the many facets of spiritual music. The magnificent 

choir of the Tabernacle Echoes under the very gifted directorship of Bernard Mavritte interprets each selection 
with perfect realization of their meaning and intent. The Tabernacle Echoes have presented concerts at 
Lincoln and Howard Universities and at Constitution Hall leaving behind a fond memory of spiritual music, 
sung the way audiences expect but seldom enjoy. The musical directorship of Bernard Mavritte shines in its 
finest light when he commands the choir during the singing of his original compositions. May Bernard 
Mavritte's rendering of The Truth Shall Set You Free give you many moments of reflection^^^ lOUBE 

A NAL Production 


HEAVENLY STARS A DIVISION OF NAL RECORDS CO. - NASHVILLE - WASHINGTON METRO - PHILADELPHIA 











































roduced By Sanchez Harley And Thomas Cain 
Executive Producer: Robert Butler 


DIDN’T IT RAIN 


YOU BELIEVED IN ME 


FROM THE ALBUM 

YOU BELIEVED IN ME 
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To meet the challenge of the great commission to which God has called us is every believer’s responsibility. It is not enough for those of us who know the truth to keep 
it to ourselves when we constantly see the problems that face our society, such as drugs, homelessness, and alcoholism, just to name a few. To sit back and watch the 
devil destroy the minds of our youth, as well as mankind, is unjust. You can make a difference... if but in one person’s life.. .you can help change the world. Jesus 
said For verily Isay unto you - He that believeth on me, the works that I do shall he do also, and greater works than these shall he do!!! And He said unto them -Go ye 
into all the world and preach the Gospel to every nation!! This is your time of decision. This is your time to... GET. ..ON... A... MISSION!!! VERNESSA MITCHELL 


FROM THE ALBUM 

On A Mission 


On A Mission 
& 

Solid Rock 


PRODUCED BY: SANCHEZ G. HARLEY AND SCOTT V. SMITH* 
EXECUTIVE PRODUCER: ROBERT BUTLER 
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An album that defies genre ...both in-your-face and ethereal ...an imaginative hybrid that ; 
anyone who appreciates poetry and/or music should put their ears to.’ - PopMatters 
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Now pour a drink, and turn this album up. Loud. 


me over to send the remains of Conscience off with a bang. 
I don't remember who brought the nail gun. The bar from 
which the coffin was removed was Bellevue Bar, now shut¬ 
tered, in Hell’s Kitchen on the ass-end of Port Authority 
bus terminal. It was the site of much madness and deprav¬ 
ity. The police successfully evaded early in the poem were 
the Cherry Hill Police. Those unsuccessfully evaded were 
the Hainsport Township police. The poem first appeared in 
Daniel Nester’s infamous Unpleasant Event Schedule. 

Part Three: Prophetic Outlook," which debuted in 
American Poetry Review, is intended as a mockery of those 
with bad oudooks, but the dire economic state into which 
the poem was launched seems to confuse the joke a bit. Al¬ 
though I have no knowledge of family teams actually eating 
worms for the entertainment of other families at home, as 
portrayed in "Reality TV" I suspect that it may have hap¬ 
pened, though I can attest that an instance of contestants 
eating worms once caused me to turn my television off, very 
nearly for good. No magazine editor could stomach the 
poem, and its first public appearance was in the book itself. 
"The Singles Scene," which readers first encountered in the 
now-defunct newspaper the New York Sun, was inspired in 
part by my own lovely wife Lynn, who really did have in¬ 
complete sets of dolls as a girl, though it must be said that 
this was no predictor of her own future inability to form 
steady, lasting, and supernaturally patient bonds. “She Dis¬ 
covers an Unsent E-Mail to an Ex-Boyfriend” is not based 
on anyone in particular, but the circumstance will not ap¬ 
pear alien to most women. It is the one poem on the album 
that I really felt had to be read by a woman (two other po¬ 
ems on the album are written from the perspective a woman 
but read by me). 


Part Four: "At the Grave ofThomas Eakins, Late Winter" 
is set in the Woodlands historic cemetery in West Philadel¬ 
phia near our home. Among Eakins’ most famous paintings 
are those of the champion rower Biglin brothers, James and 
Bernard, and the controversial large work known as "The 
Gross Clinic." Dr. Gross is interred in the same cemetery not 
far from Eakins. “The Biglin Brothers Racing” was painted 
in 1872 and became a United States postage stamp in 1967. 
The brothers rowed on the Schuylkill River, which is easily 
glimpsed from the vantage of the Woodlands. "The Ancient 
Sailor Leaves his Heartless Patrician Lover to Her Lyre” was 
envisioned as a kind of ageless nightmare and owes nothing 
to any particular example. "Calavera" means "skull" in Span¬ 
ish and refers to'calaveras literarias," satirical poems written 
for the annual Day of the Dead celebrations, in which one 
humorously imagines a friend or public figure dead. "Cala¬ 
veras de azucar" are small candy skulls placed on altars and 
sometimes eaten in a symbolic gesture of consuming death 
itself. "Calavera for a Friend” first appeared in the pages of 
The New Republic. 

1his album is performed and recorded in memory of 
Bill Drourr, who loved rock ‘n roll. 


This is number 95 of only 100 copies signed by all members. 





LOVE IS BLUE 
IT’S NOT UNUSUAL 
MY LOVE 
AND I LOVE HER 
FREE AGAIN 

WHAT A WONDERFUL WORLD 
TRAINS AND BOAT’S AND PLANES 
HERE.THERE AND EVERYWHERE 
A MAN AND A WOMAN 
CLAUDINE 

I WILL WAIT FOR YOU 
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Produced by Manny Kellem 

tinged and conducted by A1 Gorgoni 
Engineers: Stan Tonkel and Don Meehan 
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&Voices 


SIDE 1 

LOVE IS BLUE (L’Amour Est Bleu) 

A MAN AND A WOMAN (Un Homme et Une Femme) (From the Motion 
Picture "A Man And A Woman” — An Allied Artists Release) 

AND I LOVE HER 
IT’S NOT UNUSUAL 

1 WILL WAIT FOR YOU (Love Theme from the Motion Picture 
“The Umbrellas of Cherbourg”) 

HERE, THERE AND EVERYWHERE 
SIDE 2 
FREE AGAIN 

TRAINS AND BOATS AND PLANES 
CLAUDINE 

WHAT A WONDERFUL WORLD 
MY LOVE 

The blend is perky, tempting. Stimulating. 

The sound is sensitive, adroit. Instant personality. It creates a period atmosphere 
—the distinct period atmosphere of Now, Today. 

The expression is profound, artistic. It has wholehearted skill, emotional impact. 
Flair. Flourish. It is finger-popping good. 

The brightened arrangements arc highly exceptional, a vivid addition to the sea¬ 
son for Love and listening. The treatments make full use of the potentials of melody 
and meaning and moment. 

“Love Is Blue” is a joint effort, a likely combination of stirring songs, titillated 
tempos and a glad group. It is an auspicious album with fine, perceptive direction. 

And “Love Is Blue” is a song of the moment—one of those songs that comes along 
so infrequently. It pleases so intimately, it attracts so infectiously and so, incredibly, 
it bridges the taste gap between generations. Junior and Senior. The teens arc tuned 
to it. The over-thirtyers are tingling with it. 

This is Manny Kellem—His Orchestra And Voices. 

They sing. They play. They entertain. 

Hear Kellem tell ’em the way it's supposed to be. 

. . . Mort Goode 


EPIC STEREO RECORDS CAN BE PLAYED ON TODAY'S MONO RECORD PLAYERS WITH EXCELLENT RESULTS. THEY WILL LAST AS LONG AS 
MONO RECORDS PLAYED ON THE SAME EQUIPMENT YET WILL REVEAL FULL STEREO SOUND WHEN PLAYED ON STEREO RECORD PLAYERS. 



Manny Kellem 

Hit-record producer, trend setter, mood minter. 

Tuned in on Today and music for mamas and papas, teens and 
teeny-boppers. Polished, professional background. Flourished in 
Philadelphia. Nourished in New York. Now Epic’s Executive Producer. 

Nurtured such artists as Mike Douglas, Nancy Ames, The Hollies, 
Donovan, Dave Clark, Jackie Gleason, AI Martino, Jane Morgan, The 
Vibrations and more . . . like Lulu, The Tremeloes. 

Mounted such hits as “The Men In My Little Girl’s Life.” 
“Devotionl’ "Cry Me A River,” “To Sir, With Love.” 

“Love Is Blue” is his first record with his own name attached. His 
touch with instrumental-vocal styling is electric and plugged in on the 
current music scene. 
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THE WESTMONT COLLEGE CHOIR 



SIDE A 

1. Praise Ye the Lord (Emma Lou Diemer) 

2. Seek Ye the Lord (Bob Burroughs) 

3. Song of Exaltation (John Ness Beck) 

4. Cause Us, 0 Lord (Robert Scandrett) 

5. Visions of St. John (John Ness Beck) 


Part II: The Seven Angels a 
Part III: The Heavenly City 


1. A Joyful Song (Eugenie R. Rocherolle) 

2. Lord Jesus, Think On Me (Eric Thiman) 

3. How Lovely Is Thy Dwelling Place (Johannes Brahms) 

4. If Ye Love Me (Thomas Tallis) 

5. The Best of Rooms (Randall Thompson) 



John Lundberg I professor of music and director 
of Westmont College's choral organizations. 


oral director for ABC, CBS and NBC 
ncluded choral directing with most 

His original compositions have 
's Lincoln Center and the Los Angeles Music 
r. Sjolund is also a talented musician on the other side 
'ium, having performed under the batons of 
ita, Roger Wagner and Norman Luboff. 


premiered in New York's Line 


For ten years he was music director at Bel Air 
Presbyterian Church. Currently he is music director at 
La Canada Presbyterian Church and editor for the Walton Music 
Corporation of New York. 
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MARK RECOROS STEREO 

Director: JOHN LUNDBERG 
Accompanist: BRENDA MARTINS 
Producer: DEAN BROWN 
Session Engineer: STEVE MASLOW 
Remix Engineer: MARLIN JONES 
Studio: ABBEY SOUND, LTD., Hollywood 
Cover Photo: AL CARLSON. Finley Studios 


Westmont College, Santa Barbara, California 93108 
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Once upon a time, when the world was very 
young, there was a boy, and there was a girl. 
They’d played together, fought, cried and 
made up for years. Then, one day, the boy 
stopped and looked at the girl. He saw 
something he’d never seen before, even 
though they’d known each other since 
childhood. She stopped what she was doing 
and looked back. At that moment, something 
unexplainable happened. The world had 
discovered love. 

It’s been like that ever since — whether 
you’re checking out a cute blonde on the 
other side of the room in English class, or 
your eyes lock with those of a tall, dark, 
handsome male at a cocktail party; whether 
it’s happened to you before or it’s happening 
for the very first time. 

That’s what The Young Lovers are all about 
— a group of young people who have set love 
to music; who have a wonderful feeling for 
life and an ease of style about singing. 
They’re boys and girls who’ve experienced 
that blinding flash we call love, and who know 
how important music is to creating the right 
mood. They know that only in music can we 
recapture the feeling, the magic that is love. 
There are ten songs for young lovers, 


performed by The Young Lovers. Take the 
most famous young lover of them all, Tom 
Jones, and his most recent hit, “Love Me 
Tonight.” Or Glen Campbell and his fantastic 
hits, "By the Time I Get to Phoenix” and 
“Wichita Lineman." Here are the tender 
ballads of today as well as the rhythm songs 
— "Goodbye Columbus" and "Aquarius.” 

You don’t have to be young or in love to get 5 
the message of The Young Lovers. If you’re 
young at heart and have ever experienced 
the emotion, you’ll know what they mean 
when they start singing, They will, very soon, 
make personal appearances in a city near you. 

Notes by Robert Angus 



SIDE 1 

LOVE ME TONIGHT 

Duchess Music Corp. 

BY THE TIME I GET TO PHOENIX 

Johnny Rivers Music 

BOTH SIDES NOW 

Slquomb Pub. Corp. 

AQUARIUS 

United Artists Music Co. Inc. 

LET IT BE ME 


SIDE 2 

2:38 HAPPY HEART 

Miller Music Corp. 

2:51 GOODBYE COLUMBUS 

Ensign Music Corp. 

3:18 WICHITA LINEMAN 

Canopy Music Co. 

2:30 I MAY NEVER BE FREE 


,.nd. hoard on thi» 


Minutactur 

















Columbia 


EASY LISTENING EDITION 


jse/CBS lnc./51 


52 Streot/New 


























Side I 

SHE'S GOT RHYTHM 
COME GO WITH ME 
HEY LITTLE TOMBOY 
KONA COAST 
PEGGYSUE 

WONTCHA COME OUT TONIGHT 


EXECUTIVE PRODUCER: BRIAN WILSON 
PRODUCED BY ALAN JARDINE B RON ALTBACH 

RECORDED AT: 

THE INSTITUTE, MIU. FAIRFIELD. IOWA, 
AND BROTHER STUDIO. SANTA MONICA. 
CALIFORNIA 



Side 2 


SWEET SUNDAY KINDA LOVE 
BELLES OF PARIS 
PITTER PATTER 
MY DIANE 
MATCH POINT OF OUR LOVE 
WINDS OFCHANGE 



MUSIC COORDINATOR: DIANE ROVELL 
FINAL MIX-DOWN AND MASTERING ENGINEER: J EFF PETERS 
ALBUM DESIGN AND GRAPHICS: DEAN O. TORRENCE AND THE BEACH BOYS 
FRONT COVER PHOTOGRAPHY: WARREN BOLSTER/ SURFER MAGAZINE 
BACK COVER PHOTOGRAPHY: GUY WEBSTER 
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MUSICIANS: 

(our team) 

Piano: BRIAN WILSON. RON ALTBACH. GARY GRIFFIN 
Electric Piano: BRIAN WILSON, RON ALTBACH. GARY GRIFFIN 
Guitar ED CARTER. ALAN JARDINE, CARL WILSON. BILLY HINSCHE 
Bass Guitar: ALAN JARDINE. ED CARTER 
Drums: MIKE KOWALSKI. DENNIS WILSON 
Percussion: MIKE KOWALSKI. RON ALTBACH 
Organ: RON ALTBACH. GARY GRIFFIN 

Horns: MICHAEL ANDREAS, RON ALTBACH, CHARLES LLOYD. LANCE BULLER. JOHN S. ROD NOVAK. CHARLIE McCARTHY, BOB WILLIAMS 



Beach Boys' Road Crew 
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Lynda Jardine, Marilyn Wilson. Diane Rovell. Janet Lent-Koop, Jason Raphalian ai 
The Brother Records office: Leslie. Eileen & Susan, 

Steve Korthof, Stan Love, Rocky Pamplin. Rusty Ford, Matthew Jardine W Michael Sperry 
(for finger snaps ft hand claps on Come Go With Me). Chris Roberts. Frank Hutchinson, Greg Berning and Billy Hinsche. 
Also to: Sidney and Jackie Reisberg for the program they set up for us at MIU. Bldg. 154 and its staff, 
and the MIU students and campus where we were allowed to do our music in an environment of love. 

Thank you too, Maharashi, for giving us our space. Jai Guru Dev 
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Presentacion de este disco y de su autor, Angel Perez, 

por el Muy Reverendo Monsenor Robert J. Fox, de la Arquididcesis de Nueva York. 

Permitanme dirigirles una* palabra de precaucion, mientras se preparan para escuchar la 
musica de este disco. 

En "TIEMPO DE AMAR", hay mucho mas que musica; hay personas . . . personas que nos 
pueden enganar porque son pobres y aparentemente podemos creer que solo son capaces 
de interpretar la musica que escriben los mas privilegiados. Sin embargo, esta musica naci6 
de ellos y es su creacion. Para poder sentir este disco a plenitud, se requiere tener el sentido 
del misterio de compartir las alegrias, penas, amores y soledad, que estan tan presentes en 
las personas que interpretan esta musica como Dios esta en las flores y las plantas. 

Si ser un musico quiere decir: escribir y tocar musica para otros, ANGEL PEREZ, no es esta 
clase de musico. La musica, es su idioma, pero ANGEL PEREZ, es al mismo tiempo, una 
persona . . . una persona que cree profundamente que la vida de cualquier otro ser humano, 
es tan significativa como la suya misma y que cualquier otra persona, tiene la capacidad de 
descubrir y expresar el significado de su vida a traves del lenguage musical. 

Comparado con otros compositores, ANGEL PEREZ es un poco "tonto” en el sentido de que 
desprecia una expresion mas perfecta de si mismo y que con todo honor se la aplicatia si 
fuera musico "para la gente"; el ha escogido, sin embargo, otro camino: hablar-con la gente 
en su idioma y de ese dialogo es que ha salido la musica de "TIEMPO DE AMAR". 
Encontraran ustedes esta musica un poco diferente a la que ustedes estan acostumbrados a 
oir en otros discos. Si cuando usted oiga este disco piensa en la gente en que esta inspirado 
y que lo interpreta, vera que no solo lo va a entretener, sino que se sentira invitado a 
participar en este dialogo. 

Introduction to "TIEMPO DE AMAR" (A TIME TO LOVE) and to the composer, ANGEL PEREZ, 
by The Very Reverend Monsignor Robert ). Fox, Archdiocese of New York. 

A word of caution as you prepare to listen to this music. There are people in it. People 
who are deceiving because they, are poor and seemingly capable only of listening to the 
music of more advantaged persons. Yet this music was born of them and is their creation. 
To fully experience this record, then, the listener must have some sense of the mystery of 
sharing the joys, pains, loves and lonelinesses of the persons who are in this music just as 
surely as God is in flowers and weeds. 

If to be a musician means to write or play music for others, Angel Perez is not these persons' 
musician. Music is his language, but Angel Perez is a person. A person who deeply believes 
that every other person's life is as significant as his and that every other person has the 
capacity to discover and express the meaning of his life through the language of music. By 
usual standards, he is something of a fool in that he scorns that more perfect expression of 
himself that could be his if he were a musician for the people. He has chosen instead to 
speak with the people in his language and from such dialogue this music is created. 

You'll find the music somewhat different from what you're accustomed to hearing on other 
records. If you remember the people there, you'll find yourself not being entertained so 
much as being invited to participate in the dialogue. 
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■Tiempo De Amar (A Time To Love) .... 2:40 
Pregon Pascual (Easter Proclamation) .... 1:48 
Solo — P. Victor Pinaga 

■Canto De Entrada (Entrance Hymn). 3:08 

■Dios Es Amor (God Is Love) . 3:33 

•Gloria A Dios (Glory To God) . 3:22 

Solo — P. Jose Valcarcel 

- Comunion (Communion Hymn) . 3:04 


1 — El Pueblo Canta (The People Sing). 2:43 

2 — Senor Ten Piedad (Lord Have Mercy) .... 1:30 

3 — Padre Nuestro (Our Father) . 1:40 

4—Mi Sed De Amor (My Thirst For Love) .. 3:45 

Solo—P. ). A. Valcarcel 

5 — Santo, Santo, Santo (Holy, Holy, Holy) .. 1:00 

6 — Bendicenos En Cristo (Bless Us) . 1:32 


MUSICOS (MUSICIANS) 

Claudia Pollera, Flute — Jane Steiner, Clarinet — James Lewis, Bass — ). A. Valcarcel, Organ — Fdlix Caraballo, Congas — Luis Vega, Gu/tar 
Steve Vazquez, Timbal — El Chino, Bongo 

S6\o 

Sylvia Maldonado, Tiempo De Amar — P. Victor Pinaga, Pregon Pascual — P. jos6 Valcircel, Gloria A Dios — Theresa Malav6, Cl Pueblo Canta 
P. j. A. Valcarcel, Mi Sed De Amor 

Solo De Voces (A Capella) 

P. J. Mugarza, P. J. A. Valcarcel, P. Victor Pinaga — Santo, Santo, Santo 

Cover Design: Sister Judith Savard (Full Circle Assoc., Inc.) 1 
Cover Photo: Will Faller 
Produced by: Walter Blumberg 
A Product of F. H. S. Productions, Inc. 

Rejoice Records — 250 W. 57th Street, New York, N.Y. 10019 
Published by: F. H.S. Productions, Inc. — ASCAP 
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La Iglesia de Santa Brigida fue designada por el fenecido 
Cardenal Spellman como una parroquia experimental. Es una de 
las dos iglesias de Nueva York que no tienen parroco. Esta 
dirigida por un grupo de Ires sacerdotes que tienen la misma 
responsabilidad. las decisiones se alcanzan a traves de un dialogo 
abierto y directo. 

El arroz con habichuelas es el plato basico de la comida de la 
mayoria de las familias hispanas. Substituir este plato tipico por 
otro importado seria una catastrofe. 

La musica hispana tiene tambien un sabor distinto y linico que 
no tiene ni acepta substituto. Hace que los ojos del latino que 
lo escucha brillen, su cuerpo se meza y sus pies bailen. En el 
pasado, la mayor parte de la musica sacra hispana no reflejc ese 
espiritu, sino que mas bien estaba dirigida a la expresion 
femenina e infantil de la congregacion. 

La musica de este disco "Tiempo de Amar" (A Time to Love) es 
por contrario como una rafaga de aire fresco en la liturgia 
hispana. Trae a la superficie el espiritu atractivo y vivo de los 
hispanos y a la vez tiene una profunda veneracion y respeto 
por la liturgia. 

Los miembros de la Iglesia de Santa Brigida en el bajo este de 
Manhattan han adoptado con entusiasmo esta musica entusiasta. 
La misa de los domingos es en realidad una celebracion y esta 
escrita en los ojos, corazon y voces de esta comunidad. 

Uno de los exitos mas destacados del sistema de ministerio sin 
pirroco es el estar abiertos a la musica como la que se ha 
grabado en este album. Los mismos sacerdotes encuentra en 
esta musica la inspiration y alegria que hace que ellos ansien 
que llegue el domingo en que les toca el turno de celebrar 
la misa para los hispanos. 


St. Brigid's parish has been designated by the late Cardinal Spell¬ 
man as an experimental parish. It is one of the two parishes in 
the Archdiocese of New York that does not have a pastor. It is 
directed by a team of three priests with equal authority. Deci¬ 
sions are reached through open and direct dialogue. 

Rice and beans are the basic foods at the main meal of every 
Spanish speaking family. To substitute a typical dish of some 
other nationality would be a disaster. 

Spanish music also has its own distinct flavor for which there is 
no substitute. It makes a latin listener's eyes sparkle, his body 
sway and his feet dance. In the past, most Spanish church music 
did not reflect their joyful spirit but rather brought out the 
feminine and childish characteristics of the congregation. 

The music of this album "Tiempo De Amar” (A Time To Love) 
on the contrary is like a breath of fresh air to the Spanish 
liturgy. It brings to the surface an attractive lively spirit and at 
the same time a deep moving reverence for the sacredness of 
the liturgy. 

The parishoners of St. Brigid’s Church on New York's Lower East 
Side have enthusiastically adopted themselves to this exhilerating 
music. Sunday Mass is really a celebration and it is written in 
eyes, hearts and voices of this community. 

One of the outstanding successes of this co-pastor ministry was 
their openness and receptivity to the music as recorded on this 
album. The priests themselves find in this music the inspiration 
and joy that makes them look forward to their turn to celebrate 
the Spanish Mass on Sundays. 

Fr. Matthew Thompson 

Co-pastor — St. Brigid's Church 
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Teddy Greaves 


soloist & bassist 
Ossie Hall 

alto saxophone 
Cedric Brook 

tenor saxophone 
Edner Gungnard 
piano 

George McLeary 
drums 


SIDE ONE 
Ma and Pa 

Quando Caliente El Sol 
Linsted Market Medley 
Out Of Nowhere 
Jamaica Farewell 
Shame and Scandal 


SIDE TWO 

On A Wonderful Day 

Granada 

Aidela 

Cucurucucu Paloma 
32nd of May 
Swahili Song 
Zombie Jamboree 


“One of those rare moments when an entertainer takes his audience, 
sweeps them into the palm o] his hand and creates an atmosphere which 
demands that everyone listen and understand what he is saying, occurred 
at the Island House on Saturday night. Singer Teddy Greaves did just 
this ' The Nassau Tribune, Nassau, Bahamas 

“Teddy Greaves ... an Island must.” 

Miami Star, Miami, Florida 

"An accomplished musician as well as a thrilling singer . . .” 

“Teddy Greaves had quite a time the night of the Chamber of Commerce 
dinner at the Lucayan Beach Hotel, performing with such notables as 
the June Taylor Dancers and Sammy Spears’ Orchestra. Mr. Greaves 
was certainly among his own caliber of entertainers . . .” 

Freeport News, Freeport, Grand Bahama 

"• • . possesses tremendous range and quality ... a professional rich tone 
that delights the listener.” This Week In Hollywood (Florida) 

“professional in every sense of the word . . .” 

Johnny Carson (after Teddy Greaves 
appearance on NBC’s “Tonight" Show 


uv/m attp- 
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Sounds of an exciting voice coining from a popular hotel, located on the western tip 
of a tropical island. 

It’s Teddy Greaves! Living it up at the Grand Bahama (Jack Tar) Hotel, on Grand 
Bahama Island. 

But, does he always water ski when he sings? Well, not always. But, can you think 
of a better way to rehearse? 

While he proceeds with his unorthodox rehearsal session — you spend a day satu¬ 
rated with sunshine and unique activities all over the 2,000 lush tropical acres of the 
Grand Bahama Hotel. Lolling around the island’s largest swimming pool. Scuba-div¬ 
ing in coral-studded waters. Fishing for amberjack or wahoo. A sail to Sandy Cay. 
Horseback riding on nine miles of blinding white sand beach. Water-skiing (if you 
can get that singer off the skiis). A big bowl of conch chowder for lunch. A few 
holes of golf. Skeet shooting. A bicycle ride into quaint West End Village. A cool 
drink at the Witch’s Light to the beat of the poolside calypso hand. The crab races. 

A rest before dinner! 

The sun sets. Everything comes alive in the moonlit Caribbean night. Soft breezes r 
and all paths lead to the swinging Turtlewalk. And, when you get to the Turtlewalk z 
— there he is. No boat. No skiis. But the same guy — same smile — and lots of 
voice. ; 

You eat dinner and he starts to sing. You expected a little native music on this trip. \ 
But nothing like this. A silver-throated songster. Mellow. Sweet. At first, his songs 
are soft and compelling — ballads in English, Spanish, Italian. French. 

As you finish dinner, he begins to uptempo the program. A lusty German folk tune, 
the throbbing beat of an African Swahili, a current pop-hit or a poignantly familiar 
tune from yesterday. The band swings into jazz — pure and simple. A South Ameri¬ 
can cha-cha-cha. A Mexican ditty. A Jamaican merangue or ska. And. when he isn t 
singing, he’s all over that big bass with a touch rarely encountered these days, creat¬ 
ing a heat that says you have to dance. And you do! 


Who is he? 

Teddy Greaves was horn in Kingston Jamaica — with a song in his heart. He s been 
singing ever since. All over his native land. Throughout the West Indies. In every 
major spot in Nassau and Florida. To the Junkanoo Lounge in Washington, D. C. 
and, in his spare time there, to radio shows, diplomatic parties, and an appeatance on 
the Johnny Carson “Tonight” show. To Freeport. Grand Bahama Island. A stint on 
the M. V. Lucaya Cruise Ship. Back to Freeport. Thirty miles west to the Grand Ba¬ 
hama Hotel. 


The tempo changes. “It’s Showtime!” You go native and lie's at home in Calypso. 
A contagious smile keeps flashing across that face. He’s got the whole audience ramp¬ 
ing lustily through the gay tunes of the Caribbean. You never knew you could s.ng 
like this. Even your kids get to go to the Turtlewalk. This singer is partial to the 
young set. He’s got a whole lineup of your kids and everyone else s kids across the 
showroom floor, echoing the rhythmic refrains of, “Jamaica Farewell . ,e > ove 

him! 


Versatility. He’s not finished yet. The voice climbs and then soars to new heights in 
lie finale. It's not just his voice. That would be enough. A tremendously talented 
musician. A magnetic personality. In short — a professional. And. w en ie sin,.s. 

«. . ..j i.„ „„„„ ; t ...11 You have a feeling lies go- 


musician. A magnetic personality. In short — a pi on 
you listen. He bus something to say and he says it well, 
ing to he saying it for a long time. 

He’s on his way up. And you met him on the i 


At the Grand Bahama Hotel. 


Produced by: Art Records Manufacturing Company, Ft. Lauderdale, Fla. 333 10 
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JI Ml GEAR 

(Engineer: Peter Smoyer/MasterSound) 

JI Ml GEAR Is a sell-taught guitarist from the valley who has 
played for 10 of his 23 years. He has been playing In a number 
ot local bands over the last 8 years. JIMI loves his place on 
stage and prides himself tor being one of the valley’s most 
vibrant guitarists. Although, JIMI's prime goal Is to be a part ol 
a top hot rock group, for Z-95 8 TRACS , he decided to go It 
alone. Obviously, JIMI made a good decision as he car* - 
one of the 4 finalists on our album. 


P.F. AND THE FLYERS 
(Engineers: Norman Blain & Tito Bombaci/McCready s Alloy) 
I'd always wondered what the P F." In P.F. AND THE FLYERS 
meant besides sneakers. PETE PLUCK is the P.F. and THE 
FLYERS are MIKE KRISUKAS, DAVE FREDERICK and JOHN 
SPROAT. What's their style? A better question is what Isn't 
their style? PETE told me they must write a good 10 songs per 
week ranging from one end of the music spectrum to the other. 
Are they Rock, Funk, Fusion? As PETE told me, they describe 
their style as "Riding the Wave of the New Rock". MIKE, like 
PETE, Is not a foreigner to the music business. Both have 
toured through most of the states and Europe with different 
acts. PETE told me he has been on a major record label In the 
past and at this very time P.F. AND THE FLYERS are pursuing a 
record contract. 


There's more to JOHN FRETZ than JOHN FRETZ . .. there's 
also TERRY MCGRAW PALMER and ERNIE MAVRIDES, now 
calling themselves JOHN FRETZ AND THE BOUNCE. They 
are from the valley but they have seen lar beyond the Poconos 
through their music. They have recorded and toured with MIKE 
LOVE of the BEACH BOYS. Back on the East Coast, JOHN 
FRETZ spent time In the studio in N. Y. with their producer ROB 
i FREEMAN, who has worked with artists such as BLONDIE, 
k KISS and THE RAMONES. From the BEACH BOYS to 
IbLONDIE and now with their own style ... JOHN FRETZ AND 
[THE BOUNCE 


MOUNTAIN JAM 

(Engineer Chris Fischera/Mountain Sound) 

TED SATTERTHWAITE from MOUNTAIN JAM describes their 
sound as Clean Rock Now there's a new one for you! TED 
explained it means exactly that 'It's Not Hard, It's Not 
Heavy, It's Clean and Powerful!" MOUNTAIN JAM consists of 
five musicians Including TED, plus CURT BOYER, NOREEN 
VENN, TOM VULCANO and PAUL LORD. They started out as 
a three piece folk rock group and evolved into what today is 
MOUNTAIN JAM. Does TED prefer the folk or the Clean 
Rock?” He told me that It he gets a ma|or recording contract, he 
would like to have the opportunity to sneak In a couple ol his 
earlier mellow tunes on his first LP. 


Z-95 always knew there was a great amount of talent in our listening 
area. Not until we pursued it further with our Z-95 8 TRACS did we 
realize how much talent was really out there! In less than one month 
WZZO received nearly 80 tapes for our album. But the creativity 
definitely did not stop there ... We also received approximately 40 
entries for the album cover design. It was no easy feat on anyone's 
part to decide who would appear on Z-95 8 TRACS With the help of 
some of the finest people in the music industry, Toby Arnold, and 
the entire staff of Z-95, for the first time ever, Z-95 8 TRACS came 
about. . sharing with you some of the finest talent in the listening area. 

We would like to wish the best of luck to all who partici¬ 
pated in the Z-95 8 TRACS We realize that recording is 
the dream of most upcoming artists in the music 
Industry, which Is one good reason Z-95 has brought 
this talent together... to expose the "BEST OF THE 
VALLEY ON VINYL” to the record Industry through 
Z-95 8 TRACS 

LYN COREY 
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Ravel: Bolero • Daphnis et Chloe Suite no. 2* 

_ Alborada del gracioso _ 

Riccardo Muti Philadelphia Orchestra 

'Singing City Choir of Philadelphia (Director: Elaine Brown. Assoc. Director: Sonya Garfinkle) Flute Solo: Murray W. Panilz 
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Bolero 

"In 1928. at'lhe request of Mme Ida Rubinstein. I 
composed a bolero for orchestra. It is a rather 
slow dance, and uniform throughout in its melody, 
harmony and rhythm, the latter tapped cease¬ 
lessly by the side-drum. The only element of 
variety is supplied by the orchestral crescendo'.' 
So Ravel wrote in an autobiographical sketch 
dictated to Roland Manuel and prepared by him 
for Ravel's signature at the end of that year. Then, 
three years later, when his old friend M. D 
Calvocoressi interviewed him for the Daily 
Telegraph. Ravel expanded on the subject of a 
work which had established his fame in musical 
milieux where even his famous Pavane pour une 
Infante defunte was unknown. 

"I am particularly desirous that there should 
be no misunderstanding about this work. It con¬ 
stitutes an experiment in a very special and 
limited direction. Before its first performance I 
issued a warning to the effect that what I had 
written was a piece lasting 17 minutes and 
consisting wholly of orchestral tissue without 
music’ — of one long, very gradual crescendo. 
There are no contrasts, and there is practically 
no invention except the plan and the manner of 
the execution. The themes are altogether imper¬ 
sonal — folk-tunes of the usual Spanish-Arabic 
kind. And (whatever may have been said to the 
contrary) the orchestral writing is simple and 
straightforward throughout, without the slightest 
attempt at virtuosity 

When, in the early summer of 1928, Ida 
Rubinstein had asked Ravel for a Spanish ballet, 
his original intention had been to score some of 
Albeniz's piano cycle. Iberia. This he would no 
doubt have done as expertly as he had orches¬ 
trated other piano compositions — among them 
Mussorgsky's Pictures from an Exhibition as well 
as his own Vaises nobles et sentimenlales. Copy¬ 
right difficulties foiled him from carrying out this 
project. En route for a holiday on his native 
Basque Coast with a Spanish brother-composer, 
Joaquin Nin, Ravel outlined his plans. Nin insisted 
that, as Enrique Arbos had already orchestrated 
some numbers of Iberia for another dancer (La 
Argentina), he would be prevented from realizing 
his intentions. Only when a categoric refusal 
from the publisher involved convinced Ravel that 
this was so. did he abandon the project. Never 
had Nin known Ravel so nervous or contrary. 
Declaring that he adored to be in Paris on the 
Qualorze Juillel, Ravel returned home from 
Saint-Jean-de-Luz. There was no news of him 
for several weeks until one fine day Nin received 
a letter announcing a rather strange work: "no 


form, properly speaking, no modulation or almost 
none; a theme genre Padilla (the very common 
composer of Valencia ), rhythm and orchestra .." 
It was the Bolero. Later that summer of 1928, he 
returned to Saint-Jean-de-Luz, completing his 
score in the first-floor room of a wisteria- 
wreathed corner house in the Rue Gambetta, just 
opposite the church in which Louis XIV of France 
married an Infanta of Spain, and almost within 
sight of the house in which he himself was born 
in Ciboure, the opposite side of the port. 

Ravel's Bolero conforms to neither the 
rhythm nor the tempo of the traditional Spanish 
dance. When Nin pointed out that Ravel's tempo 
was twice as slow as that of a real Bolero, Ravel 
replied: "That has no importance at all!" And 
certainly it did not prevent the work from 
becoming a wild success in two continents 
immediately after it stole the show at the Paris 
Opera when Madame Rubinstein presented it 
there on November 22.1928. The scenario of her 
Bolero was by Bronislava Nijinska and set in a 
smoky Spanish tavern in the decor of Alexandre 
Benois. Madame Rubinstein, dressed like a 
gypsy with comb and shawl, danced on a table. 
Her dancing gradually aroused the company in 
the tavern to a frenzy of excitement in which she 
was seized and lifted above their heads. Ravel 
himself conceived an open-air setting, realised 
after his death by his friend Leon Leyritz for a 
new scenario by Serge Lifar in which a bulL 
fighter mimes for his lady admirer the combat 
in which he has just triumphed. The crowd 
assembles around him. A rival appears and 
carries off the lady. Desperate, the bull-fighter 
misses his last pass and falls mortally wounded, 
dying alone and forgotten while the liesla con¬ 
tinues. Musically. Ravels' Bolero is a gradual 
crescendo in which a 16-bar phrase in two 
sections, both in C major, and a complementary 
phrase with a minor aspect, are repeated over a 
rhythm, in three-four time, played relentlessly by 
the side drum throughout the piece. 

Just before the overwhelming final coda, 
there is a short side-slip from C to E major, the 
effectiveness of which is out of all proportion to 
the simplicity of the device. 

Daphnis et Chloe — Suite No. 2 

In his autobiographical sketch. Ravel says: 
"Daphnis el Chloe, a choreographic symphony 
in three parts, was commissioned from me by 
the Director of the Russian Ballet, Monsieur 
Serge de Diaghilev. In writing it I sought to 
compose a broad musical fresco, less concerned 
with archaic fidelity than with loyalty to the 


Greece of my dreams, which in many ways 
resembled that imagined and depicted by the 
French artists of the latter part of the 18th cen¬ 
tury. The work is built symphonically on a very 
strict tonal plan by means of a few themes, 
the development of which ensures the work's 
homogeneity!' And indeed, in spite of the work's 
success as a ballet, the symphony concert 
rather than the theatre has kept it alive since 
Diaghilev’s company first danced to it on June 
8,1912. in Paris. 

The composition of Daphnis et Chloe 
occupied Ravel from some time in 1909 until 
April 5,1913. Meanwhile, the first orchestral suite 
from it had been performed under Gabriel Pierne 
at a Concert Colonne on April 2.1911 

The three parts ot Ravel's "choreographic 
symphony" are the three scenes in which 
Fokine's scenario casts the charming tale by 
Longus: before the grotto at the edge of a 
sacred wood, the pirates' camp and a return 
to the first scene. 

Lever dujour: The third scene (or second 
suite) opens with Ravel's incomparable evoca¬ 
tion of dawn. The stage directions read: No 
sound but the murmur of brooklets formed by the 
dew which has run down the rocks (arabesques 
lor woodwind, harps and celesta). Daphnis still 
lies before the grotto of the nymphs. Gradually, 
the day breaks. Bird songs are heard (harmonics 
and trills lor three solo violins with piccolo). Two 
shepherds pass, one in the distance with his 
flock (piccolo), and another nearby (E Hat 
clarinet). A group of shepherds seek Daphnis 
and Chloe (the wordless chorus joins the growing 
and ever richening orchestral texture). They 
discover Daphnis and awake him. Anguished, he 
looks for Chlo6. At last she appears, surrounded 
by shepherdesses. They throw themselves into 
each other's arms. Daphnis notices that Chloe is 
wearing a crown. Pan's intervention is manifest 
(the sunrise rises to its most powerful climax). 

The old shepherd Lammon explains that if Pan 
has saved Chloe, it is in memory of the nymph 
Syrinx, with whom the god was once in love (a 
plaintive oboe ostinato). 

Pantomime: Daphnis and Chlod mime the 
story of Pan and Syrinx. Chlob portrays the 
young nymph wandering in the fields (oboes and 
English horn). Daphnis, as Pan, appears and 
declares his love (strings). The nymph rejects his 
advances. The god becomes more pressing. 

She disappears among the rushes. Desperate, 
he snatches a few reeds and plays a melancholy 
air on them. Chlo6 reappears and dances to it 
(from this point, the lirsl llute captures attention 


as a soloist). The dance becomes more and 
more animated, and, in a mad swirl, Chloe falls 
into the arms of Daphnis (a downward rush, 
shared, imperceptibly in relays, by piccolo, first 
llute, second llute and alto llute). and a short 
love scene ensues. Before the altar of the 
nymphs, he swears his fidelity. (Two motto- 
themes combine in a broad preludial manner). 

Danse generate: And with a sudden swing 
into five-four lime, the tale is ended — but not the 
dancing, which continues with ever-growing 
excitement to a frenzied finish. 

Alborada del gracioso 

Long before he composed his Bolero. Ravel was 
generally recognised as one of the twentieth- 
century's supreme masters of the orchestra, yet 
it is surprising how many of his orchestral scores 
began as piano pieces. This 'Jester's Aubade' 

(or the Buffoon's Morning Serenade — still an 
inadequate translation of its Spanish title) is one 
such. Its brilliant orchestral transcription (for a 
large orchestra including two harps and a great 
variety of percussion) gives no hint that it was 
originally an equally brilliant pianistic showpiece. 

The Alborada is the fourth of Ravel's collec¬ 
tion of five Miroirs for piano, composed in 1905. 
Its dedication is to M. D. Calvocoressi. the critic 
friend who settled in London after the first world 
war and became as familiar a figure in the 
concert-rooms there as formerly in Paris. The 
Spanish inspiration of the piece is immediately 
apparent from the guitar-like twanging and 
thrumming, the castanets and the characteristic 
tunes and rhythms. The contrasting idea, an 
interrupted bassoon solo, would appear to be 
the jester's attempts at serenading, but a more 
sardonic mood persists, and the piece reverts 
to its original gait before moving to its wild and 
uninhibited climax. The orchestral version 
was first performed in Paris at the Concerts 
Pasdeloup in May. 1919. and published in the 
following ye ar. ©^82 Felix Aprahamian 

Side One 

Bolero (17:10) 

Side Two 

Daphnis et Chloe - Suite No. 2 (18:16) 

Alborada del gracioso (8:09) 
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Ella Goncharova 

with Orchestra Conducted by Grisha Boder 



Cass.: PCD 2002 


SIDE 1 

WILD HORSES 

(Kony Zvery) 

TWO GUITARS 

(Dvea Gitary) 

LOVE’S ECSTASY 

(Otrada) 

CRYING VIOLINS 

(Plach Skirpka) 

DARK EYES 

(Ochy Chornya) 



SIDE 2 

THE PEDDLER 

(Korobochka) 

THE FAITHFUL SWAN 

(Lebedinaya Viernost) 

BLUE FLOWERS 

(Vasilochki) 

ROMANCE IN A BOAT 

(Na Lodochke) 

THOSE WERE THE DAYS 

(Dorogoy Dlinnoyu) 



Album design: DON MUNZ 
Manufactured in U.S.A. 


A new and exciting addition to the American cultural 
scene is Ella Goncharova who comes from Arkh¬ 
angelsk, a city in the northern part of Russia. Her 
musical ability was apparent at an early age and 
culminated with graduation from the world-renowned 
Moscow Conservatory. Ella’s sensationally successful 
concert, stage and television appearances throughout 
Russia, Europe and Asia have earned her a large 
and loyal following. Awards and recognition follow' 
wherever she appears, including first prize at the 
Dresden International Music Festival. She has carried this wave of enthusiasm 
to the U.S.A. where she now resides. 

This amazingly talented artist interprets folk songs in many languages with all 
of the intensity and feeling contained in “The Soul of Russia.” It is little 
wonder that audiences of all ages are enthralled by her performances. 

This album is a delightful collection of some of the loveliest and liveliest Russian 
folk songs, performed in Ella Goncharova’s exciting and heartfelt style. She displays 
here the beautiful voice that has made her recitals and performances as ap¬ 
pealing in America as they were back home in Russia. 

Ella’s husband, Grisha Boder. a graduate of the Moscow Conservatory of Music, 
is an accomplished musician in his own right, and a well-known conductor 
and arranger in Russia, evidenced by the exciting arrangements he prepared for 
this recording. In the summer of 1976 they formed the Kalinka Trio featuring 
Ella, which presents an extraordinarily colorful and lively show of very appeal¬ 
ing Russian music. They have appeared thus far primarily in New York, in 
such prestigious showplaces as the Plaza Hotel, the Waldorf Astoria, the New 
York Hilton and the New York Americana. The demand for their concerts is 
rapidly expanding to areas throughout the U.S.A. 

This album, Ella’s first in America, is a splendid introduction to the folk 
music of Russia, and folk enthusiasts should find it an exciting addition to their 
collection. PRODUCED BY BOB SAFFER 
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SIDE 1 

1. Symphony in Riffs 

(Benny Carter; Arr. Benny Carter) 

2. Time Waits for No One 

( Tobias. Frend; Arr. Eddie Sauter) 

3. Harmony in Harlem 

[Duke Ellington; Arr. Duke Ellington) 

4. Overtime 
(Pete Rugolo) 

5. Smoothie 

(Buck Clayton; Arr. Buck Clayton) 

6. Buster’s Last Stand 

(Gil Evans; Arr. Gil Evans) 

SIDE 2 

1. Lady Day 

(Jimmy Mundy; Arr. Jimmy Mundy) 

2. Spring Will Be a Little Late This Year 
(Frank Loesser; Arr. Gary McFarland) 

3. Queer Notions 

(Coleman Hawkins; Arr. Horace Henderson) 

4. I Cover the Waterfront 
(Heywood, Green) 

5. You Took Advantage of Me 
(Rodgers. Hart; Arr. Bob Brookmeyer) 

6. (The) Blue Room 

(Rodgers. Hart; Arr. Eddie Durham) 

Loren Schoenberg 
and His Jazz Orchestra 

Tmmpets: Laurie Frink, John Eckert. Dick Sudhalter, Burt Collins 

Trombones: Matt Finders, Eddie Bert, Bobby Pring 

Alto saxophone, flute and clarinet: Chuck Wilson 

Alto saxophone, clarinet and soprano saxophone: Jack Stuckey 

Tenor saxophone: Doug Lawrence 

Tenor saxophone and clarinet: Ken Peplowski 

Baritone saxophone and bass clarinet: Danny Bank 

Piano: Dick Katz 

Guitar: Chris Flory 

Bass: Phil Flanigan 

Drums: Mel Lewis 

Tenor saxophone and leader: Loren Schoenberg 


A couple of years ago, I concluded the notes to Loren Schoenberg's debut 
album with the comment that this gifted young man had "set high standards 
tor himself, but no doubt (will) live up to them, and even surpass them." I'm 
delighted to report that with this marvelous new recording he indeed has done 
so, both as a player and a leader. 

In this day and age. it's no small accomplishpient to keep a big jazz band 
alive Loren Schoenberg's has been around since 1980. Of course it's not a 
“road band" that performs on a year-round schedule-only a handful of those 
are left, and most of them are "ghost bands" performing under the names 
ol departed leaders. But it's also not a rehearsal band (though it started as 
one) that gets together only for the pleasure of the players and a few Insider 
listeners. It is. insofar as that's possible in the late 1980s, the real thing. 

The band is a unique blend ot outstanding veterans (including Mel Lewis, 
one ot the all-time great drummers, who takes time out tram leading his own 
fine big band) and talented younger players. Each section reflects this diver¬ 
sity. and thus an essence of the jazz tradition as a living thing-something 
that can't be passed on through records, scores and books, but only in close 
intergenerational collaboration. 

This sense ot jazz as a living tradition is also reflected In the Schoenberg 
band s library, which by now numbers some 300 arrangements ol extraor¬ 
dinary scope and quality. In assembling this treasure trove, the leader's deep 
knowledge of jazz history has stood him In good stead, as have his activities 
as a broadcaster (he can be heard on the Greater New York Metropolitan area's 
two standout jazz stations. WBGO and WKCR) and archivist (he worked In 
that capacity for Benny Goodman, and was subsequently engaged by Yale 
University to supervise the cataloging ot B.G.'s legacy). This made him ideal¬ 
ly suited for yet another distinguished Job. that ol Orchestra Manager lor the 
American Jazz Orchestra, In which he also plays. 

These varied activities have put him In personal contact with some ol the 
most luminous names In blg-band jazz, who've beon generous and lorthcom- 


Ing in making available to his band various gems from their libraries. In addi¬ 
tion, he has commissioned transcriptions ot recorded masterpieces that no 
longer exist in score form, and sometimes done the transcribing himself. And 
one of the grand veterans of big-band writing, Buck Clayton (in whose band 
Schoenberg also plays) has done special new scores for the band. 

Thus we hear on this recording works that span six decades from the pens 
ot masters past and present. Some have never been recorded before, while 
others haven't been played since they were put on record ages ago. And none 
is a mere curiosity or museum piece; rather they are all works of lasting musical 
value. There's a real understanding here ot the richness and variety of music 
to be mined from the big-band tradition with the right combination of knowledge, 
persistence, imagination, interpretative skills and musicallty. 

There is no trace of musical antiquarianism in this band's approach, due 
to several factors, among them that the aforementioned veteran members grew 
up with (and played) much of this music, while the younger ones have a deep 
love and respect for it. And hands-on experience with direct links to the past 
as well: the Schoenberg band, almost intact, was employed by Benny Good¬ 
man for what turned out to be his last go-round as a band leader. 

Close and intensive work with another legend of jazz, Benny Carter (with 
the American Jazz Orchestra, both in concert and for a recording released 
on this label), taught him that “one can be a great artist and a great human 
being too." And with the AJO, Schoenberg has also come to know another 
great musician he's long admired, John Lewis, whom he'd first encountered, 
at a distance, while a student at the Manhattan School of Music in the 70s. 

As an added treat on this record, we get to hear Schoenberg in a small- 
group setting, working with the big band’s brilliant rhythm section in a cou¬ 
ple ot numbers recorded to blow oft a little tension during the big-band ses¬ 
sions. On these, we can enjoy close collaborations between the young leader 
and two of the elder statesmen whose advice and counsel have meant so much 
to him-Dick Katz and Mel Lewis. 

Symphony in Riffs, a Benny Carter masterwork that predates yet is emblematic 
of the Swing Era at its finest, serves as a springboard to introduce the band's 
sterling ensemble work and some of its key solo voices. We hear at once that 
this band knows how to choose the right tempos and phrase the music 
idiomatically. Dick Sudhalter starts the extended solo sequence (two choruses 
each), though Eddie Bert's burry, robust trombone is heard tor eight bars during 
the opening ensemble choruses. Sudhalter evokes Hackett and Armstrong in 
spirit, but shows (here and elsewhere) that he's become his own man on the 
horn. Schoenberg, relaxed and almost conversational, really swings. Bobby 
Pring (whose many credits include Les Brown) plays smooth and elegant trom¬ 
bone, followed by Katz in superb form (dig his entrance), and John Eckert's 
vibrant trumpet evokes that of the composer, notably in the first eight bars 
of the second chorus. Lewis kicks the closing ensemble passages as only 
he can. 

Time Waits tor No One is a find. Written by the great Eddie Sauter for Woody 
Herman's First Herd as a vocal feature, this brilliant arrangement was never 
recorded commercially. While researching a radio series on the First Herd, 
Schoenberg encountered it on an aircheck LP, and had the expert Mark 
Lopeman transcribe it for the band as an instrumental. Thus it becomes a 
new piece. Schoenberg's featured ballad playing Is surprisingly mature, both 
in exposure of the melody and improvisation, and he displays his lull, attrac¬ 
tive tone. Matt Finder’s trombone and Eckert's trumpet are briefly heard, but 
the other star is Sauter, who achieves wondrous textures. 

Harmony in Harlem is a special kick for me, since I suggested it when Loren 
was looking for something by Duke that wasn't textbook Ellingtonia. (He subse¬ 
quently put together a marvelous program for the Duke Ellington Society's 1987 
New York concert.) This 1937 piece, based on the / Got Rhythm cycle, featured 
Johnny Hodges' soprano and Cootie Williams' open trumpet, and Jack Stuckey 
and John Eckert take on these demanding roles with zest (hear Stuckey's open¬ 
ing break-five-star stuff). The band captures the texture and mood, Katz plays 
Ducal fills, and the rhythm and tempo are just right. 

Overtime is one of the two interludes by the quartet. Written by Pete Rugolo 
for a 1949 Metronome All Star record date, this big-band variation on Love 
Me or Leave Me in bebop style has never to my knowledge been adapted for 
small group before-Schoenberg got the Idea from his trombonist friend Dan 
Barrett. The tempo's hot, Loren's tenor is in booting form, Katz’s solo Is wor¬ 
thy of Al Haig, and Lewis shines throughout, also taking a rare solo. 

Smoothie is Buck Clayton's tune and chart, in his 1980s manner but with 
that special vintage B.C. flavor wholly intact. Katz, alone, brings It on a la 
Basle, and muted trumpets state the charming theme, spelled by the saxes 
Finders' melodic trombone has clarity of tone and Ideas; he shares a chorus 
with Ken Peplowski's fine clarinet. After a mellow passage lor trombones. 
Sudhalter shows that he can use a plunger tastefully, and the leader takes 
the final bridge. Again, one notes how well this band picks tempos-this one's 
In the groove all the way. 

Buster's Last Stand Is one of Gil Evans' lesser-known gems from the Claude 
Thornhill period. It predates the famous bebop things but has Intimations ol 
things to come, lor 1942. Lewis' sizzling cymbals set the fast, swinging tem¬ 
po, which suits Doug Lawrence's smooth, long-breathing and original style. 
Driven by Lewis, Eckert uncorks an exciting solo with a Roy Eldrldge lire to 
It. Katz Is heard from; the ensemble, reeds to the tore, handles the subtle 


dynamics handsomely, and then, after a drum break, comes up with a con¬ 
trastingly shouting climax, pretty wild for Gil. 

Lady Day Is a Jimmy Mundy gem from Artie Shaw’s underrated 1944-45 
period. Eckert, with cup mute, states the theme (based on Blues Skies), reeds 
on the bridge (Chuck Wilson's lead, always fine, is splendid on this piece) 
Schoenberg, with a warm sound and some expert tonguing. is in an Al Cohn 
groove, and then Peplowski. after two bars on his own. leads a Lopeman 
transcription lor clarinets of Shaw's fine recorded solo (the rest of the chart 
is courtesy of Shaw). The trumpets gliss. guitarist Chris Flory. briefly joined 
by Loren, is heard from, and the ensemble shines on the dramatic ending. 

Spring WHi Be a Little Late This Year is a real find. Lewis, who was on 
B.G.'s tour of the USSR, pulled Schoenberg's coat to this wonderful, forgot¬ 
ten Gary McFarland chart, written lor Goodman's tour but never performed 
The ill-fated McFarland was one ot the most gifted arrangers of his or any 
generation, and this lovely setting of a fine ballad was intended as a showcase 
tor Zoot Sims. In Schoenberg's good hands, it becomes a tribute to both Gary 
and Zoot, and the tenor work ranks with Loren's finest, with lovely tone pro¬ 
ductions and deep but controlled emotion. He gets firm support from Phil 
Flanigan's bass, assigned a key rale here, and the ensemble. Pepolwski shining. 
The other soloists. Pring (in top form) and Sudhalter (with Harmon mute, stem 
in), display taste and feeling. What a lovely sound band and soloists produce 
here...Gary and Zoot would have been pleased. 

Queer Notions is a change of mood and pace. This Coleman Hawkins com¬ 
position, arranged by Horace Henderson, was recorded twice in 1933 by the 
Fletcher Henderson band, and was definitely "avant garde" for its day. (The 
chart was in Goodman's library, though no known performance by him has 
survived.) In Hawk's footsteps, Schoenberg trots out a big sound and throaty 
inflections. Sudhalter gets hot, not copying Red Allen. The “yeah" vocal 
responses to the last tenor bridge are not in the original score, but re-creation 
needn't be reverential, and a sense of humor is part and parcel of jazz at any 


stage. 

I Cover the Waterfront is an encore by the quartet, in a ballad mood. Warm, 
relaxed tenor, fine Katz accompaniment and solo half-chorus, nice brush and 
bass work and a passionate concluding tenor half-chorus and imaginative 
cadenza. 

You Took Advantage ol Me. a standard spruced up by Bob Brookmeyer. 
was another forgotten, unplayed treasure recalled by Lewis from the Good¬ 
man Russian tour. A nice, easygoing tempo here, as befits the arranger’s wit 
and elegance. Each solo segment is preceded by an interlude which also serves 
as the introduction, scored differently each time. Good solos by the leader 
(showing his Lester Young roots), Flory (some Wes Montgomery octaves). 
Bert (warm and relaxed, with that burry sound) and Katz (lucid and witty— 
dig his ending). 

Blue Room, the oldest chart on the program, is also the hottest. Eddie 
Durham's masterpiece for Bennie Moten's 1932 band was transcribed by 
Schoenberg for a very special occasion, Eddie's 80th (and, alas, last) birth¬ 
day celebration, at which the band performed to the celebrant's great pleasure. 
Loren and Eddie had a long and close personal and working relationship, from 
which the much younger man learned much about music and life. This ar¬ 
rangement was a seminal event in the development of true swing music, and 
55 years later, those incredibly propulsive riffs have lost none of their power. 
This piece comes on like a streamlined steamroller. Solos by Sudhalter (hot 
and tasty), Doug Lawrence (like bubbling lava), Bert (short but pungent). 
Schoenberg and especially Peplowski (on his own, and slashing through the 
ensemble this young man is something special on the clarinet) flash by. But 
the main event is the band as a unit, with riffs, riffs and more riffs, capturing 
the spirit, not just playing the notes. And that's what it's all about, isn't it? 

It's good to know that the legacy of big-band jazz is in such gifted and car¬ 
ing hands. There's all kinds of innovation possible within this great 20th- 
century music, and not all of it has to do with expanding the boundaries. 
Reinventing the past can be as innovative as sending probes into space. The 
music of Loren Schoenberg and his band is music of today, music that engages 
the emotions ot the listener. Long may they swing! 

Dan Morgenstern 

Director, Institute of Jazz Studies. 

Rutgers University 
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'Since their beginning as a bible school trio singing during the summer 
imonths and during the school term whenever their schedule would 
permit, they branched out, due to the demand for their ministry, to 
working several times a week every weekj / 

Their arrangements are refreshing, theiij harmony is beautiful, their 
talent is dedicated, and their songs reflect 4 dssire to reach people with 
'' e message of the gospel. 


gers that will bless your heart. 
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Andrae Crouch 

CREDITS: 

Guitar - Gene Brenner/Bill Fisher 
Bass - Johnny Brittingham 
Steel Guitar — TedSolesky 
Drums — Gary Sampson 
Piano — Shirley Good 
Engineer/Producer — David Still 
Director - Gene Brenner 
Photography by Moser Studio 

For information contact: The Vestmen 
c/o Paul Butler 
R.D. 2, Box 18 
Port Jervis, New York 12771 
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In the short time I have been in the entertainment 
business I have met so many nice people, they have 
become a part of my life and have supported me in 
my career. I want to thank you all for your faith and 
support. I couldn’t have recorded this album without 
you. I would like to give a special thanks to Benny 
Kennerson my producer, Mike Smith for his support 
and faith in me, and a special friend Cal for his 
support, also Mom and Dad for working so hard with 
me, but my biggest thanks goes to God for blessing 
me with my talent as a singer and entertainer. 
Thank You All! - DANA 
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Love’s Gettin’ Closer Everyday 

Set Me Up 

Why Do You Want 

(What You Know You Can't Have) 
Baby, It’s You 
Desperado 


SIDE TWO 

Looking For Sunshine 

(Living On Rain) 

Brand New Heart 

Golden Key 

Forever In Your Eyes 

Silver Thread And Golden Needles 
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SIDE 1 

GONNA KEEP ON TRYIN'TILL 
I WIN YOUR LOVE 3:50 
JUST MY IMAGINATION 
(RUNNING AWAY WITH ME) 3:39 
I'M THE EXCEPTION TO THE RULE 3:2 
SMILING FACE SOMETIMES 12:35 
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HIS MASTER'S VOT 

SOLD IN U.K. SUBJECT TO RESALE PRICE CONDITIONS, SEE PRICfTT 


CLP. 1877 

(A “Westminster” Recording) 

i i 

GERMAN SONGS OF THE MIDDLE AGES AND THE RENAISSANCE 

(t)—Gar lustig ich spazieren ging (Anonymous). (2)—Innsbruck ich 
muss dich lassen (Isaak). (3)—40$ fahr ich bin (Anonymous). 

(4)—(a) Palestinalied (Vogelweide); (b) Gut gsell und du musst cr 

wandern (Anonymous). (5)—Mein Maid ich hab dich auserwelt 
(Schlick). (6)—Ewiger Gott (Senfl). (7)—Christ lag in Todesbanden 
(Walther). (8)—Wie soil ich denn gemynnen (Vogelweide). a, 

,, (9)—Entlaubet ist der Walde (Anonymous) 

Sung in German 

"*OEt N Gt. ' 


HUGUES CUENOD—Tenor 
HERMANN LEEB—Lute 
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(A “Westminster” Recording) 


GERMAN SONGS OF THE MIDDLE AGES AND THE RENAISSANCE 

(1)—Die weyber mit den flohen (Senfi). (2)—Maria zart (Schlick). 
(3)—Silberweise (Sachs). (4)—0 der rauhen Grausamkeit (Albert). 
(5)—Kettenton (Folz). (6)—Mein schones Lieb (Albert). 

(7)—Lied der Geissler (Anonymous). 

(8)—Vil hinderlist (Schlick) 

u HUGUES CUENOD—Tenor , 

HERMANN LEEB—Lute 

Sung in German 
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/theme from love story 

FRANCK POURCEL 

Produced by Ettore Stratta and Robert. Colbv 
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®1. Theme From Love Story (Francis Lai) 2:45 
\ 2. Wand’rin’ Star (From the Paramount Picture 

\ “Paint Your Wagon”) 2:55 

\ (Lerner-Loewe) 

3. Th^Long And Winding Road (Lennon-McCartney) 2:34 
4. (They Long To Be) Close To You 
' (H. David-B. Bacharach) 3:03 x 

5. "E I Condor^Pasa (Paul S imon-Jome Mi Ichberg) 3:15 aP 
6. Make-Jt H.asy-X)n Yourself 
^b> (B. Bacharach-H. David) 3: 04 
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Great Adventures In Sound And Story 

BLACK BEAUTY 

(Anna Sewell) 

— Featuring — 

THE WONDERLAND IMAGINATION THEATRE 


C °pyrfght A.A. Record*’ 




RECORDS, //v c 


."** X 

^OERi. 


LP 286 B 
SIDE 2 


!*• 


Great Adventures In Sound And Story 

BLACK BEAUTY r 

(Anna Sewell) 

— Featuring — 

THE WONDERLAND IMAGINATION THEATRE 


) 

C °pyrfg ht A A Record*. 


\t*> 







' '' J 

am 
A ng 




N°c TURWAL Re 


THE GREAT SWEET BANDS 
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AN EVENING OF 
ELIZABETHAN VERSE 
AND ITS MUSIC 
W. H. AUDEN and the 
NEW YORK PRO MUSICA ANTIQUA 
directed by NOAH GREENBERG 

SIDE 1 
32 16 0171 

3216 0171*1 
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ELIZABETHAN VERSE 
AND ITS MUSIC 

W. H. AUDEN and the 

NEW YORK PRO MUSICA ANTIQUA 

directed by NOAH GREENBERG 

SIDE 2 
32 16 0171 

32 16 0171-2 

1. UP THEN MELPOMENE 

2. IN DARKNESS LET ME DWELL 
(Soloist: Russell Oberlin) 

3. WHAT IS OUR LIFE 

4. SO, SO, LEAVE OFF THIS 
LAST LAMENTING KISS 
(Soloist: Ruth Daigon) 

5. UPON A BANK WITH 
ROSES 

6. WHEN DAVID HEARD 
THAT ABSALOM WAS 
SLAIN 
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VICS-1551 (ZVRS-3594) 

Thy Celestial State 
Music of Orlando Gibbons 


Deller Consort 
Jaye Consort of Viols 
Directed by Alfred Deller 


Victrola 













































VICS-1551 (ZVRS-3595) 

Thy Celestial State 
Music of Orlando Gibbons 


Deller Consort 
Jaye Consort of Viols 
Directed by Alfred Deller 




Ah! dear heart 
Dainty fine bird 
In nomine 
The silver swan 
Fantasy 

What is our life? 
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1,2 and 5, Edited by Rose 

4. Edited by Fellowes ^ 

^^fhe Chapel Choir of Magdalen College, Oxford ^ 

Christopher Gower, organ 

Bernard Rose, director 

j N EN gu^° 




oftheManu^ 



,fV. reserved. U nau(/) 


REGD. ® 

ARGO RECORD CO. LTD. 

STEREOPHONIC 


k/t 
1 ® 1961 

(a ) M.C.P.S. 

(b) C. Control 


THOMAS TOMKINS 

1. A Voluntary (a) 2. Turn unto the Lord (a) 

3. Hear my prayer, O Lord (b) 

4. Holy, holy, holy (b) 5. Above the stars (b) 

6. A Fancy: for two to play (a) 

1 and 6. Edited by Tuttle 
2. Edited by Fellowes 
3, 4 and 5. Edited by Rose 


% The Chapel Choir of Magdalen College, Oxford 
V Christopher Gower, organ 


Bernard Rose, director 
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UNBREAKABLE MICROGROOVE RECORD 

MADE IN ENGLAND 
Recorded in France 

CSP9ZOW) 


MONTEVERDI—Vocal and Instrumental Works 

O MIRTILLO (5 voices); ERA L’ANIMA MIA (5 voices); 
DAMIGELLA TUTTA BELLA (3 voices); O, COME VAGHI 
>. (2 voices); SFOGAVA CON LE STELLE (5 voices) A 

£ 3jk Vocal and Instrumental Ensemble 

V%, directed by NADIA BOULANGER J 


Reserved - unauthor'S * 0 p 


0p Ttil S RECORD PROHIBIT 
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LONG PLAYING 

UNBREAKABLE MICRO.GROOVE RECORD 


MADE IN ENGLAND 


Recorded in 


France 


v (WK*OK) 

I AXTL.1051 


SIDE 2 

MONTEVERDI—Vocal s?icfinstrumental Works 

% DOLCISSIMO USCIONOLO (5 voices) ; INTERROTTE 
\ SPERANZE (2 voices) ; A UN GIRO SOL DE BELL’OCCHI j 
k \ LUCENTI (5 voices) ; QUEL SGUARDO SDEGNOSETTO 
\ \ (soprano solo); SU SU PASTORELLI VEZZOSI ^ 
\%. (3 voices); QIJI RISE TIRSI (5 voices) / 

X % oC?" / 

Of. Vocal and Instrumental Ensemble J 

\ directed by NADIA BOULANGER / 
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SIDE ONE 
TBP-12-25-AB 


1. MODERN GIRL (4:15) 

2. PLAY WITH U (3:45) 

All songs written & produced by 
ADAM PARIS 

© 1986-87 Parisong Music 
ASCAP 






EROTIQUE 

THE BIG PEOPLE 




12 INCHES LONG 


SIDE TWO 

TBP-12-25-AB 


STEREO 
33 1/3 


EXTENDED DANCE MIXES 

1. MODERN GIRL (5:06) 

2. PLAY WITH U (6:08) 

All songs written & produced by 
ADAM PARIS 

© 1986-87 Parisong Music 
ASCAP 



THE 3RD r' , A 

\ j Mm 33 R 

1. SUPER SOUL (CLEAN VERSION) 

2. SUPER SOUL (DIRTY VERSION) 

3. SUPER SOUL (INSTRUMENTAL VERSION) 

PRODUCED BY RASHAD 


(P) & (C) 2002 B.U.K.A. Entertainment 
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1. OUT FOR BLOOD (DIRTY VERSION) 

2. OUT FOR BLOOD (INSTRUMENTAL VERSION) 

PRODUCED BY TONE HENNY 



BJ DIGBY AKA HOLMSKILLET 

3. SURRENDER (ALBUM VERSION) 

PRODUCED BY USEF DINERO 


(P) & (C) 2002 B.U.K.A. Entertainment 
|GEMAl 




BOURBON 
STREET 
BOB SCOBEY’S 
BAND 

Vocals by 
LIZZIE MILES 
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% (50,186) 
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BOURBON 
STREET 
BOB SCOBEY’S 
BAND \ 

Vocals by 
LIZZIE MILES 


\ V 1009 B 

% 150 , 187 ) 























\ HARBOR RECORDS SIDE A 


1. TAKE THIS HEART (Robin Batteau) 

(3 10) April Music/Robin Batteau Music - ASCAP 

2. SHILOH (Mason Daring) 

(3:12) Sweet Melodies Publishing -ASCAP 

3. SWEET MELODIES IN THE NIGHT (Jeanie Stahl) 

(3 18) Sweet Melodies Publishing-ASCAP 

4. LAST MANSIONS (Mason Daring) 

(3:39) Sweet Melodies Publishing -ASCAP 

5. COUNTRY SOCIAL (Mason Daring) 

(1:44) Sweet Melodies Publishing -ASCAP 
®1978 Harbor Records Inc. 

Harbor Records Inc., Boston Ma. 


Produced by ROBIN BATTEAU 
& MASON DARING 


HR 1501-1 
(HR 1501-1A) 





DARING & STAHL 


HARBOR RECORDS 


1. THE BOATS THEY COME THE BOATS THEY GO 

(Bill Staines) (2:37) Folk Legacy Inc. - BMI 

2. MARBLEHEAD MORNING (Mason Daring) 

(4:40) Sweet Melodies Publishing -ASCAP 

3. GOLD DUST IN OUR EYES (Mason Daring) 

(3:20) Sweet Melodies Publishing -ASCAP 

4. THE MERMAID 

(trad. arr. by Jeanie Stahl/Mason Daring)' 

(4:04) Sweet Melodies Publishing -ASCAP 

5. RIVER (Bill Staines) 

(4:30) Min eral Ri ver Mu sic - BMI 
® 1§78 Harbor Records Inc. 

Harbor Records Inc:, Boston Ma. 

Produced by ROBIN BATTEAU 
& MASON DARING 

HR 1501-1 
(HR 1501-1B) 
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LISTEN TO THE 
AHMAD JAMAL QUINTET 


CA 673-A 
(10547) 
STEREO 
SIDE 1 


1. AHMAD’S WALTZ 

(Jamal) Jamal Enterprises, BMI 

2. VALENTINE 

(Willemetz) Harms, Inc., ASCAP 

3. YESTERDAYS 

(Kern & Harback) T.B. Harms, ASCAP 

4. TEMPO FOR TWO 
(Kennedy) Jamal Enterprises, BMI 

5. HALLELUJAH 

(Youmans, Robin & Grey) Harms, 

Inc., ASCAP 





LISTEN TO THE 
AHMAD JAMAL QUINTET 


CADET' 


CA 673-B 
(10548) 
STEREO 
SIDE 2 


1. IT’S A WONDERFUL WORLD 

(Adamson, Savitt & Watson) Robbins, ASCAP 

2. BAIA 

(Barroso) Peer International, BMI 

3. YOU CAME A LONG WAY FROM ST. LOUIS 

(Russell & Brooks) Jewel Music, ASCAP 

4. LOVER MAN 

(Davis, Ramirez & Sherman) Pickwick, ASCAP v O 

5. WHO CARES jO* 

(George & Ira Gershwin) Harms -O 

' Inc., ASCAP gT 


PLATIN'^ ^ 



PRO-A-3223 

PROMOTIONAL COPY. 
NOT FOR SALE. 


Side 1 

33 1/3 RPM 


PRODUCED BY L.A. AND BABYFACE FOR LA’FACE, INC. 
EXECUTIVE PRODUCERS: 

BENNY MEDINA AND LEONARD RICHARDSON 

From the Warner Bros, album KARYN WHITE (1-25637) 

THE WAY YOU LOVE ME (LP Version) 4:55 

(Babyface/L.A. Reid/D. Simmons) 


Kear Music/Hip Trip/Green Skirt Music BMI 

© 1988 Warner Bros. Records Inc. for ttie U.S. 



PRO-A-3223 

PROMOTIONAL COPY. 


Side 2 
33 1/3 RPM 




Tel. 

(617)282-2880^ 


*1VX 

R E C 


IDS 


Ryddim Engineer: 1 . STYLE & FASHION 
Barry Ohare And© G. 

Oc°h V oRto? cLTD 2. STYLE & FASHION 

Jamaica And© G. 

Marketed 8c Distributed By: 

"VP* Records 

89-05-138th St„ Jamaica NY 11435 
Tel. (718) 291-7058 Fax (718) 658-3573 

In Florida: 5893 S.W. 21st St, W. Hollywood 
Florida 33023 Tel. (305) 966-4744 

ALL RIGHTS RESERVED 
Unauthorized Duplication 
Prohibited 


Tol 

J(617) 282-2880 

Vocal Engineer: 

Barry Ohare 
Mixed By: 

Tootie Wayne 
H.C.&F. Rec. Inc 
6 Brooklyn Ave 
Freeport NY 
Tel <516) 867-0900 



Produced By: 

Ande C. 

25 Bailey St. 
Dorchester M A 02124 
U.S.A 

Tei 

(617)282-2380 


Tel. 

(617}282-2880 


Ryddlm Engineer: 1 . WOMAN NEEDS LOVE Barry Ohare 3 *' 
Barry Ohare Ande C. & Rachet Mixed By: 

2. WOMAN NEEDS LOVE 

Jamaica* Ande C. & Rachet 


Marketed & Distributed By: 

*VP* Records 
89-05-138th St..Jamaica NY 11435 
Tel. (718) 291 -7058 Fax (718) 658-3573 

In Florida: 5893 S.W. 21st St, W. Hollywood 
Florida 33023 Tel. (305) 966-4744 
ALL RIGHTS RESERVED 
Unauthorized Duplication 
Prohibited 


Tootie Wayne 
H.C.&F. Rec. Inc 
6 Brooklyn Ave 
Freeport NY 
Tel (516) 867-0900 




Maria h Carey 

"We Belong Together" 

(Remix)feat. Jadakiss & 
/ \ Styles P 



V 

I.Main (4:27) 

2. Instrumental (4:28) 



:ord are solely for the use of DISCONET 


and conditions of the program service agreement. Any 
[lying, or sale will result in subscription cancellation 


the standard 


and may be subject to criminal prosecution. 


© 1977 DISCONET Division, Sugarscoop, Inc. 


915 Broadway, New York, NY 10010 


STEREO 


MWDN1110-2 


VICKI SHEPAUD 


1. “Somewhere” (Remix) 

2. “Somewhere” (Dub mix) 
Production & Arrangement by: 

David Lawson & Ken Miller 
Produced & remixed by: 

Mark Styles & Steven Von Blau 
(For Disconet Productions) 

Courtesy ©1989 SML Productions 

ASCAP/BMI/SESAC radio log: MWDN1110-2 

^ Made In U.S.A, 
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DARYL HALL & JOHN OATES 
MANEATER 

(from the "H,0" album. AFL1 -4383) 

(Words Daryl Hall-John Oafes-Sara Allen- 
Music Daryl Hall-John Oates) 

PRODUCED BY DARYL HALL & JOHN OATES 

Co-Produced by Neil Kernon 

Mixed by Hugh Padgham 

Fust Buzza Music. Inc /Hot-Cha Music 

Co./Umchappell Music. Inc , BMI 


TM(s)® RCA CORP -MADE IN USA 
® 1982 RCA RECORDS 
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JR8P 

3963 

JR 12869 


SIDE ONE 

12” PROMO 
33 1/3 R.P.M. 
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U REPRESENT 

(Street Remix) * 4:00 ASCAP/SESAC 
(Instrumental) * 4:39 ASCAP/SESAC 
(Acappella Version) * 4:36 ASCAP/SESAC 
(Original Album Version) 4:38 ASCAP/SESAC 

Album version appears on the Day Ta Day album 
Take Your Time, JRD-11442 
Music by William “Prez” Bush Lyrics by Tony Anthony 
Additional lyrics on Street Remix by Deidra Roper 
‘Featuring Deidra “Spin” Roper Produced by William 
“Prez” Bush Executive Producer: CDG Productions, Inc. 
®1997, 1996 MCA Records, Inc. 
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JR8P 

3963 

JR 12870 


SIDE TWO 

12” PROMO 
33 1/3 R.P.M. 


4 


U REPRESENT 

(Instrumental Version) 4:57 ASCAP/SESAC 
(Acoustic Remix) 4:59 ASCAP/SESAC 
(Original Prez Remix) 4:58 ASCAP/SESAC 

Produced by William “Prez" Bush Music by William “Prez" Bush 
Lyrics by Antonio Griffin pka Tony Anthony & Deidra Roper 

SO LONG, GOODBYE 

(Album Version)’ 5:30 ASCAP 

‘From the Day Ta Day album Take Your Time, JRD-11442 
Produced by Lynn “Fuzz” Taylor & Earnest “Scootie" Hairston, Jr. 
Co-Produced by CDG Productions, Inc. Music by Earnest “Scootie" Hairston, Jr. 

> & Lynn “Fuzz” Taylor Lyrics by Wendell “Slap” Wylie, Earnest <^> 

O _ “Scootie" Hairston, Jr., Reginald “Reggie" McFadgen, 


V? 


/ Lynn “Fuzz" Taylor & Lawrence “Soul" Flack 

'l/p Executive Producer: CDG Productions, Inc. 

® 1997, 1996 MCA Records, Inc. ^'l * 
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PIGMEAT MARKHAM 

MR. VAUDEVILLE 


Side 1 

15384 


Electronic 


1. THE SUSPICIOUS HUSBAND 

2. THE THIRD DEGREE 

3. THE STRANGER 


^OING COB p 



Electronic 


15385 


1. THE SHOTGUN 

2. THE IMAGINARY BARTENDER 

3. TWENTY-TWO 


UCING COB^ 




KU-0020S1 

STEREO 


Side 1 

(RVG 98780 A) 
©1975, Creed Taylor 
Inc. 











GROVER WASHINGTON, JR. 
“MISTER MAGIC" 


KU-0020S1 

STEREO 


Side 2 

{RVG 98780 B) 
©1975, Creed Taylorjnc. 


1. MISTER MAGIC 9:11 
{Ralph MacDonald) 

Antisia Music/ASCAP 

2. BLACK FROST jSr07 

(Grover Washington,Jr./Bob James) 
Char-Liz Music, Inc./BMI 
Arranged and Conducted by Bob James 
Distributed by Motown Record Corp. 
6464 Sunset Blvd; 

Hollywood, Ca. 90028 






THE SWARM 

1. AND JUSTICE FOR ALL (Clean version) 

Produced by: The R2A 

2. WHERE WAS HEAVEN (clean version) 

Produced by: DJ 


Featuring: Bobby Digital 
Method Man & Killarmy . 

EXECUTIVE PRODUCER: THE RZA 


side 

PRIORITY 

RECORDS 

From the album 





KILLA BEES THE SWARM selection# 50013 
In Stores Now! 


®© 1998 WU-TANG RECORDS, INC. 

MANUFACTURED AND DISTRIBUTED BY PRIORITY RECORDS LLC 
P.O. BOX 2590. LOS ANGELES , CALIFORNIA 90078. PRINTED IN THE USA. 
ALL RIGHTS RESERVED. UNAUTHORIZED DUPLICATION IS A VIOLATION 
OF APPLICABLE LAWS. 

SPRO 81100 


FOR PROMOTIONAL USE ONLY. 
NOT FOR SALE. 



THE SWARM 

1. AND JUSTICE FOR ALL (LP version) 

Produced by: The RZA 

2. WHERE WAS HEAVEN (LP version) 
Produced by: DJ 

Featuring: Bobby Digital 
Method Man & Killarmy 

EXECUTIVE PRODUCER: THE RZA 


PRIORITY 

RECORDS 

From tfie album 

KILLA BEES - THE SWARM selection# 50013 
In Stores Now! 

®© 1998 WU-TANG RECORDS, INC. 

MANUFACTURED AND DISTRIBUTED BY PRIORITY RECORDS LLC 
P.O. BOX 2590. LOS ANGELES , CALIFORNIA 90078. PRINTED IN THE USA. 
ALL RIGHTS RESERVED. UNAUTHORIZED DUPLICATION IS A VIOLATION 
OF APPLICABLE LAWS. 

SPRO 81100 

FOR PROMOTIONAL USE ONLY. 

NOT FOR SALE. 







Produced by 
D. Germain 


Distributed by 
PENTHOUSE MUSIC 

16155 S.W. 117th AVENUE B-22 
MIAMI, FL 33157 
Td.: (305) 378-2407/ 

(305) 378-6770 
Fax: (305) 378-2408 


LEAVE THE SPECHIE 

(M. Rose) 

MICHAEL ROSE 
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Produced by 
D. Germain 


SIDEB 

PHL-115 


Distributed by 
PENTHOUSE MUSIC 

16155 S.W. 117th AVENUE B-22 
MIAMI, FL. 33157 
T«l.: (305) 378-2407/ 

(305) 378-6770 
Fax: (305) 378-2408 
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VANGUARD JAZZ 1500 SERIES 

BUCK MEETS RUBY 

1. ’S WONDERFUL 
(George & Ira Gershwin ) 

2. I CANT GET STARTED 
(Ira Gershwin, V. Duke) 


Sr> <3 














33K r.p.m. 

LAX-3O74(0) 

VRS 8517 
(ILBT 1188) V 


NO. 1 

(2 Sides) 


© 1975 


3. LOVE IS JUST AROUND THE CORNER 
(Robbin, Gensler) 

4. I MUST HAVE THAT MAN 
( Tobias, De Rose) 
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VANGUARD JAZZ 1500 SERIES 

BUCK MEETS RUBY 

1. KANDEE (Buck Clayton) 

2. IT’S BEEN SO LONG 
(Adamson, Donaldson) 




* 


33K r.p.m. 
LAX-3074© 

VRS 8517 
(ILBT 1189) V 

© 1975 


3. JUST A GROOVE 
(B. Clayton, R. Razaf) 

4. YOU’RE LUCKY TO ME 
(Razaf, Blake) 


**CORO» 

949 MIRVIIW TERRACE YORK, PA. 17403 


SOUTH FRISCO JAZZ BAND 

• 33Mi RPM 
8081 IQS 

1. LITTLE LAWRENCE (J.R. Morton)(a) . 3:04 

2. PERDIDO STREET BLUES (L. Hardin)(b)2:51 

S. BROWN SUGAR (H. Barrls)(c) . 2:53 

4. JONES LAW BLUES (B. Moten- 

C. Basle)(d) . 4:22 

5. SHE’S CRYING FOR ME (S. Pecora)(e) ... 2:04 
6. LADY LOVE (N. Dominique)(f) . 4:28 


(2) Copyright 1985 Stomp Off Records 






*£COROS 

MO FAIRVIEW TERRACE. YORK, FA. 17403 

SOUTH FRISCO JAZZ BAND 


33V3 rpm 


1. WILLIE THE WEEPER (W. Melrose 

M. Bloom-G. Rymal)(f) . 3:23 

2. TITANIC MAN BLUES (M. Rainey)(f) . 3:52 

3. DREAMING THE HOURS AWAY 

(W. Dulmage-S. Ferguson)(f) . 3:07 

4. SPANISH MAMA (E. Schoebel-B. Meyers)(f) 2:50 

5. SOUTHERN STOMPS (R.M. Jones)(g) .... 2:45 

6. WHEN ERASTUS PLAYS HIS OLD 

KAZOO (S. Coslow-S. Fain-L. Spier)(d) ... .3:52 


Copyright 1985 Stomp Off Records 
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Produced By Lew 
Tabackin Shining Hour 
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Unauthorised public 
performance, broadcasting 
and copying of this record 
prohibited. All rights reserved. 



RECORDS 


JA1-A 

SIDE 1 


AT HOME WITH JOE ALBANY 

1. WHAT’S NEW 

2. YOU’RE BLASE 

3. WHY WAS I BORN 

4. JITTERBUG WALTZ 

5. NIGHT AND DAY 




Unauthorised public 
performance, broadcasting 
and copying of this record 
prohibited. All rights reserved. 



RECORDS 

SIDE 2 


JA1-B 


AT HOME WITH JOE ALBANY 

1. WHAT ARE YOU DOING THE REST 
OF YOUR LIFE 

2. BARBADOS 

3. CAN’T WE BE FRIENDS 

4. EVERYTHING HAPPENS TO ME 

5. YOU’VE CHANGED 

6. BIRDTOWN BIRDS 

7. ISN’T IT ROMANTIC 
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(LP Version) 

Jf Spencer Proffer for (253 


33Va KPMi Stereo 
Promotional Copy 
Not For Sale 


®1985 CAPITOL RECORDS, INC 
PRINTED IN USA 
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ash beau MH 
JESUS (Gabriel ■ 

5:01 IPur Children! 

GOD HAS SMILED ON 
3:42 Our Childrens 
J MUST BE BORN AGAfj 
3:60 Our Children! 

|X TOTAL TIME 
!§i Producer: John; 

^corded At: Opal Record ij 


:diman) 
Lsic/BMI 
£ (Isiah J 
ustc/BMI 
Gabriel h 
usic/BMI 
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REVOLUTIONARY 
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(MADE IN' 
JAMAICA 


PRODUCED BY: \ 
D. GERMAIN \ 
DIST. AT 

KEITHS RECORDS 
1394 

ST. JOHNS PLACE 
BROOKLYN 11213 
TEL.(21 2) 772- 9027 
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to 

f.fYOU'RE STILL WAITING 

v»- 2f, 

^ ^/friter - Bob Marley 
Artist - Sandra Jah-Larry 
Producer - Lloyd Charmers 

Published by Copy Right Control 
Distributed in North America 
by Boss Records 


SIDE A 



CHARMERS 


WEfT) |§0 ©C(45iart 

7oo Columbia Rc^d, N.W. 

W— 'ton, D. ". 01 

A SIDE B 


1. VERSION 

Writer - Bob Marley 
Artist - Sandra Jah-Larry 
Producer - Lloyd Charmers 

Published by Copy Right Control 
Distributed in North America 
by Boss Records 












SIDE B 

Hot 

Livin It Up 
Fried Day 
I Don’t Wanna 


Ice Cube 


Andrew Shack 







SIDE C 

Low Income 

SI iwide 


Good Friday 
Friday 


MW UNt, ( t\t MV 


Andrew Shack 









SIDE D 

Mamacita 


Make Your Body Sing 


Murder Murder 
Money Stretch 


Ice Cube 


Andrew Shack 
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MODERN TALKING 


Produced and Arranged by Dieter Bohlen 

Side A Stereo 

! I # ■ PD-14222 

/ PD-14222-A 

5:33 

331/3 RPM 

YOU’RE MY HEART, 

YOU’RE MY SOUL 

(from the “Modern Talking” album, AFL1-7132) 

(D. Bohlen) . 


Weik Musik Additions/Intersong, ASCAP 

TM(s)® RCA CORP.-MADE IN U.S.A. 

® 1985 HANSA MUSiK PRODUKTION GmbH 
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MODERN TALKING 


Produced and Arranged by Dieter Bohlen 

v Side B Stereo 

1 f ) IP D-14222 

\ ■ . / PD-14222-B 

3:59 

33 Vs RPM 

YOU’RE MY HEART, 

YOU’RE MY SOUL 
(Instrumental Version) 

(D. Bohlen) 

Welk Musik Additions/Intersong, ASCAP 

TM(s)@ RCA CORP—MADE IN U S A. 

© 1985 HANSA MUSIK PROOUKTION GmbH 
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HERBIE HANCOCK DISCO SAMPLER 
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XDAP 93083 

33H STEREO 




SIDE A 

?> 1983 CBS Inc. 
JASRAC 


ROCKIT (Long/Album Version) 

n 7 9 A y h (5:24) 

• H. Hancock - B. Laswell * M. Beinhorn - 
From the LP: "FUTURE SHOCK” 25AP-2672 

HERBIE HANCOCK 

Produced by Material & Herbie Hancock 
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1. Clean Version 

2. Main Version 

3. Instrumental Version 

Executive Producer: Sosay Redzs and Jesse James 
Mixed by: Angela Piva 
Mastered by: Bernie Grundman 
© 2000 BMI TR00002 
www.tour-usrecords.com 
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"Throw It Up" 2:50 

1. Clean Version 

2. Main Version 

3. Instrumental Version 

4. Acappella Version 

Executive Producer: Sosay Redzs and Jesse James 
Mixed by: Angela Piva 
Mastered by: Bernie Grundman 
© 2000 BMI TR00002 
www.tour-usrecords.com 
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Frozen Entertainment Presents 



Dey Hot (clean) 3:39 


© © 2000 Frozen Entertainment. 
100 S. Broad St. (215) 432-3832 
email: Frozenworld@aol.com 


Stereo • 33.3 RPM 
NAAM8276- A 


Frozen Entertainment Presents 



Thugs (Featuring Unplugged) 3:53 


NAAM8276- B 


















Side A Stereo 

Record One 
R233819-1-A 

This One’s for You 


Bfi 



1 You Don't Bring Me Flowers (Words: Diamond- 
M. & A^B^rgman) (Music: Diamond) 3:00 

2 Day by Day (from "Godspell") (Schwartz) 3:24 


Music Service 


Nadia\§ Theme (The Young and the Restless) 
(DeVorzon-Botkin, Jr.) 4:00 
Rainy Days and Mondays 
(Williams-Nichols) 4:13 
This One's for You 
(Music: Manilow-Panzer) 4:10 
1. The Living Strings Plus Two Pianos arr. and 
cond. by Roland Shaw 

2.4. The Living Voices arr. and cond. by 
Johnny Douglas 

3.5. The Living Strings arr. and cond. by 
Johnny Douglas 
Produced by Ethel Gabriel 

TM(s) ® RCA CORP —MADE IN USA 
© 1977 1078 1979 RCA RECORDS 














































) Music Service 



Yesterday Once More 
(Carpenter-Bettis) 3:54 
You and Me Against the World 
(Williams-Ascher) 3:55 
^ Annie's Song (Denver) 3:09 

1.4. The Living Voices Arr. and cond. by 
Johnny Douqlas 

2. The Living Strings Plus Two Pianos arr. and 
cond. by Roland Shaw 

3.5. The Living Strings arr. and cond. by 
Johnny Douglas 

Produced by Ethel Gabriel 


TM(a) ® RCA CORP.—MADE IN U.S.A. 
©19771970 1979 RCA RECORDS 
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Side B Stereo 

Record Two 
R233819-2-B 

This One’s for You 

1 We've Only Just Begun (Williams-Nichols) 3:22 

2 When I Need You (Sager-Hammond) 4:24 


Music Service 


3 The Homecoming (Hardy) 3:44 

4 Mandy (English-Kerr) 3:21 

5 The Long and Winding Road 
(Lennon-McCartney) 3:56 

1.4. The Living Strings Plus Two Pianos arr. and 
cond. by Roland Shaw 

2.5. The Living Voices arr. and cond. by 
Johnny Douglas 

3. The Living Strings arr. and cond. by 
Johnny Douglas 
Produced by Ethel Gabriel 


TM(s) ® RCA CORP —MADE IN U.S.A. 
© 1977/978,1979 RCA RECORDS 












































SideC Stereo 

Record Two 
R233819-2-C 

This One’s for You 

1 Music Box Dancer (Mills) 2:42 

2 How Can You Mend a Broken Heart 
(B. & R. Gibb) 3:35 


Music Service 


3 A Weekend in New England (Edelman) 2:30 

4 My Life (Joel) 3:20 

5 What I Did for Love (From "A Chorus Line") 
(Words: Kleban) (Music: Hamlisch) 3:27 

1. Arr. and cond. by Roland Shaw 

1.3. The Living Voices Plus Two Pianos 

2.4. The Living Voices arr. and cond. by 
Johnny Douglas 

3. Arr. and cond. by Bernard Ebbinghouse 
5. The Living Strings arr. and cond. by 
Johnny Douglas 
Produced by Ethel Gabriel 


TM{») © RCA CORP.—MADE IN U.S.A. 
© 1977.1978,1979 RCA RECORDS 















































LARRY GELB 
THE LANGUAGE OF BLUE 


®© 1982 Cadence Jazz Records 
Redwood, N.Y. 13679 
unauthorized duplication is a violation 
of applicable laws 


SIDE TWO 
THE LANGUAGE OF BLUE 4:05 
THE BAND IN HEAVEN 3:45 
HOPALONG CASSIDY - 6:50 
MY FRIEND PICASSO - 4:48 
THE RECORD COLLECTOR 5:33 
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Sherwoods 

at home and abroad 


XTV 4796 SIDE ONE 

A Taste of Honey 
Shenandoah 
Summertime 
A11 en town Jai I 
Moon River 
Bri gadoon 


University Recording Service, Inc. 
I tha ca, NY. 



Sherwoods 

at home and abroad 

XTV 4797 Mil'.! SIDE TWO 


Hangman 

Try To Remember 
The House of the Rising Sun 
Imagination 
Someone In Love 
Bury Me 

University Recording Service, Inc. 
Ithaca, N Y. 



OH'M " 1 



1. SOUSA: Stars and Stripes 3:10 
2. MEECHAN: American Patrol 3:35 
3. KLOHR: The Billboard 2:00 
4. SOUSA: El Capitan 2:03 
5. SOUSA: Washington Post 2:18 


33% R.P.M. 


1 MARGIN CONTROL 
SIDE 1 


6. SOUSA: King Cotton 3:25 




SR 90504 A 

(SR 2-9131) 


AJ .17 




Ltvn** 



1. DE LISLE: La Marseillaise 1:09 
2. SOUSA: The Picadore 2:48 
3. SOUSA: Hands Across the Sea 2:44 
4. HEED: Storm and Sunshine 2:30 
5. FILLMORE: Circus Bee 2:26 


33tt R.P.M. 



MARGIN CONTROL 


SIDE 2 




6. GOLDMAN: On the Mall 3:53 



SR 90504 B 

(SR 2-9131) 




*ITY 







1. REEVES: Second Regiment Conn. N. G. 2:48 

2. TIEKE: Old Comrades 4:29 

3. SOUSA: The Thunderer 2:26 

4. SOUSA: Our Flirtations 2:34 

5. JEWELL: The Screamer LjI 


33VS R.P.M. • MARGIN CONTROL 

SIDE 3 


6. FUCIK: Thunder and Blazes 2:07 



SR 90505 A 

(SR 2-9131) 


.c 






1. BERLIOZ: Rakoczy March 4:43 
2. MENDELSSOHN: Wedding March 4:46 
3. SCHUBERT: March Mi litaire 5:04 
4. MEYERBEER: Coronation March 4:17 





Produced & Arranged by 
W. Maragh 

® ® Wild jApache Music 1993 

Wild Apache Productions 
P. O. BO* 471 
Rockville Centre, N.Y. 1 1571 
(516) 623—4964 


Distribution 
V. P. Records 
89— 09 138 St. 
Jamaica, N.Y. 11435 
(718) 291-7058 
Fax: (718) 658-3573 


1. KING & QUEEN 


(Marvel Jameson / Cedrick Elliot 


MARVEL GEMS & DESTRUCTION ^ 



o 



Produced & Arranged by 
W. Maragh 

® ® Wild Apache Music 1993 

Wild Apache Productions 
P. O. BC^X 471 
Rockville Centre, N.Y. 1 1571 
(516) 623-4964 


Distribution 
V. P. Records 
39-09 138 St. 
Jamaica, NLY. 11435 
(713) 291-f7058 
Fax: (718/ 658-3573 


1. KING & QUEEN 


(Marvel Jameson / Cedrick Elliot 


MARVEL GEMS ^DESTRUCTION 


M . Jameson 


C . E lliot 


2. V E R S I O N 

Mixed at Mixing Lab 
Kingston, Ja. 

by Collin "bulby" York ^ 
L, C Ar 

A Ti Qn , - W1Q0T 




DISCO 45 


ACT STRANGE 
'REV.BADOO 


Prod. & Arr. By 
Elenard 'Dennis' Reid 
Exec Prod. 

Elenard 'Dennis' Reid 
Co-Prod. Arr. 
Dowen Johnson 

Mix Bv 


3033 

Distributed by: 

V.P. Records 
170-21 Jamaica Ave 
Jamaica, New York 
(718)291-7058 

/ 

_J TcTl 


Mix By 

Bobby Digital 
Engi f 

Oral ^immonds 

-n 



















DISCO 45 


Prod. & Arr. Dy 
Elenara 'Dennis' Reid 
Exec Prod. 

Elenara 'Dennis' Reid 
Co-’-Prod. Arr. 
Dov\ien Johnson 

Mix By 

Bobby Digital 

Engi’ 

Oral Simmonds 


3033 

Distributed by: 

V.P. Records 
170-21 Jamaica Av* 
Jamaica, New York 
(718)291-7058 


VERSION 

















DAVID RUFFIN AND EDDIE KENDRICK 



Produced by: John Oates, Jim Bonnefond and Rick lantcsca 
Mixed by Chris Lord-Alge 
Charles White Music, BMI 


Side A Stereo 



6925-1-RDAA 

6925-1-RDAA-A 

3:50 

33V3RPM 


ONE MORE FOR THE LONELY HEARTS CLUB 

(from the “Ruffin & Kendrick” album, 6765-1-R) 

(Charles White-Charles Kendrick-Marvay Braxton) 

(Additional lyrics by: John Oates & Jim Bonnefond) 

® 1987 BMG MUSIC 

TM(S>® RCA/CORP -MADE IN U S A 




S t«»ic From th« Storao Soundtrack 
of Th* Universal Motion Picture 

THE GLENN MILLER STORY 

m Univeraa* International Orchestra 
inducted by Joseph Gershernon 
* 10 IS ARMSTRONG AND THE ALL STARS 


MCA-1624 

MCA 4774 


1 10ONLIGHT SERENADE 2:28 ASCAP 
(G Miller-M. Parish) 

TUXEDO JUNCTION 2:32 ASCAP 
(E. Hawkins-W. Johnson-J. Dash-8. Feyne) 
3 . LITTLE BROWN JUG 3:04 ASCAP 
(Arr. by B. Finagan) 

4. ST. LOUIS BLUES-MARCH 3:32 ASCAP 
(W.C. Handy) 

8. BASIN STREET BLUES* 7:16 ASCAP 
(S. Williams) 


^COROS. INC. ,70 





Altaic From Urn Mmm Soundtrack 
of The Unfo Mm3 $ Motkm Picture 

THE GLENN FILLER STO 

Th# Urtivara&l tnt ^national Orchestra 
Conducted by ^oph Gershernon 


MCA RECORDS 


MCA-1624 

MCA 4776 


1. IN THE MOOD 3:10 ASCAP 

(J. Garland) 

2. A STRING OF PEARLS 2:30 ASCAP 
(J. Gray) 

3. PENNSYLVANIA 6 6000 3:10 ASCAP 
(J. Gray-C. Sigman) 

4. AMERICAN PATROL 3:24 ASCAP 
(f .W. Maacham-Arr. by J. Gray) 

6. OTCHI-TCHOR NI-YA 7:24 P.D. 


^COROS, INC.,70 UNW e * S * 
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Mads in Germany 


SPEED 33 Vs 
SIDE 1 
MONO 


Him 




® 1983 

V H88004 

I ] 76.27090-01-1 

SI ! Originally issued 
7 in 1937 by EMI Ud. 


* • 

o • 
» • 
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Monteverdi 

1. HOR CHE’L Cl EL E LA TERRA (6 voices, 2 violins and eontinuo) 
2. LASCIATEMI MORIRE (5 voices and eontinuo) 

3. ZEFIRO TORNA (Chaconne for 2 tenors and continue) 

4. ARDO (2 tenors and eontinuo) 

’* MARI E-BLANCHE DE POLIGNAC, soprano 

\ PAUL OERENNE, «ros .* 

\ HUGUES CUENOD, senor .* or 

V *. DODA CONK .* ^ 

*# # with vocal and instrume •* 

•&. •. ensemble directed by •* vy 


^ Oj S'«0HinVNn ^ 


Of THE MANUMcri 




OF THIS BECORO 



SPEED 33 V* 
SIDE 2 
MONO 


Made in Germany 




ill 


' 


® 1983 

H88004 

76.27090-01-2 


Me 


sverdi 


7/ Originally issued 
7/ in 1937,by EMI Ltd. 


% 

% 


1. OHIME, DOV'E IL MIO BEN (Romanesca for 2 tenors and 
continuo) - 2. CHIOME DORO (2 tenors, 2 violins and continuo) 
3. IL BALLO DELL’ INGRATE (soprano, bass, vocal ensemble, 
strings and continuo) - 4. AMOR (LAMENTO DELLA NINFA) 
(soprano, 2 tenors, bass and continuo) 

5. ECCO MORMORAR L'ONDE <<5 voices) 

• MARIE-BLANCHE DE POLIGNAC, soprano 

PAUL DERENNE, tenor 
HUGUES CUENOD, tenor 

** • . * * -XV 
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• Ik 

• e> 

-fc, 
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lEDITIONSDEi 

L’OISEAU'LYRE 


MONTEVERDI 


1. Bel Pastor 2. Ohime ch’io cado 3. Fugge il verno dei dolori 
4. Non cosi tosto io miro 5. La Pastorella mia spietata 
6. Dolci miei sospiri 7. Lidia spina del mio core 
8. O rosetta che rosetta 
(Realised by Raymond Leppard) 

ILSE WOLF (Soprano); ROBERT TEAR (Tenor); 
GERALD ENGLISH (Tenor); CHRISTOPHER KEYTE (Bass) 

A Section of the ENGLISH CHAMBER ORCHESTRA 
v directed from the harpsichord by / 

\ RAYMOND LEPPARD 

Cello continuo: 

BERNARD RICHARDS / 

DECCA 


accord prohibits® 



*U RIGHTS Of T" E 



I EDITIONS DEI 

L’OISEAU-LYRE 


MONTEVERDI 


1. Lamento della Ninfa 2. Ealletio: Della bellezza le dovute lodi 
3. Si dolce e il tormento 4. Gira il nemico insidioso 
(Realised by Raymond Leppard) 

ILSE WOLF (Soprano); ROBERT TEAR (Tenor); 
GERALD ENGLISH (Tenor); CHRISTOPHER KEYTE (Bass) 

A Section of the ENGLISH CHAMBER ORCHESTRA 
directed from the harpsichord by 

v RAYMOND LEPPARD / 

Cello continuo: /A 

BERNARD RICHARDS /A? 


^ ® 1967 

the oecca reco *^ 

^^SSHVSD • UNAUTHOR'S*® ’ 


Record prohibit*® 




33*§ R.RM 


STEREO 


SOLD IN.U.K. SUBJECT TO RESALE PRICE CONDITIONS, SEE PRICE LISTS 


H.M.V. Baroque Library 

MADRIGALS (MONTEVERDI) 

—Introduction & Ballo for 5 voices & 2 violins (Solo Tenor: 
Gerald English), (2)—Cor mio mentre vi miro (Guarini). 
(3)—A1 lume delle stelle. (4)—lo mi son giovinetta 
(Boccaccio). (5)—Ohime se tanto amate (Guarini) 

APRIL CANTELO—Soprano, EILEEN POULTER—Soprano, 
HELEN WATTS—Contralto, GERALD ENGLISH—Tenor, 
ROBERT TEAR—Tenor, CHRISTOPHER KEYTE—Bass and 
MEMBERS OF THE ENGLISH CHAMBER ORCHESTRA 
>. directed by RAYMOND LEPPARD—Harpsichord 
Music edited and realised by 
k/% Raymond Leppard 

RECOR DfD WORK. 



h 

‘HIS MAST! A ", V 

o*o: 


^(OPYihg Of THIS RECORO 





33%R.RM 


STEREO 


SOLD IN U.K. SUBJECT TO RESALE PRICE CONDITIONS, SEE PRICE LISTS 

W ! ( ■) ) HOS. no; 


H.M.V. Baroque Library / 

MADRIGALS (MONTEVERDI) (1)—A quest' olmo (Marini) 
LAMENTO D’ARIANNA (RINUCCINI) 

(2)—No. 1: Lasciatemk morire 

(3)—No* 2:~D-Tesea, Teseo mio 

(4)—No* 3: Dove, Dove 

(5)—No. 4: Atii cITei 

APRIL CANTELO—Soprano, EILEEN POULTER—Soprano, 
HELEN WATTS—Contralto, GERALD ENGLISH—Tenor, 
ROBERT TEAR—Tenor, CHRISTOPHER KEYTE—Bass and 
MEMBERS OF THE ENGLISH CHAMBER ORCHESTRA 
directed by RAYMOND LEPPARD—Harpsichord 
Music edited and realised by 
^ Raymond Leppard 

MADB1 N st BR1TA‘* 




MUSICAL HERITAGE SOCIETY 


PIECES DE VIOLEfrom 
Suitte d'un goQt Etranger, Book Four, 1717 

Caprice ou Sonate 

Muzette 

Le Labyrinthe 

v JOHN HSU, solo viola da gamba / 

\ LOUIS BAGGER, harpsichord / 

, X JUDITH DAVIDOFF, viola da gamba X A 







MUSICAL HERITAGE SOCIETY 


MARIN MARAIS 


MHS3298 STEREO 

Side 2 33 1/3RPM 

PIECES DE VIOLEfrom 
Suitte d'un goOt Etranger, Book Four, 1717 

Le Tourbillon ■ Allemande pour le Sujet; 
et Gigue pour la Basse - La Fougade • Allemande 
la Bizare - Allemande la Singuliere - 
Allemande la Superbe - La Reveuse 
JOHN HSU, solo viola da gamba 
LOUIS BAGGER, harpsichord 
JUDITH DAVIDOFF, viola da gamba 








MUSICAL HERITAGE SOCIETY 


MARIN MARAIS 

PIECES DE VIOLE from Book Five, 1725 


Prelude en harpegement — Chaconne — 

Le Caprice Bellemont — Le tombeau pour 
let — Variation sur une basse contrainte 


John HSU, Solo Viola da gamba 
Louis BAGGER, Harpsichord 
Judith DAVIDOFF, 
v. Viola da gamba ^ 









MUSICAL HERITAGE SOCIETY 


MARIN MARAIS 

PIECES DE VIOLE from Book Five, 1725 


MHS 3356 
Side 2 


STEREO 
33 1/3 RPM 


Suite No. 2 in A Major 

Prelude — Allemande — Sarabande — Gigue — 
Marche h la Turque — Gavotte — Menuet-Double 


Le Tableau de I’Operation de la Taille 
Les Relevailles 
Alain Seznec, narrator 


John HSU, Solo Viola da gamba 
Louis BAGGER, Harpsichord 
Judith DAVIDOFF, 

. Viola da gamba 
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RESERVED 


STEREO 


ODE ON THE DEATH OF MR. HENRY PURCELL 

Ren6 Jacobs, James Bowman, counter-tenors; 

Ricardo Kanji, Marion Verbruggen, recorders; 

Anner Bylsma, baroque cello 


GUSTAV LEONHARDT, 
harpsichordist and conductor 


•\W\S RECORD PmiBlUo 




M.I W6« TS 0f Wf ttcdifo 



® 1974 BLOW 

SONGS FROM “ AMPHION ANGLICUS” 

1. Cloe found Amintas lying all in Tears. 2. Why weeps Asteria? 
3. Loving above himself, Poor Celadon, he sighs. 4. Shepherds 
deck your Crooks. 5. Ah Heav’n! What is’t I hear? 

6. Epilogue: Sing, sing ye Muses 


Bobuko Yamamoto (1-6), Nelly van der Spek (1-2-4), 
sopranos; Ren6 Jacobs, counter-tenor; Marius van Altena, tenor; 
Max van Egmond, bass; Marie Leonhardt, Antoinette van 
den Hombergh, baroque violins; Anner Bylsma, baroque cello 

GUSTAV LEONHARDT, 
harpsichordist and conductor 


Wft tf CORD PR OHlBlTfo 




vies 

1276 [ 

(UVRS-1675) / 




'ICTROLA- 


JOHN BLOW 

ODE ON THE DEATH OF HENRY PURCELL 


§' ) 


Alfred Deller, Mark Deller, Countertenors 
Kathleen Jeans, Michael Arno, Recorders 
Walter Bergmann, Harpsichord 




Licensed by Deller Recordings, France 




,,.STER£0 , 

radio CO.FO»^'° 






ICTROLA 



Vies '! 

1276 

(UVRS-16767 


BRING SHEPHERDS, BRING THE KIDS AND LAMBS 

(“Marriage Ode”) 


Alfred Dei ter, Countertenor; Maurice Bevan, Bar. 
Walter Bergmann, Harpsichord 
Stour Music Festival Chamber Orchestra 
Alfred Deller, Conductor 

CLOE FOUND AMINTAS LYING (A Song for Three Voices) 

Alfred Deller, Countertenor ; Philip Todd, Ten. 
Maurice Bevan, Bar.; Walter Bergmann, Harpsichord 

SING, YE MUSES 

Mary Thomas, Sally LeSage, Sopranos 
Alfred Deller, Counterten.; Maurice Bevan, Bar. 
Stour Music Festival Chamber Orchestra 
Alfred Deller, Conductor 
Licensed by Deller Recordings 
France 


SIDE 


Sr * ADA ( s)* radio co*p°** 


















oh music 

De’Lacy 


23063 10361 


That Look (Vinyl 3) 

(Produced & Written by BLAZE) 

Publishing Corp. of America/Music of Nia Songs/BMI 
- Admin, by Warner/Chappell Music 

1. Filthy Rich Club Mix* 6:29 

2. Andy & The Lamboy Vocal Mix ‘97*’ 

3. Bettathanuthinapella 1:01 


‘Remixed by Filthy Rich Criso for Trio Productions. 

“ Remixed by Frank Lamboy and Andrew Wedeen 
Used under exclusive license from Easy Street Records 
OH-1036V3-A 

^ ©@2002 OH Music 

Executive Producer: 

- George Calle ■ . 









oh music 

De’Lacy 


That Look (Vinyl 3) 

(Produced & Written by BLAZE) 

PublishingvQorp. of America/Music of Nia Songs/BMI 
- Adfhin. by Warner/Chappell Music 

1. Robbie Tronco Club Mix+ 7:45 
2. Andy & The Lamboy Dub Mix ‘97** 6:15 

+Remixed by Robbie Tronco 
** Remixed by Frank Lamboy and Andrew Wedeen 

OH-1036V3-B 

"V ©@2002 OH Music 

Executive Producer: 

George Calle 




english side (a) 

1. milki bar mix 
2. english 12” remix 

Spanish side (b) 

1. spanglish research and development mix 

2. Spanish remix 


PROMOTIONAL USE ONLY 
NOT FOR SALE 

vP 

2292-1RLDJ 


all written by Warren 
EMI music/Campbell Connelly Co. 
Spanish translation by Lia 
for SLi international. 

produced by stock and aitken 

®+© 1996 BMC music. 


MV&G 


u . s . 


LATIN 
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Remixed by Flight A 6 
Radio Version 


l Wanna Dance 



Produced by Statikk &. Tom Droid 
Additional Vox by Jenny Gustavsson 

SLPUS1 


© & © Sidelake Prdd uction s/Virgin Records Sweden ab l 993 
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STEREO 




600084 

MX197081 
® 1980 Warner 
Bros, Records Inc. 


1 


LIVE MICHAEL FRANKS WITH CROSSFIRE 

1. DON’T BE BLUE (Michael Franks/J. Guerin) 

2. WHEN THE COOKIE JAR IS EMPTY (Michael Franks) 

3. THE LADY WANTS TO KNOW (Michael Franks) 

4. BWANA-HE NO HOME (Michael Franks) 

Warner Bros. 

Recorded Live At: The St, James Tavern, Sydney, i 

The Capitol Theatre, Sydney, The Town Hall, 

Auckland, N.Z. 

^ Produced by Michael Franks. Recorded 

% and Mixed by Martin Benge 


Manufactured & Distributed by 
WEA Records Pty. Limited 


f0 ##(/A//CAriONS COMPAQ 






Ail RIGHTS Of THl 




Manufactured & Distributed by 
WEA Records Pty. Limited 


STEREO 

600084 

MX197082 
© 1980 Warner 
Elros. Records Inc. 




LIVE - MICHAEL FRANKS WITH CROSSFIRE 

CHAIN REACTION (Michael Franks/Joe Sample) 

Warner Bros./Control 

2. ANTONIO’S SONG (Michael Franks) Warner Bros. 

3. MONKEE SEE-MONKEY DO (Michael Franks) Warner Bros. 

4. POPSICLE TOES (Michael Franks) Warner Bros. 
Recorded Live At: The St. James Tavern, Sydney, 

The Capitol Theatre, Sydney, The Town Hall, ^ 

Auckland, N.Z. ^ 

^ Produced by Michael Franks. Recorded 

% and Mixed by Martin Benge 
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I DIC ACAPPELLA 
Vol. 2 



CAT-TIME 

RECORDS 


LP-202-A 
33 Vi RPM 


1. WAYS OF ROMANCE - The Meadowbrooks 1:17 

2. YOUNC BOY BLUES - The Five Sharks 2:22 

3. NEVER, NEVER - The Five Fashions 2:15 

4. SEA OF LOVE - The Rituals 1:40 

5. OLD MAN RIVER - The Five Sharks 3:22 

6. I'M NOT A KNOW IT ALL - The Versailles 2:54 

7. IN THE STILL OF THE NICHT - The Meadowbrooks 1:52 

8. THAT OLD BLACK MACIC - The Foretells 1:45 

9. CECILIA - The Versailles 1:53 

10. A SUNDAY KIND OF LOVE - 
The Meadowbrooks 2:27 





CAT-TIME 

RECORDS 


1. SORRY, I RAN ALL THE WAY HOME - The Rituals 

2. I BELIEVE - The Foretells 2:09 

3. CONGRATULATIONS - The Meadowbrooks 1:57 

4. YOU'LL NEVER WALK ALONE (WALK ON) - 
The Five Sharks 2:28 

5. DANNY BOY - The Foretells 2:09 

6. CARA MIA - The Rue-Teens 2:22 

7. DON'T LEAVE ME BABY - The Splendids 1:32 

8 . IS EVERYBODY HAPPY - The Five Sharks 2:07 

9. OUR ANNIVERSARY - The Concepts 2:00 

10. SOMETHING ON YOUR MIND - 
The Five Fashions 2:08 


1:50 




Human Machine • Control 
Gold • Grenade 





Annie on the Rocks • In Itself 
Ka • Long Play 







HEAVENLY STARS 

■' RECORD CO. 

THE TRUTH SHALL SET YOU FREE 
BERNARD MAVRITTE 

/ CHOIR OF THE TABERNACLE ECHOES 

; , • 

HS- 1002 SIDE A 


\ 1. THE TRUTH SHALL SET YOU FREE 

(SOLOIST: BERNARD MAVRITTE) 

2. I'LL HAVE A NEW BODY* 

(CHOIR) 

3. GREAT GOD'S GONNA CUT YOU DOWN 

(SOLOIST: BARBARA CHANCE) 

4. SHOUT ALL OVER GOD'S HEAVEN* 

(CHOIR) 

5. GOD'S GOING TO MAKE THINGS RIGHT 

(SOLOIST: BERNARD MAVRITTE) 


^(Arranged by Bernard Mavritte) 

A!) other selections written by 
Bernard Mavritte - NA-HE Publishing Co. 
BM! — © 1974 



HEAVENLY STARS 

RECORD CO. 

THE TRUTH SHALL SET YOU FREE 
BERNARD MAVRITtE 

CHOIR OF THE TABERNACLE ECHOES 


i HS 1002 Af, ) SIDE B 

i , v • ''~ty 

\l. SHOUT ALL OVER GOD'S HEAVEN* (CHOIR) 

2. HE'S A FRIEND OF MINE 

(SOLOIST: KARL PATTERSON) 

3. HOW MANY TIMES HAVE WE FAILED JESUS? 
(SOLOIST: ROBERT CARR; TRIO: G. CLEMONS, 
Y. JOHNSON, M HUGHES) 

4. KEEP THE FAITH (SOLOIST: 

GRESELDA CLEMONS) 1 

5. THE TRUTH SHALL SET YOU FREE 

(SOLOIST: BERNARD MAVRITTE) 

‘(Arranged by Bernard Mavritte) 

All -other selections written by 
Bernard Mavritte - NA-HE Publishing.Co. ’ 

BMI — 0 1974 



BGO-5987 

Producer: 
Sanchez Harley & 
Thomas Cain 


From The Album 

You Believed In Me" 

RO-2673 




© © 1990 The Benson Company 


VERNESSA MITCHELL 


From Tho Album 

“On A Mission” 

RO-2676 


BGO-5986 



Producer: 

Sanchez G. Harley & 
Scott V. Smith 


ON A MISSION (4:47) 
Publisher Bob Bailey / Edward Monroe Music / 
ASCAP / Derrick Lee / Dherico Music / SESAC / 
Jim Long / Tom Collins Music Corp. / BMI 

SOLID ROCK 4 30 

Publisher Derrick Lee / Dherico Music / SESAC / 
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PUB CAN ■ 

records! 

ELEGIES & LAMENTS 

ERNEST HILBERT 


HIGH-FIDELITV STEREOPHONIC 


1 FAILED ESCAPES ( 5 : 42 ) 

2 LEGENDARY MISBEHAVIOR ( 7 : 08 ) 






© 2012 





PUB CAN 
RECORDS 


ELEGIES & LAMENTS 

ERNEST HILBERT 


HIGH-FIDELITV STEREOPHONIC 


1 SATIRES & OBSERVATIONS ( 5 : 07 ) 

2 ELEGIES & LAMENTS ( 8 : 02 ) 


pressing 






BN 26367 


SIDE 1 

XSB 136023 


2. A MAN AND A WOMAN (Un Homme et Une Femme) 
-B. Barouh - J. Keller - F. Lai- (From the Motion Picture 

“A Man And A Woman” - An Allied Artists Release) 

3. AND I LOVE HER -J. Lennon - P„ McCartney- 

4. IT’S NOT UNUSUAL -G. Mills - L. Reed- 

5. I WILL WAIT FOR YOU 

-N. Gimbel - M. Legrand- 
(Love Theme from the Motion Picture 
“The Umbrellas of Cherbourg”) 

6. HERE, THERE AND EVERYWHERE 
-J. Lennon - P. McCartney- 
PRODUCED BY MANNY KELLEM 
Arranged and Conducted by Al Gorgoni 

Engineers: Stan Tcnkel ^ 

; C Don Meehan ^ ^ 

beg t „ 










MARK RECORDS STEREO 

"SING A JOYFUL SONG UNTO THE LORD” 

The Westmont College Choir 
/ John Lundberg, director 

SIDE A / ' \ 33 1/3 •RPI'jfl 

MRS-2190 \ ) STEREO ! 


1. PRAISE YE THE LORD 
2. SEEK YE THE LORD 
3. SONG OF EXALTATION 
4. CAUSE US, O LORD 
5. VISIONS OF ST. JOHN 

Part 3: Prologue 
Gordon Best, Narrator 
Part 11: The Seven Angels and the 
Seven Trumpets 
Part ill: The Heavenly City 





MARK RECORDS STEREO 


"SING A JOYFUL SONG UNTO THE LORD" 
The Westmont College Choir 

John Lundberg, director 


SIDEB ; '• 33 1/3 RPM 

MR §-2190 J STEREO 


1. A JOYFUL SONG 

2. LORD JESUS, THINK ON ME 

3. HOW LOVELY IS THY DWELLING PLACE 

4. IF YE LOVE ME 

5. THE BEST OF ROOMS 



THE YOUNG LOVERS 
HAPPY HEART 


PC-3163-A 

l Stereo 


RECORDS 


LOVE ME TONIGHT 

(Pace/Mason/Pilat/Panzeri) 2:38 

BY THE TIME I GET TO PHOENIX 

(Jimmy Webb) 2:51 

BOTH SIDES NOW (Joni Mitchell) 3:18 

AQUARIUS (J. Rado - G. Ragni - G. MacDermot) 

LET IT BE ME 

(M. Curtis - P. Delanoe - G. Becaud) 3:34 


Arranged by Tony Esposito 
Produced by "Bugs" Bower 
Executive Producer- 
Joe Abend 

0 Printed in U.S.A. , 

mrL . 











THE YOUNG LOVERS 
HAPPY HEART 


PC-3163-B 

t Stereo 


RECORDS 


HAPPY HEART (J. Rae - J. Last) 2:47 
GOODBYE COLUMBUS (James Yester) 
WICHITA LINEMAN (Jimmy Webb) 2: 
I MAY NEVER BE FREE 
(M. B. Bower - J. Howard) 3:06 
THE WINDMILLS OF YOUR MIND 
(M. Bergman - A. Bergman - 
M. LeGrand) 3:55 

Arranged by Tony Esposito 
Produced by "Burs" Bower 
Executive Producer— 

Joe Abend 

Op Printed In U.S.A. 

,„ T -L • 









THE YEAR IN MUSIC’S 
GREATEST HITS 
EASY LISTENING EDITION 

Performed by The Realistics 


IP 6843 
STEREO 


SIDE 1 
PI 68431 


1. JUST THE WAY YOU ARE 
-B. Joel- 

2. (WHAT A) WONDERFUL WORLD 
-S. Cooke - H. Alpert - L. Adler- 

3. WE’LL NEVER HAVE TO SAY GOODBYE 
AGAIN -J. Comanor- 

4. EVEN NOW 

-B. Manilow - M. Panzer- 

5. BLUER THAN BLUE 
-R. Goodrum- 

® 1978 CBS Inc. 


A Product ot 
Columbia hous £ 





THE YEAR IN MUSIC’S 
GREATEST HITS 
EASY LISTENING EDITION 

Performed by The Realistics 


IP 6843 
STEREO 


SIDE 2 
PI 68432 


1. IF EVER I SEE YOU AGAIN 
-J. Brooks- 

2. THREE TIMES A LADY 
-L. Richie- 

3. FOOL (IF YOU THINK IT’S OVER) 

-C. Rea- 

4. SONGBIRD 

-D. Wolfert - S. Nelson- 

5. CAN’T SMILE WITHOUT YOU 

-D. Martin - C. Arnold - G. Morrow 

® 1978 CBS Inc. 


A Product of 

Columbia hous£ 








STEREO 


THE BEACH BOYS 
M.I.U. ALBUM 

EXECUTIVE PRODUCER: 
BRIAN WILSON 

Produced by 


Alan Jardine & Ron Altbach 


side i 


B0022289-01 


1. SHE’S GOT RHYTHM 

(Brian Wilson, Michael Love, Ron Altbach) 

2. COME GO WITH ME 

(G.E. Quick) 

3. HEY LITTLE TOMBOY 

(Brian Wilson) 

4. KONA COAST (Alan Jardine, Mike Love) 

5. PEGGY SUE (Jerry Allison, Norman Petty, 
Buddy Holly) 

6. WONTCHA COME OUT TONIGHT 

(Brian Wilson, Michael Love) 


2:26 


2:06 


2:24 


2:31 

2:14 


2:29 


Cer?Se to Capitol Records,^ 





< 3 /. 6 V© 


STEREO 



B0022289-01 


SIDE II 








r the ^ 

rejoice*? 


record group 

TIEMPO DE Af MR (A Time To Love) 


SIDE 1 

CSLP 1003-A 



F. H. S. Prod., 
Inc. - ASCAP 



Angel Perez and The New Horizon Singers 

I. Tiempo De Amar (A Time To Love) 

2. Pregon Pascual (Easter Proclamation) 

Solo - P. Victor Pinaga 

3. Canto De Entrada (Entrance Hymn) 

4. Dios Es Amor (God Is Love) 

5. Gloria A Dios (Glory To God) 

Solo - P. Jose ValcarceJ 

6. Comunion (Communion Hymn) 

Composed by Angel Perez 




/ w ase Musfc ,flc - 

^/ons, Inc., 250^- 





reiiiieet 

record group 

TiEMPO DE AMAR (A Time To Love) 


SIDE 2 
CSLP 1003-B 



F. H. S. Prod. 
Inc. - ASCAP 


Angel Perez and The New Horizon Singers 

I. El Pueblo Canta (The People Sing) 

2. Senor Ten Piedad (Lord Have Mercy) 

3. Padre Nuestro (Our Father) 

4. Mi Sed De Amor (My Thirst For Love) 

Solo - P. J. A. Valcarcel 

5. Santo, Santo, Santo (Holy, Holy, Holy) 

^ 6. Bendicenos En Cristo (Bless Us) 

Composed by Angel Perez V 


^7 


°/7 


H.s p Cd>! ® Music Inc., A^CA? c,\. 



WO£§LO Wioe 


ALL RIGHTS OF THE MANUFACTURER AND OF THE OWNER OF THE RECORDED WOBis RESERVE©. 
UNAUTHORISED PUBLIC PERFORMANCE, BROADCASTING AND COPYING OF THIS RECORD PROHIBITED. 


SAGA 5430 

SIDE 1 


Made in England 33} RPM 






WORU3 WIDE 


ALL RIGHTS OF THE MANUFACTURER AND OF THE OWNER OF THE RECORDED WORK RESERVED. 
UNAUTHORISED PUBLIC PERFORMANCE, BROADCASTING AND COPYING OF THIS RECORD PROHIBITED. 



LAZAR BERMAN, piatis* 






Produced by 
D. Germain A. 


RECORDS 


SIDE A 
PH-107 

Distributed by 

PENTHOUSE MUSIC 








Penthouse 


Produced by 
D. Germain 


RECORDS 


SIDE B 
PH-107 

Distributed by 
PENTHOUSE MUSIC 
16155 S.W. 117th AVENUE B-22 






/ 



Marketed & Dist. By 
V.P. RECORDS U.S.A. 

(Main Branch) 

89-05 138 Street 
Jamaica, N.Y. 11435 
(718) 291-7058 
Fax: (718) 658-3573 
ALSO 

V. P. RECORDS OF FLORIDA 

5893 S.W. 21st St. 

W. Hollywood, FL 33023 
(305) 966-4744 


Hip - Hop Reggae Vol.2/ 

v Various Artist 

1. HOTTER THIS YEAR - INI KAMOZE -XTERMINATOR 

2. HOP SCOTCH - BAJJA JEDD - JOE FRASIER 

3. JAH Ml LOVE - CHOPPA - STEELEj&CLEVIE 
^ SHINING ST^R -PROFESSOR GRIZZLY - MASSIVE J*' 

5. GANSTA - MOTION - MASTERMIND 

V 


/ 


duplication 





Marketed & Diet. By 

V.P. RECORDS U.S. 


Various Artist 


duplication ° 


CULTURE 


JOE 


FRASIER 


STONE 


LOVE 


(Mam Branch) 
89-05 138 Street 
Jamaica, N.Y. 11 


(718) 


Fax 


ALSO 

V. P. RECORDS OF FLORIDA 

5893 S.l/V. 21st St. 

W. Hollywood, FL 33023 
(305) 965-4744 








Side One 


Stereo 
33.3 RPM 
PBR001 



PAYBACK 

RECORDS 



Stereo 
33.3 RPM 
PBR0Q1 


1. BERNARDO - ME ABANDON 
2. SO TELL ME, SO TELL ME 


For Promotional Use Only 



Prod, by: 

Bryan Thomas, 
L. Campbell 











Prod, by: 
Bryan Thomas 
L. Campbell 




MY LOVE FOR YOU 
R ROBBIE LYN 

#| Mg is srR' ct 
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LIL’ BYRD 


OF THE 

PLAYA 


INFAMOUS 

pi 

MONEY, MOBBIN 


PRESENTS 


81 


FAMILY 

MURDER 




66 


THE FIRST SINGLE 

TOSSIN 9 IT UP 


99 


fl\ 


1. TOSSIN’ IT UP (RADIO CLEAN VERSION) 
2. TOSSIN’ IT UP (INSTRUMENTAL) 

Executive Producer Lyvonte Byrd 

> Produced by Mario Ayala for Playhouse Music c 

^ Written by J. Shivers, L. Byrd, L. Brown 

> Publishing Company Ceasicc Publishing(BMI) 




1 st Single from the Album 
Money, Mobbin', & Murder 
In Stores July 24 , 2003 
O • For Booking info contact 

G-Prince Management 
1 -877-621 -7080@airmessage.net 

L iz) i?09 A' 
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77067-0025 
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OB° 
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LIU BYRD 




OF THE 




PLAYA 


INFAMOUS 

PF 

MONEY, MOBBIN 




PRESENTS 


FAMILY 

81 MURDER 




1. THIS ONE'S FOR MY BITCHES 

FEA - BAD, SEED 

Produced by Mario Ayala for Playhouse Music 
Written by Bad Seed, L. Byrd, J. Shivers 
Publishing Company Ceasicc Publishing(BMI) 




3 ? 


o. 
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,-vO 00 ^ 


p^CORDS 244 5 ^ 


litt \\v 



ET.M. 8157 

U.S. Publisher: 
Joe Gibbs Musi 
Inc., B.M.I. J 

®1982 j 


45 RPM 
STEREO 

produced by 
Doe Gibbs 


r JOE GmBjpKNn 
THE PROFESSIONALS 
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BOLD EXPLORATION OF INNER SPACE... 


A 


thp 


Whiim 


from 


Side A: single version (SPRO-9934) 
Side B: album version (SPRO-9935) 




©1983 CAPITOL RECOROS. INC 


FOR PROMOTIONAL USE ONLY 



NOT FOR SALE 
















(SIDE 1) 


Supersonic 

©7 979 Curt Boyer 

Lazy Day 

©1980 Jimi Gear 

Movin’ On Up 

©1978 John Fretz 


JOHN FRETZ 
AND THE BOUNCE 


Black Hole Tone Dance 

©1980 Mike Krisukas 





(SIDE 2) 

P.F. AND THE FLYERS 


JOHN FRETZ 
AND THE BOUNCE 


JIMI GEAR 


MOUNTAIN JAM 









Ravel: Daphnis et Chloe—Suite No. 2 
Alborada del gracioso 

PHILADELPHIA ORCHESTRA 
RICCARDO MUTI cond. 

1: Singing City Choir of Philadelphia 


S-2-37885 ~ * 7 - 

STEREO Recorded in the USA 

33-1/3 ®1982 EMI Records Limited 




WILD HORSES 
TWO GUITARS 
LOVE'S EXTASY 
CRYING VIOLINS 
DARK EYES 


KONY ZVERY 
DVEA GITARY 
OTRADA 
PLACH SKIRPKA 
OCHY CHORNYA 


©1 9 7 7 Grisha Boder,.New York, NY 


International 


SOUL OF RUSSIA 
ELLA GONCHAROVA 


PLD 2002 


SIDE 






KOROBOCHKA • 

LEBEDINAYA VIERNOST £ 
VASILOCHKI & 

NA LODOCHKE * 

DOROGOY DLINNOYLL? A 


THE PEDDLAR 
% THE FAITHFUL SWAN 
\ BLUE FLOWERS 


% ROMANCE IN A BOAT 


'ER 


^THOSE WERE THE DAYS 


©19 7 7 Grisha Boder, New York, NY 

% ^ ^ 


S ' IThi street, new vof"*" 


SIDE 2 


PLD 2002 


SOUL OF RUSSIA 
ELLA GONCHAROVA 






I GOT RHYTHM 

A Jazz Rhythm Series - Chords included 

THE RHYTHMAKERS 

Nat Pierce - Piano; Barry Galbraith - Guitar 
Milt Hinton - Bass; Osie Johnson - Drums 


MMO J I-I4-A 


1: SOMETIMES I'M HAPPY 

(Youmans-Caesar) 

2: I ONLY HAVE EYES FOR YOU 

(Warren-Dubin) 

3: BODY AND SOUL 

(Green-Sour-Heyman-Eyton) 

*: I GOT RHYTHM 








A Jazz Rhythm 5eries - Chords Included 

THE RHYTHMAKERS 

Nat Pierce - Piano; Barry Galbraith - Guitar 
Milt Hinton - Bass; Osie Johnson - Drums 


MMO J ! -14-B 


1: WHAT IS THIS THING CALLED LOVE! 

(Cole Porter) 

2: APRIL IN PARIS 

(Duke-Harburg) 

3: THE MAN I LOVE 

(George & Ira Gershwin) 

4: LOVER, COME BACK TO ME 

(ftornberg-Hammerstein) 

,5: A 440 TUNE UP 









CUD 20137 
SIDE 1 


(25:24) 
STEREO 33 1/3 RPM 









SHIRLEY CAESAR 
HER VERY BEST 

Produced by Tony Brown, Ken Harding, Dave Lehman, 
Shirley Caesar and Sanchez Harley 


7-01 -501528-5-A) 



SIDE 1 


* 


1. JESUS MAKES THE DIFFERENCE IN ME 
(Shirley Caesar Williams-Tony Brown-Kathleen Michael-Jerry Michael- 
Bob Shelton) (Snowfox Music-Silverline Music-Fifty Grand Music- 

SESAC-BMI-2:53) 

2. JESUS, I LOVE CALLING YOUR NAME (Harold G. Troy, Sr.) 
(BMI-3:41) 

3. HE’S GOT IT ALL IN CONTROL (Archie Jordan) (Jack and 
Bill Music-ASCAP-3:18) 

4. SATAN, YOU’RE A LIAR (Charles Aaron Wilburn) 

(First Monday Music-ASCAP-3:44) 

5. SAILING ON THE SEA OF HIS LOVE 
(Ken Harding-Dave Lehman) 

(First Monday Music-ASCAP-4:09) ^ 








^4 


CO 


®& ©1987 WORD, 
INCORPORATED 

Texas 


ov 




,o^ 





SHSRLEY CAESAR 
HER VERY BEST 


Produced by Tony Brown, Ken Harding, Dave Lehman, 
Shirley Caesar and Sanchez Harley 


7-01-501528-5-B 



SIDE 2 


1. THE LORD WILL MAKE A WAY 

(Shirley Caesar Williams) (Snowfox Music-SESAC-3:38) 

2. NO CHARGE (Harlan Howard) (Tree Publishing Co., lnc-BMI-3:25) 
3. LORD, LET YOUR SPIRIT FALL ON ME (Michael Mathis) 
(Caesar/Williams Music-ASCAP-4:50), 


4. GO (Leon Patillo) (Word Mu$jc-ASCAP-3:48) 

5. YOU ARE ALL. I NEED (Carl Dobbins-Ken Bledsoe- 
Amy Conn-Cliff Richmond-Leonard Woif) (Mastercraft 
Music-Prime Time Music-BMI-ASCAP-3:33) 

©& ©1987 WORD, nS 

0~ INCORPORATED , O* 


Texas 





Side 1 



^ CS 7817 

(p)l974 Vestmen 


1. There's Something I n The Air . . . 3:47 

Lanny L. Wolfe 

2. Sheltered In The Arms Of God . . . 3:53 

Rambo Davie 

3. Have You Got Troubles . . . John Betts 

Oh Happy Day. 4:29 

* 4. My Tribute.. . . . 3:33 

Andrae Crouch 




one \ nai iviucn 
Paul Butler 
ng Grace . . 

John Newton- 
ever Loved Hin 
Bill Gaither 
I Think Of The- 
Ralph Ca'rmich 
ood Will Never 
Andrae Crouch 


v. 









STEREO 



“SKY’S THE LIMIT” 

THE TEMPTATIONS 

1. GONNA KEEP ON TRY IN' TILL I WIN YOUR LOVE 

(N. Whitfield, B. Strong) 

2. JUST MY IMAGINATION (RUNNING AWAY WITH ME) 

(N. Whitfield, B. Strong) 


A4RS-2654 


3. I'M THE EXCEPTION TO THE RULE 3:20 

(N. Whitfield, B. Strong) 

4. SMILING FACES SOMETIMES 12:35 

(N. Whitfield, B. Strong) 


Produced B' 
Norman Whitf 




A Trademark of Motown 
Record Corp. © 1971 

0 ° CT OF MOTOWN RECO* 0 




STEREO 



“SKY’S THE LIMIT” 

THE TEMPTATIONS 

’! , MAN , 2:37 ■ 

;U. ^ k. rM 

2. THROW A FAREWELL KISS 3:25 

(E. Holland, N. Whitfield) 


3. UNGEN A ZA ULIMWENGU (UNITE THE WORLD) 4:30 

(N. Whitfield, B. Strong) 

4. LOVE CAN BE ANYTHING 
(CAN'T NOTHING BE LOVE BUT LOVE) 9:20 

(N. Whitfield, B. Strong) 


Pr6duced By 
Norman Whitfield 
A Trademark of Motown 
Record Corp. © 1971 


4 p «o Dll ^ ’ji 


OF MOTOWN 



a. 


NARADA 

(Pronounced NAR-’DA) 


r e p r i 


Side 1 
33 1/3 RPM 
PRO-A-3136 

PROMOTIONAL COPY. 
NOT FOR SALE. 


PRODUCED BY NARADA MICHAEL WALDEN FOR 
PERFECTION LIGHT PRODUCTIONS 
ADDITIONAL PRODUCTION: SHEP PETTIBONE FOR 
MASTERMIX PRODUCTIONS 

From the Reprise album DIVINE EMOTION (1-25694). 

Also from the Warner Bros. Original Motion Picture Soundtrack ( 1-25688) 
and United Artists Film BRIGHT LIGHTS, BIG CITY. 

DIVINE EMOTIONS (Remix/Edit) 3:58 

(N.M. Walden/J. Cohen) 

Gratitude Sky Music/When Words Collide Music ASCAP 
) 1988 Reprise Records for the U.S. 




reprise 


Side 2 
33 1/3 RPM 
PRO-A-3136 

PROMOTIONAL COPY. 
NOT FOR SALE. 


PRODUCED BY NARADA MICHAEL WALDEN FOR 
PERFECTION LIGHT PRODUCTIONS 
ADDITIONAL PRODUCTION: SHEP PETTIBONE FOR 
MASTERMIX PRODUCTIONS 

From the Reprise album DIVINE EMOTION (1-25694). 

Also from the Warner Bros. Original Motion Picture Soundtrack (1-25688) 
and United Artists Film BRIGHT LIGHTS, BIG CITY. 

DIVINE EMOTIONS (Remix/Edit) 3:58 

(N.M. Walden/J. Cohen) 

Gratitude Sky Music/When Words Collide Music ASCAP 
) 1988 Reprise Records for the U.S. 


ViWinJUFH Sk)T. LLC 

1. *It's Life "Escape My Reality" (clean) 4:19 
2. Top of the Food Chain (clean) 2:35 
3. *It's Life "Escape My Reality" (instrumental) 4:26 


A 

33 1/3 RP/VN 


VIKItJ-333 


Writtten and Produced by SLEEP-E for VIKINLIFE ENT. LLC 
*Co-Produced by Dj Nickels and G. Roberson for VIKINLIFE ENT. LLC 
Recorded and Mixed by SLEEP-E and Dj Nickels for VIKINLIFE ENT. LLC 
Mastered by P. Humphrey for Masterwork Recording INC. 
Published by SLEEP-E Publishing (BMI) 

©©2004 SLEEP-E VIKINLIFE ENT. LLC 
333 East Lancaster Ave. Suite #324 Wynnewood, Pa 19096 
215-602-2820 
WWW.VIKINLIFE.COM 
All Rights Reserved 






V?K'IkJUIF£ HnJT. uuc 

1. -It’s Life "Escape My Reality" (street) 4:57 
2. Top of the Food Chain (street) 2:35 
3. Top of the Food Chain (instrumental) 2:38 


SIDS 0 
33 1/3 RP/V\ 


VIKIkI-333 


Written and Produced by SLEEP-E for VIKINLIFE ENT. LLC 
•CoProduced by Dj Nickels and G. Roberson for VIKINLIFE ENT. LLC 
Recorded and Mixed by SLEEP-E and Dj Nickels for VIKINLIFE ENT. LLC 
Mastered by P. Humphrey for Masterwork Recording INC. 
Published by SLEEP-E Publishing (BMI) 

<g)®2004 SLEEP-E VIKINLIFE ENT. LLC 
333 East Lancaster Ave. Suite #324 Wynnewood, Pa 19096 
215-602-2820 
WWW.VIKINLIFE.COM 
All Rights Reserved 






Penthouse 


Produced by 
D. Germain 


®fOs a A 


RECORDS 


PH-174 
SIDE A 

Distributed by: 
Penthouse Music Dist. 

} Q fth55 S.W. 117th Ave. B22 
*** Miami, FI 33157 
Jel.: (305) 378-2407/ 
(305) 378-6770 
Fax: (305) 378-2408 


WANT TO SEE JAH FACE 

(F. WILLIAMS) 

FRANKIE SLY 

A/l lights Reser^ e6 







Produced by 
D. Germain 


PH-174 
SIDE B 

Distributed by: 
Penthouse Music Dist. 
16155 S.W. 117th Ave. B22 
Miami, Fi 33157 
Tel.: (305) 378-2407/ 
(305) 378-6770 
Fax: (305) 378-2408 


TRIBULATION 

(S. RAY) 

FRISCO KID 


RECORDS 








Penthouse 


Produced 
D. Germai 


«*** w in w w PH-181 

nwrfJot for Jj^sale Distributed by: 

A HHH £***' Penthouse Music Dist. 

^ 16155 S.W. 117th Ave. 

. HBH Miami, FI 33157 

Tel.: (305) 378-2407/ 
(305) 378-6770 
Nat'l. (800) 473-6770 
Fax: (305) 378-2408 

THINK SAY MAN A PEAW PEAW 

(C. BUTTS) 

GENERAL DEGREE A 




Produced by 
D. Germain 


RECORDS 


PH-181 

SIDEB 

Distributed by: 
Penthouse Music Dist. 
16155 S.W. 117th Ave. 
B22 

Miami, FI 33157 









Distributed by: 
PENTHOUSE MUSIC 
16155 S.W. 117th Ave. B-22 
MIAMI, FL 33157 
Tel.: (305) 378-2407/ 
(305) 378-6770 
Fax: (305) 378-2408 


BIG UP AND TRUST 

(M. Davis) 

BEENIE MAN 


All Right Reserved 




Distributed by: 
PENTHOUSE MUSIC 
16155 S.W. 117th Ave. B-22 
MIAMI, FL 33157 
Tel.: (305) 378-2407/ 
(305) 378-6770 
Fax: (305) 378-2408 


SIDE B 
SV-092 


TEAR OFF Ml GARMENT 

(M. Davis / Aquaman) 

BEENIE MAN 

VERSION / URKLE 


All Right Reserved 




Prod.by: Philip "Fatis" Burrell. 

For Xterminator Prod. Ltd.,Kgn,Ja. 


VP. RECORDS DIST. 
89-05 138 STREET. 
JAMAICA, N.V.11435. 
291-7058 
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VPRD-5631-AA 



Distributed By 
VP. RECORDS DIST. 
89-05 138 STREET. 
JAMAICA, N.Y.1!435. 
291-7058 





SV-086 


Distributed by: 
PENTHOUSE MUSIC 
16155 S.W. 117th Ave. B-22 
MIAMI, FL 33157 
Tel : (305) 378-2407/ 
(305) 378-6770 
Fax: (305) 378-2408 


MORE IS OPEN 

(S. Wray) 

FRISCO KID 


All Right Reserved 



Distributed by: 
PENTHOUSE MUSIC 
16155 S.W. 117th Ave. B-22 
MIAMI, FL 33157 
Tel.: (305)378-2407/ 
(305) 378-6770 
Nat'l. (800) 473-6770 
Fax: (305) 378-2408 


GET TOO BRIGHT 

(N. MCDONALD) 

SILVER CAT 


All Right Reserved 





SV-95 


Distributed by: 
PENTHOUSE MUSIC 
16155 S.W. 117th Ave. B-22 
MIAMI, FL 33157 
Tel: (305) 373-2407/ 
(305) 378-6770 
Nat l. (800) 473-6770 
Fax: (305) 378-2408 


Side B 


FLAUNT IT 

(N. GRANDISON) 

LITTLE LENNY 

VERSION / URKLE 

All Right Reserved 
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